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CHARLES and ARTHUR HACKETT 


Tenors 
Charles Hackett on the Right. Arthur Hackett on the Left. 
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FLORENCE 


MARTHA B., 


HATTIE CLAPPER 


SINGING 


R QO! 





Telept 


K 








Hall, New York. 


4 Carnegie 


AND 


INTERNATIONAL MUSICAL 
EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured. 
MRS. BABCOCK 

Carnecie Hatt, New York. 
Telephone: 2634 Columbus 
M. F. BURT SCHOOL, 
ng, Ear-Training, Musical Stenogra 
Courses Put and Private School 
=) al coaching f irch trials 
New York Schoc 2 Carnegie Hall 
A ess i kiyn 5 48 Lefferts Place. 
MADAM JOSE! MIDDECKE, 
VOICE CULTURI 
PERFECT TONI PRODUCTION 
oO tudents who wish to study seriously de 
sire 4 West Sist St., New York. 
PAUL SAVAGI 
Ol CULTURE 
803 Carnegie Hall, 
New York. 
MAX KNITEL-TREUMANN, 
RITONE 
e ( Art of Singing 
~ Ca gz Hall : 
M A w Rochelle, N. Y 
CHARLES L. GULICI 
\DOLF GLOSI 
( Pia Inst tion Coach for 
p ‘ i d s! : 
R M le Ave., City 
1M icie 
FRANK J EDICT 
) k ¢ Rt 
H 
H \ 1 Musical Pos 
si a I spectus, 10¢ 
a RESSON MILLER 
TEACHER O INGING 
Ca Ha 
Te t Colt 
VIRGIL GORDON, 
PI sO RUCTION 
West treet Studios 
as7 West Broadway, New York 
Tel ) le vectus on Application. 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Cuture in Its Branches. 
The Evelyn W 8th St., New York City. 
iciephone 45 Schuyler 
MARY HISSEM DE MOSS, 


SOPRANO 
goth St I me River. 
FE. GALE, 
R and Concerts 
it LA \ 
GERMAN, 
HAND PECIALIS1 
t f traine t I hand 
. iu I Ca 
N We En Ave 
Tr. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
ietizky Method. 21 East th St. 
Phone, 1302 Lenox 


MORRIS, 
ALL BRANCHES. 


ssth St 
yumbus 


IN 
Cor 
411 ( 


E. BRISTOL, 





TEACHER OF SINGING 
ilding, R we ee! 
No. 140 West 42d St., New York. 
ENRIETTA A. CAMMEYER, 
erly as t to Dr. Wm. Mason 
)FORTI ,.UCTION—MUSICALES 
k pth St Steinway Hall 
Phone Mad. Sq 
SAMINE HARRISON-IRVINE, 
" 864 Carnegie Hall, 
Coa z New York 
Teiephone ( s 
RPIETTA "} SEELEY, 
7 F IN NG 
A ¢ 452 yant 


39¢ Tremont 


THE 





MUS 








ICA 


L COURIER 








MARY WAGNER GILBE RT, 


rEACHER OF PIANO. 
Leschetizky Method, Pupil of Xaver Seharwenka 

Stud 826 Carnegie Hal 

% se  — 
SIGHT R E ADING 

For Vocalists and Instrumentalists 
MME. (¢ rROTIN 

"Phone 5410 River Cz 


Pamphlet 


Send for 


GRAND CONSERVAT( 





RY 





Special « se fo 
Degrees gt 1 I 
Dr. | Eberhard, Pr 
York Phone, 214 
ELIZABETH K. PATT 
SOPRANO rTEACHER ¢ 
Stud West { 
P 8 R 
AGNES KIMBALL, 
IRAMATIC SOPR 
Oratorio ( 
609 W th St.. New York P 


JANET 


TEACHER 


2 Carne 


SIN 





MusIc, 


Of 
id professionals 
for 
93d 
ty-fift ear.) 





ERSON, 


SINGING 


] 


Re 


98 A 


tal 
Ital 


lubon 


BULLOCK WILLIAMS, 
IGING 


all 





SIGNOR 


Telephone 374 


Mr. SAMUI 


21st St 


nd liar 
43 East 


MORITZ E. 
Ass’t Organist, Trinity 
RECITALS AND 


i 


AMERICAN 


INST 


SIN 


\ 
New 


( 


( 


CONSERVATORY 


FILOTEO GRECO, 


GING 


» BOWDEN MOYLE, 


CHWARZ, 


Singing, Per 
gish, German 
tesidence-Studio 
‘ k City 
New York 
RUCTION 
I New York 


OF 


MUSIC OF THE CITY OF NEW YORK 
Chartered by Board Regents. ) 
Em Reyt, D r 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
rHEORY AND COMPOSITION, 
( iO 1 


Mrs. WM. 


East 


86th St 


S. NELSON 





EARLE 


Concerts 


ALBERT WAYNE, 
PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 





W. FRANCIS PARSONS 


BASSO CANTANTE 


Vocal Instruction. 
126 West zoth St. Phone, 3009 Columbus. 
‘CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION. 


afternoons, 


Brooklyn 
ie Hall, 


Monday and Thursday 


Pouch Gallery, 


133 Carneg New 


York. 





Ma: CHARLES LEE TRACY, 
PINOFORTE INSTRUCTION 
Ce ee 


dio: ne 


Te acher of the LescuetizKy MetHop. 
I New York City. 


a 


gle a 


EDWIN GRASSE, 


VIOLINIST. 





Manager H. Goprrey Turner. 
402 Broadway Studio, 161 East 176th Street. 
J SE PH PIZZ. ARE ELD; 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera 
851-852 Carnegie Hall. New Y ork. 
HALLETT GILBERTE, 
TENOR—COM POSER. 
poser of “Serenade ” “The Raindrop,” “The 
Bird,” “Youth,” **Mother’s Cradle Song.’ 
Hotel Flanders whe 47th St 
Fr 3 jryan 
F. W. RIESBERG, 
INSTRUCTION—PIANO, a al HARMONY, 
ACCOMPANIST 
Branch Oftic «rhe Courier.” 
954 Eighth Ave., near 56th St 
"Phone, 3555 Columbus. 


SIEGMUND GR¢ )SSKOPF, 


Ss VIOLINIST AND INSTRUCTOR. 
ELISE GROSSKOPF, 
CAL INSTRUCTION 


1204 Carnegie Hall, New York. 


Mrs. 


REGINA W ATSON, 

















SPECIALTY. Repertoire work with Concert 
Pianists training of teachers. 
16 | Street Chicago, Ill. 
JOSEPH JOAC HIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldir Morgan, Director 
P lo Department, Paul Morgan, 
zie Hall, New York 








W ALTER L. 


B ( \GE RT, 
BARITONE. 


Singing 


Teacher ging 
Ave., 


) and Recitals. 
644 Madison 


5430 Plaza. 


ectures 


New Yo: k Tel. 


JORGE 


BENITEZ, 


BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York. 
Indo yrsement by teacher: “Jorge Benitez I con- 


sider ¢ minentl y suited to impart the art of singing 

in all branches \ny student who diligently 
rks with him will find great benefit therefrom.” 
EMILIO pe GOGORZA. 





VOCAL INSTRUCTION np ACCOMPANIST 
524 Chestnut St., Philadelphia, Mon. and Thurs.; 
589 Main St East Orang N |., Wed.; 1425 
I adway, New York, Tues. and Fri.; 6 Oakwood 
( rt Or: ange, N. J 
GIULIA ALLAN, 
COLORATURA SOPRANO 
Oper ar sé n 
Addre West a Ss New York 
MISS ANNIE FRIEDBERG, 
© \ " re tative tor Concert D 
ection | n Le 1 ( \i ze f 
t \ t ess 
ngside A W N. Y. City 
JOHN W. NICHOLS, 
TENOR 
Concerts—Oratorios—Recitals 
Studios: 801-802 Carnegie Hall, New York City. 
Phone, 976 Columbus ‘ 


HENRY SCHRADIECK, 


Formerly Prof of 


Violin, Leipzig Conservatory 
Head * Violin Dept., Amer. Institute of Applied 
Music, Y., and Combs Conservatory, Philadel- 
phia Re sidence Studio, Ave. , Bklyn. 


DUDLEY BUCK, 


VOCAL 


810 Car 


WILBUR A 


535 Wash’n 


wie 


negie 


ee 


INSTRUCTION. 


Hall, New York. 


AY STER. 


SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of sch ool music, Vocal Instruction— 
Choral Directic 
Address: Metropolitan acento School, 1425 B’way. 





Miss EMMA THURSBY, 


SOPRANO. 


Will receive a 
Residence, 
3187 


*Phone, Gramercy 


BRUNO HUHN, 


limited number 
34 Gramercy 


of pupils. 
Park, 
New York City. 





TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 
The Wollaston, 231 West 96th St., New York. 





Subway express station.) 


*Phone, 


8833 Riverside. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Hall, 





So1-802 Carnegie 


New York. 





CARL M. ROEDER, 











PIANIST—INSTRUCTION. 
607 Coane Hall 423 E. 140th St. 
AMY GRA NT, 
78 West 55th St., New York. 
RE ADINGS WITH MUSIC, 
“Electra, *“Pelleas and Mélisande, ” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. Instruction. 
Tel. 714 Plaza. 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 





128 DeKalb Avenue, Brooklyn. 
ELINOR COMSTOCK, 
(pupil of Theodore Leschetizky) announces the 
opening of a Resident ere School for Girls in 


New York City, October 12 10. For catalogue, 
apply to Miss Exinor ( iguuatote, 749 Madison Ave. 


Miss GENEVIEVE BISBEE, 


PIANIST—INSTRUCTION. 
—Leschetizky Method— 
Limited number of reside nt pupils received. 
38 East 6oth St. *hone, 6109 Plaza. 








ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction. 





864 Carnegie Hall. 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St., New York. 


YZA GARRIGUE, 
ART OF SINGING. 


Colonia, 535 W. 112th St., 
(near Broadway). 


EMMA A. DAMBMANN, 


CONTRALTO. 





ESPERAN 


Hotel New York 





MME. 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence Studio, Hotel Calumet. 
Phone: Columbus 1628 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 
Complete 

from the 


230 East 62d Street 


given to students 
highest perfection, 
CARRI, Directors. 


ANTOINETTE WARD, 
PIANO—HARMONY. 


Readings with 
Van Dyck Studios, 


education 
the 
& H. 


musical 
beginning to 
F 





Piano Accompaniments. 
& 8th Ave., New York. 


56th St 
504 Col 


WIRTZ PIANO SCHOOL, 


School 


el 





Solo Ensemble 


Theory. 


for Playing, Playing 
Accompanying and 
Classes in Methods for Teachers. 


246 West r2ist St., New York 





Mr. AND Mrs. 
VOCAL 


Home Studio: 


THEO. J. TOEDT, 
INSTRUCTION. 


163 East 62d St., New York, 





THE BERTA GROSSE-THOMASON 


SCHOOL FOR PIANO 
359 Vegraw St., Brooklyn. 
330 Fulton St., Brooklyn 

+ Steinway Hall, Room 16, 
98 Maple Ave 
Tel. C. 


Studios 


New York. 
Branch . Morristown, N. J. 


all, -J Main. 


4207 





VON DOENHOFF, 
VOICE—HELEN. 


1186 


PIANO—ALBERT, 
Ave 


Lenox 


Madison 
"Phone: 1332 


DANIE ‘ Vv ISANSKA, VIOLINIST. 





Returned from Berlin after nine years’ successful 
concertizing and tc ing, will accce pt engagements 
and a limited 1 of pupils. Address: 

889 St. Nicho Y.; Phone, 3050 Audubon. 
Mondays and Thur 10 So. 18th St., Phila 








THE VON ENDE VIOLIN SCHOOL, 











58 West goth St., New York. 
Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende, J. Frank Rice Piano, Vita 
Witek, Albert Ross Parsons, Antoinette Ward 
Singing, Adrienne Remenyi, Jacob Massell. 
MARGUERITE Hi ALL, | 
CONTRALTO. 
Oratorio, Concert, Recitals Vocal Instructios, 
1o1 W. _ St. ’Phone pesca Schuyler, 
Dr. EDOU ARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 


Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 


ELLA MAY SMITH, | 
INSTRUCTION — PIANO, SI 
HISTORY. 

HISTORICAL LECTURE 


Residence Studio: 60 
hio. Telephone, 





GING, MUSIC, 


RECITALS. 
Ave., Columbus, 
2294. 


Mr. AnD Mrs. LOUIS SAJOUS, 


Jefferson 
Automatic, 





TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiolo 


Residence Studio, 2 West 16th St., New York City. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 
503 Huntington Chambers, Boston 








Studio: 


ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 

Recommended by Jonas and Teichmiiller. 

78 West o4th St. *Phone, 3274 River. 
MILTONELLA BEARDSLEY, 
PIANIST. 

Sawyer Msc 


B’way, N. Y. 
New "Fork. 














Management, Bureau, 
1425 
143 Carnegie Hall, 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 

7o1 Carnegie Hall. 
Caia Aarup Greene, Pianist. 














CARLOS N. SANCHEZ. 


TEACHER OF SINGING. 
Studio, 2 West 16th St., New York. 








THE MUSICAL COURIER 








RUTH DUDLEY | cervee WILLIAMS Bass 


t Pianist and Teacher Gasagemest: SAM’L 8. — 
123 eckeen Street Brooklyn, N. Y. Auditorium Building - = Chicago 


OLS F'O-==|< SHARP. HERDIEN 


OPRANO 
Address, KATHERINE BOYLE, Secretary to Miss Fox SOPRANO . 
543 West 162d Street, = _New York City __ L 5132 Kenmere Avenue - Chicage, iil. 


Mrs. HALL McALLISTER | CARRIE HIRSCHMAN 


HER OF SINGING PIANIST 
Ace ai Management 23 West 113th Street, New York. 
407 Plerce Building - . Boston Phone, 1036 W. Harlem. 


MARIE PARCELLO|KARLETON HACKETT 


CONCERT SINGER TEACHER OF SINGING : 
Carnegie Hall, New York Kimball Hall, Chicago. 

















Teacher of Singing. __Ca of Singing. 








Re B A TRALL Concert Planist | Louise St. John WESTERVELT 
& Vv INSTRUCTION Cite "Gites “Recitals 

4 : 255 West 97th $t. | 328 Wabash Avenue - CHICAGO 
fA ree LEEFSON-HILLE 





M ORGAN CONSERVATORY OF MU 

Weightman Building PHIL. ADE SOTA. PA. 
MAUD CLARENCE DICKINSON 
a ARPIST CONCERT ORGANIST 


- Orgacist and Cholrmaster Brick Presbyterian Church, Conductor 
Tol, 2267 St Livingston Place, New York | moadeissohn Glee Club. 412 FIFTH AVENUE, NEW YORK CITY 


NRONOLD ELLIS CLARK Leauge 
sauce. | (By MOTLEY? 


a Leading Managers Address : 
1185 Lexington Avenue 
Soloist S 
PAA July and August f is eat + 8 


Phone, 1970 Lenox 
Hote! ete! Griotel, — vet om Street 
; TEN OR R 
CONCERT, 
RECITAL, 
ORATORIO, 
LYRIC SOPRANO quprnucteen 


be AWYER The Metaphysics of Singing 
A ies Broadway,NewYork | Management: Sawyer Musical Bureau, 1425 Broadway, 8. Y. City 


CAROLINE 


ie ecare HIIS ‘ HUDSON- 





























Z=PxZ>a4 











ccs cine ALEXANDER 


Recitals and Piano 
SOPRANO 


Instruction 
Soloist Plymouth Church, Breoklyn 


Soloist with New York Fusiermeale 
oad bac Symphony Orchestra &c 

Management: WALTER S. ANDERSON, 5 West 38th St., New York 

seals it East 150th Keefe vale City "Phone. 349 aurcay Hii 


DIO: Steinwa 
SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telphone, 1630 Riverside 








i4-0nm 























PIANIST 
N IDER POSSART Permanent Address 
Philharmonie, Berlin, Germany 
A school of quality with noted specialists as instructors Send tor Bulletin 
ny S 6 { LL A PIANIST, ENSEMBLE 
256 Central Ave., Highland Park, itt, 
Phone Highland Park 1044 
GINA C = 
[APARELL| ==: Late with the M etrepolitan Opera Co 
a West rine Sirest coon New York 
EDWARD STRONG [3:3 


LAWRENCE CONSERVATORY ‘wistin suseee, no 
BERGEY -=::22" 
KITCHEL 





YORK 
Tetidee 144 River 


TENOR 
ae 176 Ay ad Sist St. 
8984 Schuyler 


Pre HAENSEL & JONES 





@mrarzoa 











MARX E, OBERNDORFER <2 
Wiuuw DOENGES "22sec 
awl VIRGIL 2: RG [ Teachers 
sien Students 





June 28th to August 8th - 
Send fer ualisctiony Booklet—Cortifiente Granted 
VIRGIL PIANO SCHOOL . - 42 West 76th Street, New York 


65 Lessons, $55.00 





TENOR 
Direction: 


JORN BILLER « sin 
CEONTINE DE AWWA 


CONTRALTO, OP BERLIN 
HOTEL ENDICOTT Bist ST.. and COLUMBUS AVE.. KEW TORK 


FRANZ KOHLER 


Director Violin eater =~" 




















_ Oberlin College. 





ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth Avenue : Pittsburgh, Pa. 














Bissell Conservatory of Musie, Inc. 
E. WCE SOPRANO 
MILLER: 
S. WESLEY SEARS, 
ALTA MILLE R, Sone 
Concerts, Recitals, Tea 


MARIE SPRAGUE, Directress 

Bissell Bik.. 7th Ave. and Smithfield St, ,Pittsburg 
cations to 

Ss. F. TROUTMAN 
aad and pays Sts., "Phliadet hia. 
ORGAN RECITALS. CTIO 
ching. 

1707 HINMAN AVE., EVANSTON, CHICAGO 

Telephone, Evanston 318 





THEODORA STURKOW 
RY DE RiPiass | 


4715 Lake Avenue, Chicago, Ml. 


GIOVANNI CASTELLANO 


Maestro di Canto 
POSTAZIONE, REPERTORIO, PERFEZIONAMENTO +> 
VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phone, Aldine 1682 626 Fine Arts Building, Chicage, lil, * 


MORTIMER WILSON 


Theory and Composition 
HAYDNSTRASSE 3 


® DUFAULT 


TENOR 
CONCERTS and ORATORIO 
INSTRUCTION 
Specialty, French Diction 
339 West 23d Street 
Phone, 2992 Chelsea 

















BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phone, 6782 Plaza 


N. V. PEAVEY 


‘Concert Pianist and Teacher 
99 Buclid Avenue - Brooklyn, N. Y. 
Tal. 599 East New York 


craw: KNODLE 


MUSIC STUDIO 
1523 Chestnut Street . Philadelphia, Pa. 


LUTHER CONRADI 


Concert Pianist and Teacher 
2032 Chestnat Stree Philadel shies 


MARY A. COx 


VIOLIN 
American Cones waar ze Seten Hall Building 
Residence Phone, 3562 Hyde Par’ Chicago, Ills. 


EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 

July 1st to August sth, ror 
Teachers’ Meetings. 
Circular E. 

Address Emil Liebling, Kimball Hall, Chicago. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
___Plerence, Via del Conti7?.P2de 


f ZUKOWSKY 


an Violin Virtuoso 
X. Member and P solelet ‘sith Thomas Orchestra, Frome accepted 
__ $19 Fine Arts Building, Chicago. 


¢ WHITE LONGMAN 


NTRALTO 


ite East 534 St. calsane, iil. __ Phone, lipde Park 394 


VON STEIN 
ACADEMY :: OF :: MUSIC 


«stot Nov., 1907 
HBINRICH VON STBIN, President 


Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


PERLEY DUNN ALDRICH 


TEACHER OF SINGING 


Will take a limited number of 
pupils in his Summer home on 
LAKE CHAMPLAIN near 
Plattsburg, N. Y., during July. 
For particulars address: 
864 Carnegie Hall 














Private lessons 
Lecture Recitals. Send for 

















i HARRIS, 


E136 West 44th Street, _ . 


9 iow vert. WY. 


TEN OF, 
Recital, Concert 
Oratorio 


New York City 
Jr. 





MAY HAMAKER 


SOPRANO 
a oo ~ 1 ee 


198 on ae 104th Tueet, 8 few Tork 
TEL. 2995 RIVERSIOE 





Gan Guteonere? 

t. iw" 
Lambert WALTER R. ANDERSON, Mer. 
Steal tonsa 5 W. 38th St., New Vork 





Vocal 
Studios 


RAGNA 


LINNE “=.” 





VIGTOR HARRIS “=== 


HER OF SINGING IN ALL ITS BRANCHES — 





GRACE HALL RIHELDAFFE 





nmuirinAarerrn SOPRANO 
Hazelwood Avenue 
Pittsburg, Pa. 








wae TEWKSBURY 


SOPRANO 


Auditerium Batiding 
Chicago, lil. 








GWEE 


Met. Overs Neuse Building 


a 











eacher of rge Fer os ere King Clark, 
te et Bute. Geo. Dixon, oremees 


a Ry ‘Cummings, y AL BI .- 
ence Mulfo: Viels Gillette, Maude Berri, Jean- 
nette Fernandez, Edith Miller. 

Operatic Training ‘Including Action) 





ADDRESS: 
QUINLAN INTERNATIONAL 
MUSICAL AGENCY 
1 West 34th Street, New York 








RICE ¢ 


TENOR 





ZOOM | M=2>z| Geonce 


Has sumg to millions of 
people 


MANAGEMENT 


THE SAWYER MUSICAL BUREAU 
1425 Broadway, New York City 








OPERA. SCHOOL OF NEW YORK 
rand Opera Roles and Stage Technic 


n Englii rrens 


sic. F. TANA 


Ta 
ALBERT MILDENBERG, Artistic Director, 


Italian, Germen 
Mtan Opera Co. 


Room 834 Carnegie Ball, New York 


Full Equipped Stage for Pup!is 








J 





THE MUSICAL COURIER 











The H. P. NELSON 
PIANO 


The Highest Quality 
tor the Money 


The H.P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 








One of the three 
GVEE FRET Great Pianos 
of the World 


THE — a COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 











M. ELFERT Teacher of 
Singing 


Orand Opera Tenor Dramatic (**Scala’’ Milan) 
MAESTRO OF THE REAL “VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 


of the whole ART IN SINGING without which “BEL CANTO” or correct singing 1s an impossibil- 
ity VOOAL TRAINING FROM BEGINNING TO ARTISTIC PERFECTION, Professionals prepared 
end r ed in grand opera repertory in all modern languages according to the highest traditions 
in the me ading European opera houses and at the METROPOLITAN. Teacher of EGANI, Tenor, 
R val Ope era, St. Carlo, Naples; JOHN ©, BLACK, Baritone, now in Europe; LILLA BRETON, 

« ra yo Venice; V. SULLIVAN, tenor; E. OROMONTE, Concert Baritone; ORISCA 
wor 2 DEN Conce o, and many other prominent artists 








n 
tudios: 104 West 7th "Street, New York. Cable Address: “PLORIEL,’ *Phone, 7662 Schuyler. 








Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining ‘“‘tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The [able Campany, 


Manufacturers 


- [Tucago 






































STERLING =20es 


High Standard of Construction 
DERBY, CONN. 


“ze” KURSTEINER 


Ogonts School, Philadelphia 
“The best teacher I have ever known.”—Frances G. Bennett, Prin. , 


CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 


( () RD SOPRANO 
Entire Season 
Booked 





Composer and Teacher 
Piano and Theory 


Assistant te Telchmuller, Leipzig 











ESTABLISHED 1867 
Direct 


Instructs, trains and educates after the best methods of " 
Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location fae al with respect to home comfort and luxuri- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. [Illus- 
trated Catalogue FREE. 
MISS CLARA BAUR 

Highland ave.. Oak St. and Burnet Ave., CINCINNATI, OHIO 





CINCINNATI! © ONSE ERVATORY “of. MUSIC 































Pormerly of Boston 
3 A row ARDS = Voice Culture and Repertoire 
in Los Angeles until May, 1911 
AMERICAN CONSERVA TORY 


KIMBALL HALL BUILDING, 304 8. Wabash Ave., Chico 
THE LEADING SCHOOL OF MUSIO AND DRAMATIO ART IN HE WEST 
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233 to 245 East 23d Street NEW YORK 
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Virgil School of Music 
45 East 22d St., New York 
Summer Session for Teachers 
Begins June 15th 
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Paris, April 21, 1911. 

OR the year 1910 the receipts of Paris Theaters and 

Music Halls, as officially announced, amounted 

UNC OS ares’ oR clan Sere seme’ axes aia $11,440,000 

Increase over the year 1909........ 1,240,000 

As every performance is under the control of the 

police and the Societies of the Authors, Publishers, Composers, 

Librettists, etc., the figures are complete and incontestable. This 

includes all public performance—every place where admission is 

charged, from a cinematograph room seating one hundred to the 
Grand Opera. 

There are five subventioned places—not four, as the papers 

say (I mean papers having correspondents sending out news) ; 





of these the Odeon (drama) took in, in I910......... $195,000 
The Theatre Francais Ta Ee kk eee 480,000 
The Opera Comique SA ie Ey ee 535,000 


The following is the statement of the Grand Opera for this 
same period: 


RECEIPTS. EXPENDITURES. 
Subscribers, ......... $240,000 
BOX ONE: «ics cs aes. 334,000 
Concessions ......... QI,000 
State Subsidy ........ 160,000 
Dota onc ccccs snc SB25,000 $841,100 


Loss, about $14,000. 

Unlike our New York season of about five and a half months, 
the Paris Grand Opera House is open all year, except during 
a month devoted to cleaning and restoration. This budget is 
small in comparison with ours. Our nightly average trebles Paris 
on an average. The ravages of the deadhead system make the 
business of music here a skeleton of transactions. The muscle 
and marrow are destroyed by it. 

Due largely to the long run of the “Chanteclere,” the Porte 


AMI MEaEIO: TOOK BM EGEO: 5k «o.oo eare dc caeha ce Samos $650,000 
Chembetot ( Rietretnn aon. k. kon one cnc civisindpeeiees 500,000 
Vasietes: (Lesitimate Drama).....006 5 2edeik 320,000 
Renaissance ry Te hi becsncec cadres 280,000 
Gymnase a ORE Cr rcs 270,000 
Vaudeville i: Ta; | Salata Hearn ae eee 260,000 
Music Halls (a dozen there are)............... 1,480,000 


Cafe-Concerts (all dining and small halls with 
small stages, devoted exclusively to local Paris 
SUIS NED nds oucg babi ad os coee meen 1,800,000 
All the smaller theatres and bijou opera houses, the balance, 
making the $11,440,000. 
I might add some details of Paris Grand Opera expendi- 
tures for IgTo. 
ORE DOES COE 5 ie os ova uth alee caicle aries $445,000 


Our Metropolitan Ballet cost about one-fifth, if that, and 
does not compare with the ballet here. Our ballet is really in the 
boxes at the opera, turned upside down. As they are afraid of 





BY TRE Eairron. 








the possible attraction of a classical ballet on the stage, they re- 
fuse to give it support—naturally. 


For choruses, Paris Grand Opera paid............ $88,500 
(That’s too much for the quality of that chorus.) 

Costumes for the year (additions, etc.)............ 42,000 
Stage hands, carpenters, etc... 2... 0c cccaceccns 60,000 
FUE SOYEEE oo os <e nicdaprg eee Ae tae ees 55,000 


The last item is larger than our American, but henceforth, 
it seems, at least, this item will increase in America; it should. 


Concerts. 
In 1910 the Colonne Orchestra concerts brought.... $40,600 
The Lamoureux Orchestra concerts (Chevillard)... 33,500 
The Conservatoire Orchestra concerts...........-. 27,800 
The Roller Skating Rinks took in................ 200,000 


The total receipts of all classical concerts was about one-half 
of the receipts of the Roller Skating Rinks. 

The total revenue of the three classical or symphony courses 
were about equal to the deficit paid by the ladies under whose 
segide the New York Philharmonic concerts are prospering. 

The recitals or concerts of artists report little or nothing, as 
very small sums are taken in at the door; not sufficient in the 
grand total to have the weight of a separate schedule. Last year, 
under Astruc, the Metropolitan season at the Chatelet took 
goo0,000 francs. Such irregular, but largely advertised events, 
under modern management, draw a large revenue, taken from 
the regular sources. But the song, piano and violin recitals are 
paid for by the artists, because such is the habit here and has 
been the custom for ages. In this manner they make their repu- 
tations for the world outside of Paris. 

There are no permanent orchestras here. For a city like 
Paris not to spend more than $100,000 a year for symphony con- 
certs seems a paradoxical phenomenon. Latin countries are not 
symphonic—musically speaking—and France is the most thor- 
oughly Latin of all the nations that trace to Rome. In compari- 
son with the amount of money spent by the people of the United 
States to hear classical music, the rest of the world has little to 
offer. Germany and Russia follow, but the sums paid out even 
in those countries are small in their total comparison to those we 
pay out. 

New York pays more than $50,000,000 a year for its opera, 
theatre, drama, music hall pleasures; Paris not $12,000,000, but 
this does not signify that the people do not enjoy these things 
here, because the popular prices of admission are much lower 
than ours. Yet despite all this, as compared with New York, 
there are only two cities as recklessly liberal, and these are 
Buenos Aires and San Francisco. Per capita it is about the 
same in the three. 

Judic. 
Do you remember Judic, the bright, scintillating, nervous and 


temperamental little woman who “held her large audiences in the 
palms of her little hands”? She has had her last call and the 
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curtain is down forever. Her last public appear- 
ance was not in operetta, but in a drama by Jean 
Richepin, entitled Belle dormant,” 
given during the 1907-8 season with Bernhardt, who 
played a fairy prince at her age of sixty-three then, 
while the fifty-seven year old Judic played a grand- 


“La au Bois 


mother. 

Judie, Anne-Marie-Louise, who was born in the 
Hector Berlioz country at Semur, Cote d’Or, July 
18, 1850, appeared first in drama at the age of sev 
enteen at the Gymnase in a play by Dumas pére 
called the “Grandes Demoiselles,” and soon joined 
a traveling, what we call, a barnstorming company, 
during which days, or nights, she found her voice. 
She returned to Paris and appeared at the Folies- 
Bergére in a song that made a hit, “Ne m’chatouillez 
pas This took 
her into the creation of a part in operetta, Varney’s 
“La Timbale,” in 1872. 
a the focus of the operetta world then, 


(in English, ‘‘Don’t tickle me’’), 


She soon graduated to the 
Variétes,” 
and from 1876 until 1888 she was the autocrat at 
headquarters. Hervé, in conjunction with the jour- 
nalist, Albert Millaud, her lover, made her operettas 
her 
ceaseless ‘‘Mam/’zelle Nitouche.” 


to suit disposition, “‘Niniche” ‘and then the 
The character of 
Paris in the meanwhile was changing and a change 
also of management, due to the inevitable financial 
decay that always follows such influences, brought 
about failure, and Judic, by means of an attractive 
“L’age difficile,” written by the 
genial Jules Lemaitre, and put on at the Gymnase, 
pursued a theatrical career, until her son, through 
mismanagement, finally led her to go back to her 


dramatic role in 


native hills, where she died a week ago. 
She spent her days in a mill where she raised 
rodents, chiefly white mice, for the Pasteur and 
other investigating institutes. For this she received 
a decoration as officer of the Academy and member 
Servia and Turkey 
services in supplying 
No decorations for 
The young 


of the Agricultural Institute. 
also decorated her for such 
animals for tests of all kinds. 
record. 


musical services are on 


generation hardly knew th® name. 


any 


Music and Law. 


\ man of Mannheim, Baden, recently sued the 
municipality as owner of the Opera, on two seats 
on the ground that 
performed as announced. 


for a performance of ‘Fidelio, 
the not 
When he purchased the tickets the announcement 
tated that Florestan would be sung by Herr Vogel- 
strom and that Herr Bodansky (mentioned recently 
as a probable successor of Mahler at the New York 
When he 
went to the performance he found a different Flor- 
estan and another conductor and he demanded re- 


program was 


Philharmonic) would conduct the opera. 


There was no one to 
at the opera house 
) anyone; they were 
ull there to take money in; never to pay out, and the 
man of Mannheim left the place, engaged an attor 


payment of his cash outlay. 
be found among all the officials 
empowered to pay any money t 


ney and sued the whole city. 

hen came a very lengthy and learned opinion of 
t which decided against the man of 
Mannheim on the ground that the printed program 
was not a part of the contract made in the delivery 
of the ticket in exchange for the money taken for it. 


the civil cour 


While it may be possible that some change or changes 
in the cast might, would or could militate against 
the artistic quality of the performance, yet the inten- 
tion being a conscientious treatment of the public. 
as represented in the effort to do the best possible, 
there could be no valid claim especially as the ticket 
lid not make such a contractual mutual agreement. 
Had the Mannheim man, the court stated, made an 
especial written agreement that the ‘cast must be as 
stated, he could recover ; otherwise, not even an im- 
plied contract. 

could sue if a 
ticket purchaser changed his mind and, instead of 
This decision 


wonder if an opera company 


ould send some one else? 


ong “ 


has no allusion to Sunday performances or the elim- 
ination of responsibility on the ground that a debt 
was incurred on that day of the week. I wager that 
Hammerstein will pay Wiillner after all. 

The Roman Congress. 

According to reports of correspondents and daily 
paper accounts there were very extraordinary ses- 
sions of the Music Congress recently held in Rome, 
Italy. 
the 4th with a regal reception and an address— 
reported by our Roman correspondent—by Count 


The sessions lasted a week and began on 


San Martino, the leading light of the ceremonials 
and a particular musical patron, as is generally 
He was made president of the 
convention on motion of Dr. Adler of Vienna. A 
dithyrambic effusion was recited by Prof. Corrado 
Ricci, claiming the divinity of music and its superi- 
ority over all arts, and then the music—the real 
music of the convention began; that is on the next 
day. 


known: by this time. 


Six different sessions were arranged—that is, six 
separate conventions as usual in musical gatherings, 
so that no one can ever ascertain what was done 
anyway, as each section is working while all other 








A TRULY POPULAR SINGER 
Bust of the popular singer, Paul Emile Debraux, after whom a Paris 
street has just been named. 





sections are at work; as dividing oneself into six 
parts, in order to learn what is progressing, is in- 
convenient, no one ever knows what did not occur 
even if it did take place. 

The six sections remind us of the yclept Music 
Teachers’ National Association conventions, num- 
ber one being section devoted to History and Liter- 
ature of Music; next, Practical Music; next, Phil- 
osophy of Music*; next, Didactic [no section for 
Livedactic]; next, Musical Instruments, and last 
the Rights of Composers, with no reference to their 
wrongs. 

During the day the most impressive papers read 
were “Musicians de la Saint Chapelle, Paris,” by 
Michal Bruell; “The Music of Holland from 1898 
to the Present,” by Daniel de Lange; “The Italian 
indications or symbols for the beat and rhythm,” 
by Hortense Parent; and someone saved the day by 
reading a very thorough paper on counterpoint, and 
in the afternoon a concert took place at the Sala 
Constanzi under the direction of Maestro Vessella. 
The program not being on hand I cannot say how 
much it might have been in conflict with the theo- 
ries announced in the morning. Practical and theo- 
retical music have so little in common that no. one 
suspects any practical musician who really accom- 








*No one pretended to be able to prove why American grand 


ra s'ould be written when there is no American music with 


which to write it 


plishes anything valuable, to know much about the- 
ory except his own. On the next day—April 6— 
came the struggle for Italian liberty. 


Congress Versus Ricordi. 


The man who fought for Italian music at the 
Roman Congress was Signor Montefiore who, if | 
mistake not, was or is music ctitic of the Roman 
daily paper La Tribuna. He claimed that the music 
publishing monopoly in Italy was stifling and de- 
stroying the musical genius of the country and that 
it did not even spare Verdi, paying him for “II 
Trovatore” “Tl Traviata” each $4,000 and 

made millions out of these - works. 
“Macbeth” him for $1,600 
other operas similar bargain counter 
figures. “Composers who do not bend their 
necks to. the publishing monopoly can see no fut- 
ure,” said Maestro Montefiore, ‘‘and if they declare 
their independence they can only get into some 
small town on a small stage and produce their 
works at such disadvantage as to be equivalent to 
failure.” Maestro Montefiore made a_ passionate 
appeal for freedom and the future of Italian music 
which, he stid, could only be attained by a stroke 
for liberty from the tyranny of the Milan publishing 


and 
having 
That 
and 


was sold 


at 


by 


monopoly. : 

Ricordi, who was present, probably having been 
told by some brave friend who wanted to ingratiate 
himself, demanded the right to defend, which was 
granted, but despite the marshalling of facts and a 
good publishers’ argument, the Congress went on 
record against him. The proceedings and the whole 
debate make the day a memorable one in musical 
history; but there was and could be no practical 
plan evolved for changing conditions. The commit- 
tee was not appointed to look into this question and 
submit a report to the Italian Ministry of Culture. 
Oh, no. Such a practical step was not taken. 


Past History. 


During the occasion of my second visit to Italy 
in 1895 I had many interviews with musicians in 
Naples, Rome, Florence, Venice, Milan, Turin and 
Genoa, all of which cities I visited, having been 
stimulated in Naples and Rome to continue the in- 
vestigation of musical conditions, particularly in 
their relations with the Italian publishing system. 
| thereupon wrote an article, published in these col- 
umns, which detailed the conditions, showing the 
power and influence of the Ricordi monopoly and 
how music could never flourish in a country that 
depended upon one source as the arbiter and that 
a pecuniarily interested source. The article was 
quoted by the leading Italian journals and the Casa 
Ricordi continued to develop in its affairs, paying 
no attention to any efforts made to give Italy a 
chance in the musical arena outside of opera and 
opera singers. 

Since this monopoly has been in control classical 
music is a dead letter in Italy. As one proof I call 
attention to the debate in the Congress led by Maes- 
tro Fedeli, whose theme was “The Musical Misery 
in Italy Since 1860,” in which he stated that since 
that period opera only was nourished in Italy and 
chamber music, symphonies and the classical style 
were utterly neglected. Choral singing was un- 
known, he remarked, and the pursuit of scientific 
musical studies generally never considered. He de- 
manded that the State should reorganize the Con- 
servatories and the Conservatory system. The or- 
der of the day was accepted, the Congress voting 
that Fedéli’s resolution should not only be accepted 
and pressed but that choral singing should be intro- 
duced in the public schools of Italy. 

We who follow these affairs know all about this 
and are not in the least astonished at Fedeli’s essay, 
nor at the proposition offered on the last day of the 
Congress by Dr. Barini,. who suggested that a sys- 
tem be devised through which all new compositions, 
all manuscripts rejected or the rejection by monop- 
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oly publication was a foregone conclusion, should 
be announced to all the musical schools, institutions, 
conservatories and teachers in order to meet the 
emergency. of a smothered profession that could 
make no progress under prevailing conditions. 

It will be seen that I am not “butting in,” as they 
so classically call it at home, but that I am quoting 
Italians on the misery in that country, which, 
through monopoly has had its old and renowned 
standing as a classical musical nation completely 
shattered. Even Martucci and Sgambati, the last 
of their class, are not heard of on Italian concert 
stages of which hardly any are left. In short, the 
only music heard is that which is controlled by the 
publishing monopoly. 


Ricordis. 





The Ricordi house—Casa Ricordi, as they call it 

is owned by Giulio, his son Tito, their relatives 
the Erbas, a wealthy drug house, and a few scatter- 
ing stockholders. Recently a new plant has been 
added where also posters and postal cards and a 
general lithograph and engraving business is done. 
Puccini is one of the stockholders and represents 
the interests of Verdi in the Ricordi board. 
there can be no chance for other living opera com- 
posers in Italy, for Ricordis, in justice to their own 
monopoly, which they must protect, refuse to do 
anything in creating a competing power by giving 
the rights of operas they control to a probable com- 


Hence 


petitor. 
copyrights of which are dead, without ordering the 
score and material from Ricordi, for which from 


If any opera manager gives old operas the 


sou francs and upwards per performance is de- 
manded, such manager cannot get the copyright 
operas, the new ones, from Ricordi. If the singing 
teachers in Milan feel like starving still more than 
they do, all that is necessary for them to accomplish 
so desirable an end is to give lessons in a repertory 
not controlled by Ricordi and therefore no singer 
comes Out of Italy unless he or she is Ricordi bound. 
Ilow is that? Isn’t that an achievement that com- 
pels admiration? This is merely one of the phases 
of a situation that induces me constantly to reiterate 
that Covent Garden and the Metropolitan Opera 
House are controlled by the Ricordi house—and so 
they are—even to the engagement and placing of 
the casts, because Ricordi, in order to fasten down 
the monopoly, must have, what he considers, the 
proper singers in his opera performances in order 
to secure the largest number of possible perform- 
ances which means more revenue and a surer pro- 
longation of power. The ‘Rosenkavalier” was 
taken with avidity by La Scala, Milan, and as quick- 
ly annihilated. See others! 

Now then, what is to be done? The first step is 
to degounce this paper for having anticipated the 
action of the Roman Music Congress by sixteen 
vears, for I said and published in 1895 exactly what 
this Congress approved of in 1911. 

The next thing to be done is worse still and that 
is doing nothing. The Ricordis absorbed competi- 
tors years ago and succeeded in obtaining control 
because in the struggle for existence they were the 
All the details that 
brought about this monopoly are of no consequence 





fittest and thus succeeded. 
after recognizing this scientific fact. They deserve 
their monopolistic position, because through their 
capacity, their ability, their sense of the modern, 
their grasp in anticipating, their knowledge of the 
Italian nature and what the people of Italy are apt 
to assimilate in music, their commercial vigilance 
and industrial sedulity they have demonstrated their 
power. To rail against them because they have 
what they deserve to have, is merely an evidence 
of impotent envy. 

Sonzogno did a task herculean when he broke 
into the fortress of the Ricordis with his prize 
operas. But when, at times, he could not adjust 
himself to the demands of the young element he 
actually created in Italy, that very element passed 





over to Ricordi and sold out Sonzogno. Is Casa 
Ricordi responsible for that manifestation of char- 
acter? Did not that prove, at one stroke, that Italy 
wanted and loved the Ricordi monopoly? Besides, 
the Ricordi monopoly represents Italy. Art cannot 
be held in check; it breaks over all barriers as a 
flood breaks over the banks of the rivers. If there 
were composers of classical music to-day in Italy, 
composers such as made Italy famous formerly—we 
know them all—Ricordi would be compelled to ac- 
cept and publish their works because the monopoly 
is intelligent—every monopoly has in intelligence its 
chief ingredient—and Ricordis would, at a glance, 
know that some other publisher somewhere would 
grasp the opportunity to give out to the world a 
great composition. The more that monopoly would 
crush a musical genius the sooner would it manifest 
itself, because the musical genius is a much more 
powerful monopoly than the music publishing busi- 
ness. 

It was the spirit of the Ricordi monopoly that 
brought about the Hammerstein purchase; that was 
the influence that accomplished it, because the con- 
tinuation of any opera enterprise in America or 
Great Britain, in South America or Spain, Portugal 
or Italy or any Mediterranean country, hostile to 
Ricordi interest, as shown by the production of 
French works and other non-Ricordi properties, 
would represent a successful sortie and that cannot 
be tolerated by Ricordi; that would be an evidence 
of weakness which no monopoly is willing to admit 
as long as it is powerful enough to prevent it. 

We want Ricordi; hence we have Ricordi. 

Therefore, hurrah for Ricordi, for monopoly in 
music, for Richard Strauss, who is doing exactly 
what Ricordi is doing. Hurrah for any intelligence 
that recognizes what the public likes, and then gives 
it to the public, which reciprocates by decorating 
the Intelligence with Monopoly. Everyone of us is 
a monopolist; but the public does not recognize us 
as such until we have control. Yet that does not 
prevent us from being ipso facto, as far as we are 
concerned, monopolists. Are we not all looking for 
copyright protection? Why? Monopoly. We are 
not going to give the world anything for nothing; 
no, not we. Is not that an undeniable fact? And 
that very fact, the fact that we who write, we who 
compose, demanded and secured copyright protec- 
tion—that fact made, created, established the Ri- 
cordi monopoly. And we protest? We? We who 
are right now doing our utmost to secure still great- 
er protection so as to solidify and strengthen Ri- 
cordi, Strauss et al—we criticize adversely our own 
creation? Therefore, hurrah for Ricordi. Let the 
Casa Ricordi run the operatic world. It certainly 
could not do so if we, we of the musical world, did 
not want it so. BLU MENBERG. 


MUSIC IN LOUISVILLE. 
LovisviLie, Ky., April 24, 1911 

[he only important musical happening of the last week was 
the appearance of Mary Garden in concert in the Masonic 
Theater on Tuesday night. A large and enthusiastic audience 
greeted Miss Garden, who was most liberal with encores 
Her program included arias from “Thais,” “Herodiade” 
and “Louise,” and the Bach-Gounod “Ave Maria.” She 
was assisted by Arturo Tibaldi, violinist, and Howard 
Both these gentlemen greatly pleased 
the audience and were several times recalled. Miss Garden 
appeared under the management of R. E. Johnson, her 
local representative being J. J. Garrity, of the Schubert 
Masonic Theater. 


Brockway, pianist. 


RRR 


[ hursday night the Louisville Music Teachers’ Associa- 
tion met in Baldwin’s Hall and heard an interesting pro 
gram. The principal offerings were two groups of French 
songs by Massenet, Gounod, Delibes, Thome, Chaminade, 
Saint-Saéns, Godard and Ambroise Thomas, sng 
with admirable taste and style by Flora Marguerite Ber 
telle, whose studies with Madame Lagrange well prepared 
her for their rendition. A Hungarian dance for the vio 
lin, by Hubay, was played with spirit by Charles Letzler 
and Blanche Lehmann was heard in a piano group by Ru 
binstein, Beethoven and Merkel. Mrs 
the accompanist 


Fred Harig was 
K. W. D. 








SEATTLE MUSICAL EVENTS. 
SeattLe, Wash., April 17, 191! 
J. M. Spargur, violinist and concertmaster of the Seattle 
Symphony Orchestra, was soloist at the Pop concert given 
Sunday, April 2, in the Moore Theater, by the orchestra. 
nee 
The Seattle Symphony Orchestra closed its season of 
symphony concerts on Thursday evening, April 6, in the 
Moore, with Clarence Whitehill, baritone, as soloist, and 
the following Wagnerian program: 
Overture, Rienzi 
Prelude, Lohengrin 
Wotan’s Farewell, Die Walkiure 
Clarence Whitehill. 
Forest Life, Siegfried. 
Sachs’ Monologue and Procession of Guilds, Die Meistersinger 
Mr. Whitehill and Orchestra 
nner 
Dan Beddoe, the celebrated tenor of New York, is ex- 
pected to be the feature of the May Festival of Music to 
be given by the public schools of Seattle on May 5 and 6. 
Daily rehearsals are now being held by the choruses of 
{,000 voices, each from high schools and intermediate 
grades of the public schools. David F. Davies has charge 
of the big chorus, and Lucy K. Cole is training the second 
chorus. The affair is to become an annual event. The 
Seattle Symphony Orchestra will assist, and much local 
talent has volunteered to make the festival a success. 
neRre 
Mischa Elman will be heard in recital here on April 27. 
nRre 
Signor Paolo Giorza, composer and teacher, will give his 
annual operatic recital in Arcade Hall on Friday evening, 
April 21. A feature will be three acts from Gounod’s 
‘Faust’ in costume 
nRe 
The piano pupils of John J. Blackmore will give a re- 
cital in Boylston Unitarian Church on Tuesday evening, 
April 18. 
mee 
An evening of grand opera is announced by Edmund | 
Myer, who will present his advanced and professional 
pupils in a grand opera program, in the Unitarian Church 
on Tuesday evening, April 25. The concert is com- 
plimentary and the invitations issued are quite unique. 
nRrer 
The twelfth Pop concert, marking the last in the sea- 
son’s course, was given Sunday afternoon, April 16, in the 
Moore Theater, by the Seattle Symphony Orchestra. An 
excellent program was offered, Clarence Whitehill, bari- 
Again and again he was obliged 
to respond to encores, which he did graciously. He was in 
fine voice and gave great pleasure to the large audience 
assembled to greet him. The symphony numbers were 
most entertaining, and the conductor gave generously of 


tone, being the soloist. 


encores. The program, excellently chosen, follows: 
Inflammatus, from Stabat Mater.. : , ... Rossini 
Overture, Zampa atvetenn baw é idisnmae Herold 
Wotan’s Farewell and Fire Charm Music, from Die Walkire, 
Wagne: 


Wotan, Clarence Whitehill 
(By request.) 


RAGRRORENUEE oc 5 ae cds dcncercaceepeviedatdsect eiteeeeghs tates Liszt 


Prologue from I Pagliacci. ° Leoncavallo 
Clarence Whitehill 
(By request.) 
Overture, The Meistersingers Wagner 

Nevin’s “Rosary,” MacDowell’s “To a Wild Rose,” and 
Hadley’s new composition, ‘““The Golden Potlach,” were 
given as encore numbers. 

nn» 

Sunday afternoon, April 23, a concert will be given in 
the Moore Theater by the Seattle Symphony Orchestra 
Che concert is to a benefit to the orchestra, and the pro 
gram will be made up of Pop favorites 

nee 

Frederick William Zimmermann, the well known tenor 
f Seattle, who has been visiting his many musical friends 
in New York, returned to this city last week. It was 
feared that the many inducements held forth to Mr. Zim- 
would influence his remaining 
there, but his friends here are glad to hail him again in 
Seattle, local musical circles being in need of such. an 
artist, who is also a man of keen refinement, as well as a 


mermann in New York, 


supporter of things musical 
mRR 
Ihe writer is in receipt of a beautiful vocal composition, 
‘Midsummer,” by Mary Carr Moore. It bids fair to be- 
come a favorite concert number 
RRR 
William Francis Hughes, tenor soloist, sang “The Palms 
by special request, during the morning and evening services 
at St. Joseph’s Church on Palm Sunday. 
AcNes Lockuart HuGues 
Street musicians are to appear in large numbers in a 
concert hall shortly, to give a 
Charity to the distracted suburban householder 
They will enjoy a rare day of rest-——London 


concert in the interests of 
charity 
certainly 
Opinion. 
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the latter number; in this the leader, Professor Heermann, 
played with unusual verve and temperament. Such a vet- 


eran and enthusiastic chamber music performer as Hugo 


Ileermann has necessarily given to both the trio and the 


quartet a new lease of life. 
RRR 
lhree American pianists were heard here the past week, 


of 
evening 
flat, 
accom- 


Hamilton Morrey, 
Saturday 


all for the time. Grace 


Cincinnati, 


first 
played twice, 
Hall, 
the ‘Ischaikowsky concertos 
panied by the the 
ship of Emil Paur; and again in recital in Bechstein Hall 


on 
the 

flat 
Orchestra 


appearing 


when she did Scethoven FE 


the 


in Beethoven 


and Liszt E 


Philharmonic under leader- 


3rahins, 








and Rubinstein’s G major polka. The little girl was at 
her best in these three numbers and she was called upon 
one. She has a finger technic already 
remarkable deftness age 
and reliability; her touch is sympathetic and she plays 
with a straightforward simplicity of conception which is 
far more commendable in such a child than any manner- 
isms or efforts at revealing individuality would be. Daphne 
Hilmers makes the impression of being a very talented 
child who is wholly unspoiled, and with further develop- 
ment along the lines on which she is now working, some- 
thing of real importance may later be expected of her. 


nRre 


each 
fc or 


to repeat 


considering her clearness 








on Wednesday, when she was heard in works by 
Chopin, Liszt, Dohanyi, Balakireff, Debussy and Emil Ihe little girl’s teacher, Madame Lhevinne, and her dis 
Paur. Mrs. Morrey seems to be at her best in works of tinguished husband, Joseph Lhevinne, were heard again 
the romantic school calling for emotional treatment. She together in Mozart’s E flat concerto for two pianos at the 
has a great deal of temperament and feeling, but she also last concert of the Society of Music Friends, given with 
has an excellent technic and very fine tone production. the Bluthner Orchestra under the direction of Oskar 
Janam: St. 21. Her conception of the Beethoven concerto revealed a mu- I'ried. As I was at the Singakademie listening to the 
Bertin, W., April 17, 1911 } sical nature and excellent taste and she made, on the Bach “Passion Music” on the same evening, I did not 
A magnificent performance of Bach’s Passion music ac- whole (and this right at the beginning), a splendid im- hear them, but I am informed that they gave a beautiful 
rding to St. John was given on Monday at the Sing- pression. Tschaikowsky suits her individuality better and and finished rendition of this so rarely heard work. At 
akademie by the Singakademie Choir under Georg Schu- so does Liszt; in works like the “Venezia ¢ Napoli” and this concert was heard a novelty for Berlin, P. von 
mann with the assistance of the Philharmonic Orchestra the “Mephisto” waltz she was admirable. Mrs. Morrey Klenau’s third symphony in F minor, a work that has 
ind efficient soloists. The choir did exceptionally good was very well received. already been produced at Strassburg and Dresden. It 
work throughout the evening. Next to Siegfried Ochs’ neRe was, on the whole, disappointing; it makes a pretentious 
Philharmonic Chorus it is the finest organization of the Another American, Gertrude Cohen, was heard in the and promising beginning in the first movement, but the 
kind in Berlin, perhaps in Germany The part of the Philharmonie in a concert given by Heinrich Knote, the composer is unable to maintain the standard he sets up, 
Evangelist was sung by Ludwig Hess, who has made a_ well known Wagnerian tenor. Knote’s name and the because he has not the inspiration nor the force of char- 
pecialty of it in both the “St. John’s” and the “St. favorite Wagnerian numbers that made up‘his program acter for such continued effort. His pathos is often 
Matthew’s Passion Music” by so empty. Throughout the four 
Bach His interpretation of movements there is a good 
this difficult part—that of St ceal of chaff and some wheat. 
John—is much more taxing Von Klenau writes in the 
than the other and has called modern spirit, and the rather 
forth considerable contro- heavy touch of Anton Bruck- 
versy in the many cities of = ner is evident. 
Germany where he has been 
heard in it. Some critics hold e RRR 
that Hess’ interpretation is too 
individual, too subjective and . A choral,work that has not 
too warm-blooded; they say SM been given anywhere in pub- 
that it should be an impartial, ( : lic for 100 years was resur- 
objective narrative Others, \ wed rected and produced in the 
and among these is no less OSKAR FRIED’S ST. PETERSBURG ADVENTURE. hall of the Royal High School 
an suilibrlty thaw De. Otto (+) Ered occu the orcheatral suietonn af being vena (2), Dolo cacorted te the poles patos, (2) Writ gots ont by Chencline. Dokken wil 
Neitzel, consider Ludwig Hess sketches appeared in the January number of the Moscow Music, edited by Wladmir Dershanowski. the assistance of the Blithner 
the greatest living Evan Orchestra, members of the 
gelist At any rate, Hess gave a wonderful interpre- drew out a large audience, so that Miss Cohen played be- former Stern Choral Union and capable soloists. This 
tation of the part at the Singakademie on Monday even- fore a much larger assemblage than usually listens tc a was a mass by Francois Joseph Gossec, written in 1760— 
ing. It was highly subjective, it is true, but that made it debutant in Berlin. Her selections were a Brahms inter- only ten years after Bach’s death. In substance the com- 
‘ll the more individual and brought it home to us with all mezzo, the Chopin B minor scherzo and the Liszt eighth position is of little importance, but in point of technical 
the more force and characte: \s the Bérsen-Courier rhapsody. Personally I heard her only in the scherzo, skill and flight of fantasy it proved to be very interesting, 
wrote: “It was a delineation of imposing grandeur in its which she played with great technical finish and elan. It particularly for the music historian; this was especially 
dramatic power.” It requires no little self-denial on the was, both pianistically and musically, a most praise- true of the “Requiem” and the “Lachrymosa.” The per- 
part of a successful concert tenor to make a specialty of worthy performance. I am told that she was equally good formance was a mediocre one. 
part of the Evangelist in this oratorio, for it is far in the other numbers. Miss Cohen certainly is a very Ree 
m grateful, exceedingly difficult and affords the singer gifted girl, who deserves encouragement. Emily Gresser, a very gifted young violinist from New 
very little opportunity for real bel canto. It could scarcely nRre York, gave a recital in Scharwenka Hall, making an ex- 
e given with more effect than was done by Hess on Mon- A third American pianist was little Daphne Hilmers, cellent impression. Miss Gresser, although only seventeen 
ay. An excellent impression was also made by Arthur a twelve-year-old girl who is studying here with Madame years old, is already far advanced on the road to virtuosity, 
van Eweyk, who sang the part of Christ. His conception [Lhevinne. She was heard in a recital at Choralion Hall as revealed by her splendid performance of the Wieniaw- 
was noble, his delivery broad and convincing and vocally and her program comprised Beethoven’s F major sonata, ski polonaise in D major, one of the most difficult pieces 
work was highly praiseworthy. His viewpoint was far op. 10; a sonata in the same key by Scarlatti; a rondo in violin literature. A promising feature of her playing 
nore objective than that of Hess. The other soloists were in B minor by P. E. Bach; a couple of Chopin numbers, is an unusually large tone for a girl and a great deal of 
not particularly noteworthy, but the work of the admirable and at the close of her program, three little known works breadth of style. Her performance of Corelli's sonata in 
horus was of tremendous interest. “Chant du rouet” by Lysberg, a scherzando by Beecher D major was broad, dignified and convincing. She was 
mReR - 
The Dutch Trio and Heermann-Van Lier Quartet gave VOCAL 
oint concert on Sunday evening The members of the MAESTRO FRANZ EMERICH INSTRUCTION 
Trio are H Heermann, Conraad Bos and Jacques van 
Lier the two principal string players are the onde in PUPILS PREPARED FOR TEE and MADAME TERESA EMERICH 
th the Quartet and Trio The program on Sunday con OPERATIC AND CONCERT STAGE 
Steiff a Jecthoven trio, Schubert's string quintet and Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
<b Cuartes Datmores, tenor, Metropolitan Opera Co. and Covent Gar- Putnam Griswotp, basso, Berlin Royal Opera; next season, Metro- 
Brahms piano quartet The trio and quintet, which I en. Lohengrin of Bayreuth festival. politan Opera Co. 
i. were both given excellent renditions, particularly | AD4M Drpur, basso, Metropolitan Opera Co. —— Preusse-MATZENAVER, mezzo-soprano, Munich Royal 
Francis MACLENNAN, tenor, Berlin Royal Opera. 
*Hans TANnzLer, tenor, Royal Opera, Karlsruhe. Haswa "Foars, soprano, Royal Opera, Prag; next season, Dresden 
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Franz Ecenterr, baritone, Berlin Royal Opera. 
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*Davipa Hess, soprano, Stockholm Royal Opera. 
*Frances Rose, soprano, Berlin Royal Opera; next season, Metro- 
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ilso heard in Bruch’s G minor concerto, and a number of 
maller compositions including arrangements of a panto- 
mime by Mozart and Monsigny’s “Rigaudon,” which, in 
such admirable renditions as were given by Miss Gresser, 
make effective concert numbers. Emily Gresser certainly 
is a violinist of great promise and she will probably be 
heard here next season with orchestra. 
nee 

Another almost forgotten composition was unearthed 
in Bluthner Hall by Lennox Clayton, the English con- 
ductor, who had the assistance of the Blithner Orchestra 
and Wilhelm Bachaus, pianist. This was Robert Volk- 
mann’s “Concertstiick,” op. 42, for piano and orchestra. 
It is amiable, pleasing music full of genteel suburban senti 
ment, but lacking in pregnancy and compelling force. It 
was admirably played by Bachaus; a lesser performance 
would not justify removing it from the dusty shelves on 
which it has reposed for so many decades. 

nner 

An evening of sonatas given by Leopold Godowsky and 

Bronislaw Hubermann drew out a large audience to the 








LEONCAVALLO, 


Whose new opera, “Maja,” was a failure at the Berlin Royal Opera 





Philharmonie. The two artists were heard in the Beetho- 
ven “Kreutzer” and three Brahms sonatas, They were 
not exactly an equal pair, for Hubermann, although an 
admirable artist, is by no means a Godowsky on the violin. 
His tone, according to the report which I have received 
of the concert, sounded thin, but he played with great 
finish and with exquisite taste. Godowsky, as always, was 
wonderful. The success of the two artists was immense. 
RRs 

Vernon Spencer, the distinguished piano pedagogue, is 
giving a series of pupils’ recitals at the American Wom- 
en’s Club. Three of these have already occurred. At the 
initial one on March 29 Lorraine Laliberte played 
the first half of the program, consisting of Chopin’s B 
minor scherzo and six of his preludes, also the big Beetho- 
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ven sonata, op. 111, and works by Chabrier and Liszt. 
Miss Laliberte is a very talented American girl possessing 
a happy combination of instrumental and musical ability. 
Her progress for the past year has been such that great 
She has excellent fingers 
and a very sympathetic touch. Her interpretation of the 
Beethoven sonata was really remarkable for breadth and 
repose. ‘lhe second half of the program was in the hands 
of Floyd Robbins, another star pupil of Mr. Spencer, who 
was heard in very felicitous renditions of Brahms’ B minor 


things may be expected of her. 


rhapsody, the C minor nocturne and several etudes by 
Chopin and Beethoven’s “Appassionata” sonata; his final 
group contained several pieces calling for great virtuosity, 
as Godowsky’s arrangement of Henstelt’s “If | were a 
Bird,” which he was called upon to repeat, Rosenthal’s 
tremendously difficult arrangement of the Chopin “Minute” 
waltz, Moszkowski’s staccato study and Liszt’s E major 
polonaise. Mr. Robbins gave a splendid account of this 
difficult program. Technically he is already remarkably 
well grounded and developed and he also knows how to 
produce a beautiful singing tone. The impression he made 
was a highly favorable one and his work did credit both 
to himself and his teacher. At the second recital on April 
5 Gertrude Mutton, who has been studying with Mr 
Spencer about a year and a half, played a comprehensive 
program that revealed her as a talented and sympathetic 
pianist. Her program of one and a half hours’ duration 
Scharwenka, 


contained works by Chopin, MacDowell, 


Beethoven, Brahms, Paganini, Liszt and Schumann, 
played without flaw or fault and without a single 
slip of memory. In fact, memory training seems to be 
a prominent feature of Mr. Spencer’s method of teaching, 
for his pupils are all dead sure. Miss Mutton’s playing 
was characterized by real musical feeling and by consid- 
erable finish of technic and charm of touch. Especially 
praiseworthy was her interpretation of Beethoven’s “Les 
Adieux” sonata. The third recital was given by 
Marie Sloss on April 12. She was heard in Schumann’s 
“Carneval,” Joseffy’s very clever arrangement of the Bach 
I. major prelude for violin alone, Brahms’ B minor capric- 
cio and numbers by Beethoven, Chopin and Debussy. Not 
having heard Miss Sloss play for a year and a half, I 
was surprised at her development, particularly in the way 
of tone production; she has acquired a beautiful, plastic 
touch and has learned how to “sing” on the piano. Tech- 
nically Miss Sloss is exceptionally gifted; in difficult pass- 
ages she is almost infallible. In point of interpretation, 
too, she has grown, as was revealed by her broad and 
satisfactory reading of Schumann’s “Carneval.” Miss 
Sloss is just on the eve of returning to America after 
nearly three years of study under Mr. Spencer in Berlin. 
It is to be hoped that she will find at home the recogni 
tion that she merits. Vernon Spencer is to be congratu 
lated upon the splendid showing that his pupils have made 

these three recitals. They have amply proven that he 
is in the front rank of piano teachers and that he knows 
how to make practical application with gratifying results 
of the most modern and advanced ideas in piano peda- 
gogy. 

RRR 

The fifth annual Music Pedagogic Congress has been 
held in this city during the past week. Prominent music 
teachers from all parts of Germany have participated and 
have brought up for discussion a large number of the 
vital questions of the day. One thing on which great 
stress was laid was a better general education for musi- 
cians. Ernst Powell, of Dresden, in a speech devoted to 
the subject, said that all musicians occupying high official 
positions should have academic educations; it is a well 
known fact that there is a deplorable lack of higher men- 
tal culture among musicians in general and the speaker 
claimed that as a result of broader general culture, music 
could be placed on the same elevated plane as science and 
the other arts. Why, indeed, should not musicians be as 


well educated as painters or sculptors? Davidsohn, of 


Dantzic, spoke at length on reforms in the method of | 
studying the violin. There were also voluminous papers | 


ADOLF MUHLMANN 
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on vocal pedagogic work, on psychological treatment of 
pupils and numerous other questions of genera! musical 
interest. 
nre 

In considering the subject of higher education among 
musicians, it is interesting to trace the origin of celebrated 
musical.artists. With singers, in particular, one can make 
surprising discoveries. Albert Niemann, the greatest of 
all Wagnerian tenors, was originally a machinist; Ernst 
Kraus, the well known Bayreuth Siegfried, was a beer 
brewer until his voice was discovered by Heinrich Vogel; 
Pennarini was a saddler; Alois Burgstaller was a clock 
maker in the little town of Holzkirchen and he was dis- 
covered by a traveling photographer from Munich; the late 
conductor Levi sent him to Cosima Wagner, who attended 
to his musical education. Slezak was a locksmith’s assist 
ant until Robinson, the baritone, discovered him and edu 
cated him. Max Schlosser, the first tenor to sing the part 
of David, began life as a baker’s apprentice; Carl Jérn 
was destined by his family to become a shoemaker; Vogl, 
Gudehus and Heizinger, three tenors who made great 
careers in Germany, began as country school teachers; 
Wachtel and Boetel were both teamsters; Hans Ellenson 








CLARA SCHUMANN IN OLD AGE 
rr a bust by Adolf Hildebrand 





was a chimney sweep. There have also been successful 


I human 


singers who started less low down in the scale 
activities. Schnorr von Karolsfeld, the first Tristan, was 
destined by his father to be a painter; de Bary was a doc- 
tor and a specialist for nervous disorders; it was Arthur 
Nikisch who discovered him and recommended him to 
Count Seebach Tichatschek, the first Tannhauser and 
Rienzi, and also the late Dr. Briesemeister were likewise 
physicians. In fact, Briesemeister always kept up his prac- 
s own family physician 


tice in a small way and was h 
[his proved his undoing, for he attended his little daugh 
ter during a case of scarlet fever and from her he caught 


the disease which caused his death 


Burrian and van 
Dyck were lawyers 
nRne 
Never in the history of the Vienna Imperial Opera has 
a director succeeded so quickly in making an enemy of 
practically the entire Blue Danube city as is the case with 
Hans Gregor. The Viennese are an artistic people but 
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and easy and a pleasure-loving people with 
nclad reforms; they love their own sweet 
way of doing things and Gregor seems deter- 
Prussian military discipline into the 
Weingartner, his predecessor, was all art- 


+ I ikKing tor ir 


t mtroduce 
Opera 

business man and was prone to neglect admin- 
with the result that Gregor finds a total 
has already passed ordinances that 
ive made him a bitter enemy of nearly the entire person- 


and 
istrative details, 


iaCK OL Systen He 


el the Opera. His conflict with Selma Kurz, the 
¥ of the Viennese, very nearly led to a public. scan- 
at the Vienna performance of Strauss’ “Rosenkava- 


I Gregor had a large number of detectives stationed 


galler n the night of the performance, for fear 
jemonstrations rhe Viennese are already 
prophesying a short regime for Gregor. He certainly has 


making himself a well-hated man during his 
in t Blue Danube city 


nRre 


been engaged to appear as soloist with 





lon Symphony Orchestra on December 7, when 
play the Beethoven G major concerto. Next sea- 
‘ e 100th anniversary of the founding of the 
iety and the concerts throughout the 

be of unusual interest 

mR Rne 

Br choral work, “Das Lied von der Glocke,” 
ently sung twice on two consecutive dates at Bar 
zs y the il Volkschor with immense success. Among 
loists w took part were Lula Mysz-Gmeiner and 


Serlin The Barmen Zeitung 


/ khrier-Seniu ol 


Das Lied von der Glock’ by Bruch is not only 
blest, purest and most beautiful works of 
nposer it it 1s the most important musical setting 
oem ever attempted. How strong are the 
ments and how beautifully they contrast with 
ric; and in what a masterly manner the composer 
the chorus! (he Barmen Volkschor is an excel- 
f i OO ce 
Rene 
adame ( a pupil of Georg Fergusson, recently 





e Stuttgart Royal Opera with such immense suc- 
immediately engaged as principal dra- 

i Madame Cordes will probably be engaged 
payreuth Festival. A number of interesting per- 
ive been working with Fergusson of late. Among 


Se 1s Kammersanger Gerhauser, the former Bayreuth 
nother Madame 


r Lor ipp 


nates Vi 


Bockmann, who has just been 
the Stockholm Royal Opera. 
Chicago Grand Opera Company, 
work with Fergusson during the 


irances at 
Kversman, of the 
and 


ri ere 


RRR 
program was recently given at Walden- 
burg by the Waldenburg Orchestra under the personal 


Hugo Kaw 








p of the composer. The program comprised his 
mphony in D minor; “Verganglichkeit,’ “Die 
Schenkenlied” and “Vale carissima” for male 
wo groups of lieder, consisting of “Der Gast,” 
Sch merlied “Wolfsaugen,” “Zwei Strausse,” “Os- 
t Am Heimweg,” “Fragt mir nicht nach” and 
Daheim,” and as a final number the concerto for piano, 
opus 50 ArTHUR M. ABELL 
Z An Arthur van EweyK Notice. 
Milwauk« Daily News of November 15, 1910, 
ke a llows of a van Eweyk recital in that city: 

Van Eweyk, the greatest baritone Milwaukee has produced 
ft g ntemporary baritones of the concert stage, 

ure t night, when he appeared as soloist with tl 
\ Ca CI s the Pabst Theater As on the occa 

few weeks ago from the same stage M 
} ght $s audience with his opulert organ tones, and 
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sang a varied program, including oratorio selections, dramatic num 
bers and humorous songs 

Although he usually elects to sing in German, one of the 
pleasing offerings in his farewell program was sung in English, th« 
‘Why Do the aria “The Messiah.” The ease 
which he accomplished the chromatic 
His program included two of the Loewe compositions given 
“Archibald and 
vhich he scored a distinct 


most 


Nations” from with 


was note 


spirited passages 


worthy. 


at his recent song recital, Douglas,” “Henry th 


lowler,”’ in each of success 





Maurice Aronson Returns to Berlin. 
Maurice Aronson, who for nearly fifteen years has been 
Leopold Godowsky’s chief assistant in Chicago, Berlin and 
Vienna, is to resign his position in the last named city at 
the close of this season and in September will establish 
himself instructor. Mr. 
Aronson is well known there, both through his own peda- 


independently in Berlin as an 
gogic work and through his association with Godowsky, 
and his return to the German capital means an important 
addition to the large number of Berlin piano teachers. 

Through his teacher 
through his intimate relations with Godowsky during the 


own long experience as a and 





MAURICE ARONSON, 
lor fifteen years chief assistant to Godowsky, is now to establish 
himself independently in Berlin 


a half that he has been his assistant, Aronson 


has gained invaluable knowledge of pedagogic work, par 


decade and 
ticularly as it applies to advanced piano playing 
the reasons why Mr. Aronson leaves his old friend Godow 
sky and Vienna and goes to Berlin is that his wife, Vera 
Kaplun-Aronson, is about to embark upon a career as con- 
cert and Berlin is a favorable center as a 
base of operations fora virtuosa career than Vienna. Mrs 
Kaplun-Aronson will be heard next season in Berlin, Lon- 
don, St 


pianist more 


Petersburg and other important music centers 





Pittsburgh Male Chorus. 

The Pittsburgh Male Chorus delighted one of the larg- 
est audiences ever gathered in Carnegie Music Hall, Pitts 
April 21, by its splendid work. The club pre- 
sented its full strength of members, and again 


burgh, on 
seventy 
showed a beautiful blending of the evenly balanced parts, 
and from the start indicated absolute familiarity, not only 


One of 





with the text and music of the numbers, but with each 
delicate bit of phrasing. The attacks were clear and 
spontaneous, and well marked throughout. 

The program was varied and contained several 
numbers, among which was “The Fool's Prayer” by Henry 
Holden Huss, dedicated to Mr. Martin and the chorus, and 
its production with Mr. Huss at the piano was the feature 
of the program. The composer has given a forceful and 
inost interesting setting to this work, fully realizing its in- 
tensely dramatic and emotional possibilities. The bass solo 
which comprises a large part of this work was very effec- 
tively sung by Frederic Cutter, who was in excellent voice, 
and made a decided hit with his intelligent handling of this 


new 


part. A second solo bit was ably done by John A. Hib 
bard. As an encore to this number the chorus sang Mr. 
Huss’ “O, Captain, My Captain.” 

Hildegarde Hoffman Huss contributed five songs and 


pleased the audience. She was forced to respond to sev 
eral demands for encores. The other soloist, Henry Holden 
Huss (pianist), played two preludes by Chopin, “Gon- 
doliera” (Liszt), and valse and polonaise de concert, by 
himself, in a musicianly manner. 





De Rigaud's Pupils at a Rubinstein Morning. 

Mabelle Leggett, Marian A. Winant and Albert E 
Perrins, pupils of Clara de Rigaud, sang last Wednesday 
morning at the closing musicale of the Rubinstein Club at 
the Waldorf-Astoria. These pupils have. made marked 
progress while studying with Madame de Rigaud. All of 
them disclosed the pure tone emission which characterizes 
all the pupils from this studio. Miss Leggett, who has 
made tours in this country, introduced herself to the clu) 
and its guests last week, with Dell’ Acqua’s brilliant 
“Villanelle.” After that the soprano sang “Chanson des 
Baisers,” by Bemberg. Mr. Perrins sang in admirable 
stvle an aria from ‘‘Martha.” Miss Winant sang with 
feeling “The Doll” by Herman Wade and Harriet Ware’s 
“Boat Song.” Miss Winant and Mr.’ Perrins also united 
in singing a duet from “Carmen” (Bizet). These singers 
were much complimented for their work and Madame de 
Rigaud was warmly congratulated. 

The club, under. the direction of 
Kavanagh, assistant conductor, sang the “Spring Chorus” 
from “Samson and Delilah,’ Saint-Saéns; “Indian Cradle 
Song” and “Persian Serenade” by Matthews and “Life Is 
but a Melancholy Flower” by Caro Roma. 


Jessamine H. 





Josef Lhevinne’s Success. 
The appended notice is one of Lhevinne’s most recent 
criticisms in Germany: 
The voloist on this evening was the Berlin piano virtuoso, Josef 
Whoever desires to 
to reveal the 


Lhevinne, an artist in technic, mind and heart. 
render Beethoven's E flat concerto artistically (i. e., 
wealth of thought which it contains effectively to an audience) must 
be himself a tone He must possess artistic qualities in the 
highest degree, a technic which never fails him; further, warmth, 


These requirements were ad 


poet. 


intensity and personal creative power 
mirably fulfilled by the young pianist. His playing takes hold ot 
their hearts. If he 
masters in the bravura style, he most certainly may rank with the 
As a Chopin 
Both the 
their 


his audience and finds an echo in has many 


most eminent musical Titans in touch inter 


preter he makes a particularly deep impression. 
manner of 


poetic 
nocturne 
and the polonaise were ideal in the interpretation 
Lhevinne plays from his heart, and is therefore able to touch hearts 


Wappartaler Volksblatt, March 28, 1911 





In this city, as far as this writer has been able to ob- 
serve, the clear, candid, unemotional quality of the flute is 
more generally favored in a soprano voice than the rich, 
warm timbre of the violin or the penetrating tone of areed | 
instrument. In Italy, on the other hand, the kind of voice 
New Yorkers appear to like, evokes, if delivered in pub- 
“Partenza,” which is the Latin way of saying 
when the locomotive whistle proclaims the 


lic, cries of 
“All aboard,” 
departure of a train—New York Press. 
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Emma Koch, Pianist. 

When Emma Koch began her career as a concert pianist 

a prominent German critic compared her with Annette 
Essipoff and Sophie Menter. That when Fraulein 
Koch was quite a young girl and fresh from the hands of 
her instructors, Scharwenka and Liszt. Since then Emma 
herself, 


was 


Koch has made an enviable for and she 


reputation 








successes was made at the symphony concert given by the 
Franz Schubert Bund, of Philadelphia. 

The following opinion of J. McCombie Murray, A. L. 
C. M., one of the best known musicians and teachers of 
Philadelphia, will be read with special interest: 

It is questionable if either of these master instrumentalists evoked 
the interest young Philadelphia 
in his artistic interpretation of the pro 
“Pagliacci.” With 
Peacock 


mental and rich 


and applause commanded by the 
Bertram Peacock, 


from 


baritone, 
logue 
sonality, 


a strong physique and pleasant per 
of great range, strong, funda 
characteristics obtainable only by 
production, 


possesses a voice 


in its overtones, 
In quality of voice 


use of excellent method in voice 


he reminds one of the greatest of all baritones, Charles Santley; 
and with this quality, the fine declamatory power with the distinct 
articulation which characterized that great artist’s singing in his 


early manhood, Mr. Peacock’s interpretation of the prologue was 
beyond criticism, and that this was fully appreciated by the audi 
ence was amply evidenced by the prolonged applause which fol 
lowed the rendition. 


Some press opinions: 


Peacock, 
Public 


Bertram baritone, with feeling and 


Philadelphia 


sang expression 


Ledger. 





Bertram Peacock sang the prologue from Leoncavallo’s “Pagliacci” 


excellent and highly dramatic style; his enunciation 


Phi‘adely hia North 


In ati voice 


was particularly good \merican 


with a 


Peacock 
and fire 


delivered the 
Philadelphia 


Bertram prologue to “I Pagliacci” 


fine force Inquirer. 


Bertram Peacock showed his excellent voice to good advantage 


Philadelphia Record. 

Mrs. 
scholarship won a diploma for her. 
Marechesi. From Paris Mrs 
studied there 


Blackman studied in for two years and her 
She then studied four 


Blackman went to 


Leipsic 


years with 


Berlin and with Georg Fergusson for four 


years, and during that time she assisted Mr. Fergusson in 


his teaching. 





Charles W. Clark Sings in St. Louis. 


One of the features of the Amphion Club concert given 
at St. Louis on April 19 was the appearance of Charles 
W. Clark, the noted 
the entire program and of Mr. Clark’s part as follows: 


baritone. The press spoke highly of 








An Emerich Pupil’s Success. 


Gibson, a young Englishman who has been 
studying for some time past with Maestro Franz Emerich 


Thornely 


recently sang at the opera in Berne, Switzerland, appear- 
ing in the roles of the Flying Dutchman, Escamillo in 
“Carmen” and Germont in “Traviata,” singing the latter 











EMMA ROCH 
Mr. Clark is a pleasingly lyric baritone; his manner betore his 
Pianist I g s , : 
a nce is engaging, and this gift is always of moment.—St. Louis THORNELY GIBSON 
. as . —_ . , on _  Globe-Democrat. : 
now ranks among the gre atest living women pianists. As in Italian. Mr. Gibson's success, both with the press and 
ac she has t Ww atte success ete : . ; ' , 
1 teacher she ha met with fla kering ucce ; Mr. Clark’s interpretations were of an unconventional value. the public, was so immediate and pronounced that he 
At present Fraulein Koch is Wiesbaden taking a rest His voice is virile with the poetry and sentiment of his song. He was at once engaged as rst dramatic baritone by the 
F aia t *. . . - P _ a . 7 and shaggy i ners: like oc r jullne anc . . 
and cure, but she will return to Berlin and resume her is great and weow, ee eane ae ayant : . director of the Berne Opera. He has signed for the pres 
: : ¢ lis $ x y 4 ts “E 7) z € “ » emotional 
pedagogic work the middle of May. his singing of Schubert r . nig na much of the emo aink ‘s:sealiectimiindaeaieatt 
‘ sympathy of the latter Mr. Clark’s German songs included, in ‘ yes 
~-—— addition to the “Erl Kénig,” “Fuge,” by Sinding, and “Der Sand 
trager,” by Bungert. - —_ 
Success of a Blackman Pupil. Especially delightful were his English numbers, ‘‘When Dull Care, 
' 4 ein by Leveridge; “A Fragment,” and a slumber song by Arthur Hart Pearl Benedict-Jones Engagements. 
Jertram Peacock, the baritone, now a resident of New man, end “The Eagle,” by Carl Bush.—St. Louis Republic. 
F ; , ] ~ . « 
York, has had but one teacher and she is a woman, Mrs. aS Pearl Benedict-Jones, the contralto, sang at a per 
Sylvanna Blackman. Mr. Peacock possesses a remarkable formance of “The Messiah” in Gloversville, N. Y., April 
; ® a ‘ A oil ¢ “ ” ‘ ‘ ‘ . Y 
voice, and besides winning favor by his vocal gifts, he is Luisa Villani to Sing “ The Girl. 24. The singer is booked for a recital in Mount Pleasant, 
regarded as an exceptional artist on account of his superb Luisa Villani has been engaged by the Savage Opera Mich., Friday, May 5. May 12 she is to be one of the 
voice placement, and his artistic style. Peacock has sung Company to create the part of Minnie in the English pro- artists at the concert of the Springfield (Mass.) musi 
for many clubs and with orchestras. One of his recent duction of “The Girl of the Golden West.” festival 
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treating the piano resemble Chopin rather than the thicker 
texture of Schumann or the heavier and more sombre style 
of Brahms. But though Albert Bertelin has consciously or 
unconsciously taken Chopin as his model for his treatment 
of the keyboard, yet his harmonies are much more modern 
than those of the great Franco-Polish composer. Every 
page shows the seriousness and high aims of this modern 
French composer, but whether this music has the char- 
acteristic individuality necessary for a claim on immortality 





























. 
is another matter. We cannot say that this music will live. 
It certainly is well written by a composer of the highest 
culture. It is also certain that music as difficult as this is 
NOTICE TO PUBLISHERS. with the places in the text where they occur.’ The book- cannot be popular in the broad sense of the word. 
This department is devoted to a review of old and new let also gives a list var dean ty wracicaneets . ee ae vlecspang ag! encee-w epripe- sade tt passe voto H acalege 
. music publications, musical works, musical literary works ''SttUments employed by the composer in the score. VALSE,” “A LA COUR, “DANSE, “CHANSON TRISTE, 
d anything pertaining to the publishing of matters in Oliver Ditson Company, Boston. “Ronpe.” By navieauaa YVAIN. : y 
niusic ; These little compositions are excellent as teaching pieces, 
Only such publications and compositions will be re- “SCHOOL OF THE P1ANo Pepat MATHEWS. being of that characteristic French grace and refined senti- 
iewed as are deemed worthy of notice, and THe Mu- When one considers the supreme importance of the ment. In our opinion, however, they are easy. We find no 
icAL Courter reserves to itself the privilege of rejection, “ight-foot pedal in piano playing it is not a little surpris- medium difficulty in them. The second group of six pieces, 
/t is also understood that any work or composition or ing that there are so few works devoted exclusively to its by the same composer, are called “almost easy,” though 
book reviewed in this column relinquishes its copyright to mastery. The young pupil is told to leave the pedal en- we find them baby music compared to which Clementi’s 
any part or all of its parts so far as a review of the same tirtely alone in spite of his great desire to make the piano first sonatina is a brilliant rhapsody. The names of these 
can be applied. This does not mean that Tue Musica ‘roar’ by keeping his foot continually on it. As he ad- “almost easy” (presque faciles) pieces are: “Style Ancien,” 
Courier assumes or claims any interest in the copyrights; ances his attention is directed to fingering, and the ac- “Mauresque,” “Romance,” “Marcietta,” “Little Mouse,” 
! merely means that we are not to be held for any in- Centing of phrases, with an occasional injunction to press ‘*Tarentelle.” They are well written and will prove of 
ingement of copyright by handling copyright publications the pedal here and let it up there. But rarely is the pupil yalue in developing good taste in the children who work at 
r works in this department. systematically taught to use the pedal with exercises that them. 
Particular attention given to works of American com- ®t€ not primarily intended as finger exercises. We are Rob. Forb tial 
sers and their products. therefore more than usually pleased to call attention to this ob. Forberg, Leipsic. 
o ? valuable contribution to the all too scanty literature of Setecrions From EUGEN b’ALBERT’S RECITAL PROGRAMS. 
piano-pedal studies. And we are glad that W. S. B. We have called attention in these columns to the finely 
G. Schirmer, New York. Mathews has not attempted to compose the music of these  ggited masterpieces of this series. But in the “Phantasie 
/ \ Gume to tHe Music or “Der RoseNKAvALiER” Studies. On the contrary, he has in every case chosen his jpher den Wanderer” by Schubert we find more than mere 
(Strauss). examples from famous composers. The student of these editing. This might almost be called a transcription. Yet 
[his little book of eighty-eight pages tells the story of *° rage studies re himself working at the masterpieces it jg so well done, and so thoroughly in the spirit and man- 
Richard Strauss’ latest opera and gives 119 phrases in Of Bach, Mozart, Beethoven, Schubert, Schumann, Chopin, ner of Schubert that we must admire it. Scarlatti’s 
usical notation, together with a facsimile of a manu- /1s2t, and other = composers for the piano. No teacher “Katzenfuge” (Cat fugue)—so called from the theme 
ript page of a full score. Needless to say, such books ° the piano should neglect this work. which is said to be the notes a cat stepped on in her 
is these will not take the place of a hearing of the music E. Demets, Paris. wanderings on the keyboard—contains no d’Albert beyond 
‘ But to those who have heard, and who intend to hear, this the fingering, expression marks, and ‘explanations. Rameau’s 
remarkable opera a work of this nature will be of great Turee Pieces For Piano: “BALLADE,” “BARCAROLLE,” “Tambourin,” and Handel's gavotte with variations in G, 
rvice. The original German is by Alfred Schathmann, “NOCTURNE,” BY ALBERT BERTELIN, are likewise most carefully phrased and otherwise edited 
nd the English translation which G. Schirmer has pub [hese compositions are, in technical difficulty, quite be- in a manner that would be a revelation to the old com- 
lished is by Alfred Kalisch yond the powers of even the average good player. They posers themselves, who almost always left their music 
We are told that “the names of the themes have in most demand an artist to do them justice. The ballade, in fact, notes unadorned with any accompanying signs of tempo, 
ses been decided on in consultation with the composer, is dedicated to the great French pianist Borchard. Any- dynamics, or phrasing. 
- ind they are, in accordance with his express wish, not one who can play the ballades of Chopin can play this It is particularly in this old music that these revisions of 
rely formal labels, but are merely quoted in connection ballade of Bertelin. For the passage work and manner of a great artist like d’Albert are of value to the student. 
MUSICAL STOCKHOLM. from “La Gioconda,” air from “La Tosca,” songs by Kathleen Parlow's Magical Violin Playing. 
SrockHotm, April 1 ) Schubert, Liszt, Wolf, Strauss, Holmes, Jarnefeldt and Kathleen Parlow did not begin her season in America 
Emil Sjégren, the well known Swedish pianist and com- Palmgren. Mrs. Jarnefeldt was at her best in the airs.  ynti) December 1, 1910, but she has been compelled to ex- 
poser, gave a concert at the Academy of Music, assisted She was assisted at the piano by her husband, the Finnish tend her time in this country owing to additional engage- 
by Miss Nystrom, soprano; Mr. Elpgren, basso, and Miss Composer-pianist, Selim Palmgren. Mrs. Jarnfeldt has ments closed for her by her American manager, Antonia 
Waerner, cello All the compositions were written by been singing with some success at several Italian opera Sawyer. 
Sjégren, and some of them were novelties, among them houses The musical public has read of the marvelous success 
a sonata for cello and piano, which must be noticed for RRR of this wonderful young artist after her appear- 
ts beautiful treatment of the cello part. The concert The Dowager Duchess of Dalecarlia attended the Opera ances at orchestral concerts in half a dozen cities, but 
ended with a violin sonata, played by Sven Kjelestrom, Sy™phony concert. Miss Parlow has created the same enthusiasm at musicales 
lin, and the composer. Sjégren always has a large eRe and concerts given under private auspices. Week before 
idience, and on this evening it was as big and as enthu- Astic Andersen Stromberg, pianist, and pupil of Mosz- ja-¢ one of her engagements included an appearance before 
istic as ever kowski, died in Berlin at the age of only thirty-five years. the University Club, and last week Miss Parlow played at 
nee the two concerts of the Mendelssohn Glee Club, in Men- 
rhe program of the symphony concert at the Opera was delssohn Hall. Monday evening her numbers were Bee- 
very interesting, opening with the “Eroica,” “Ruy Blas” thoven’s romance in G major, “Variations on a Theme of 
verture (Mendelssohn), “Tragische Overture” (Brahms), Corelli,” by Tartini-Kreisler, and the “Carmen” fantasie. 
Good Friday Music” from ‘“Parsifal,” and “Don Juan” Tuesday night, Miss Parlow again played the Beethoven 
(Richard Strauss) The conductor was Tullio Voghera, and Tartini-Kreisler numbers, and in the second half of 
the Italian maestro, who has been engaged at Stockholm the program her numbers were the Schubert-Wilhelmj 
this season, and who will leave us to join the Quinlan “Ave Maria” and Kreisler’s arrangement of Paganini’s 
Opera Company. Mr. Voghera did the “Eroica” sym- | tremendously difficult “Hexentanz,” a work never attempt- 
my with a clearness and simplicity and yet with unde- ed by any but the greatest virtuosi. This performance 
iiable authority, as Beethoven should always be played. aroused a wild demonstration and it brought two encores 
\t the end of the concert the leader received an ovation before the delighted assemblage would permit Miss Parlow 
| It 1 pity that.once Stockholm has a young and highly to retire. 
talented maestro such as Voghera we cannot keep him As encores Miss Parlow played the charming valse by 
[he musical chances here and the salary are small, so EARLY PICTURES OF GRIEG AND NEUPERT Drigo and the lovely minuet by Beethoven, which is often 
hat we have no inducements to offer which might offset Scandinavia’s best composer and best pianist. on her regular programs. Her encore in the first part of 
the bids of other cities She had made a name for herself as a talented pianist on ihe eigen aber the vatsations on vores classical Bame 
? eae concert tours in Sweden, Norway and Denmark, _— Aare vk alana of Schubert’s most beautiful “Mo- 
Haydn's “Creation” was given at the Ostermahns ‘ L. UpLine. ment Musicale. 
hurch at Eastertide for the Free Mason Orphan Home SO Ie oy _Last week Miss Parlow filled other private engagements. 
with Conrad Nordqvist as conductor, Mrs. Lykseth-Skog Mengelberg in Frankfurt. Yesterday A Tuesday) she played at Oberlin, Ohio, Next 
nan and Bartels. Mr. Malm, Sjobere and Svedelius as Sa a ses Py ie week she is to be one of the soloists at the Springfield, 
sat sci tit the Dutch conductor, who directs Mass., music festival, and then she plays at other concerts 
eee concerts not only in Amsterdam and Rome, but also in in May before her.departure for London, which takes place 
— a a : nai — Russia and Frankfurt, recently addressed a musical gath- on May 27. 
| off : t ) S~ was entertaining the visiting Amsterdam singing society, certs in London connected in some way with the Corona- 
piclecmuirs le), Mrs. ¢ aa (Waltraute), and Mr. explaining his reasons for selecting the Frankfurt Fest- tion fetes. She is to return to America to begin another 
irnefeldt, the conductor The rest of the cast was 4 halle for future large choral and other works of big di- season in October. Her bookings for 191-1912 include a 
ss nee mensions. He is to direct Bach’s “Passion” music in that tour with the Boston Symphony Orchestra and appearances 
. hall, and announced that next year he will put Mahler’s with the Cincinnati Symphony Orchestra, the Philadelphia 
{ 14 eldt, who has been heard as a guest at eighth symphony there After the address Mengelberg Orchestra and the Toronto Symphony Orchestra, 
O H gave icert of her own at the Acad- photographs were handed out, and he was kept busy sev- ¢ 


program contained ‘an air 





eral hours appending his autograph to them. 


Negotiations are going on through her manager. for 
many other concerts. 
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of tene production and breath control is faultless.’’ 


SIGNORA VALERI’S STUDIOS: 345 West 58th Street 
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Signed, ALESSANDRO BONCI 
New York 





SIGHORA VALER| 





ALFRED G. ROBYN 


COMPOSER, 


PIANIST, 


ORGANIST 


COACHING AND INTERPRETATION 
Address temporarily, care Musical Courier 





18 


F RANK ORMSBY 272222. 


Address: 180 Claremont Aveau 
Masegement: J. BE. PRANCKE, "24 West dist Serese, ya 





? GAREISSEN 





§ CARRE tino 


Management: aes LAGEN 
434 Fifth Avenue - - New Yeork City 


cast BURRITT seit 
NELSON 


AND 
Repertoire Builder 
35 EAST 82D STREET, near Madison Ave. 
*Pheme 2187 Madisea Square 


MARY JORDAN 


CONTRALTO: 
331 West 834 Street 








Phone, 5602 River 


Evan WILLIAMS 


TENOR 


AKRON - - 7 - - - OHIO 
Management, Quinlan International Musical Agency 


<1, 4 20 f ) nTERRmeameRE T= 


WOLLE 


Address: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Successors to the Wolfsohn Bureau 1 West 34th Street, New Yor’ 


Mary CHENEY 


SOPRANO 
Concert, Oratorio, Welsh Folk Songs 
Management, E. S. BROWN, 42 West 39th Street, 


RUYSDAEL 


BASSO Metropolitan Opera House 


HENRY SUCH 


VIOLINIST 
Im America Season, 1910-11 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
- 1 West 34th Street, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indorsed by the world’s renowned masters of Eu- 
rope and America. Its superiority is ackuowledged by all who 
know of it. 


Booklets, descriptive of the system and giving written indorsement 
of Leschetizky, Scharwenka, De Pachmann, Busoni and others, ses 
ipon application. 


MRS. CARRIE L. DUNNING 
Present Address : THE HILL, 14th Street PORTLAND, OREGON 


OSCAR SAENGER 


TEACHER OF ——— 


Teacher of Mme. Josephine J f 
the Conried Grand 0 ony Se : tte se old, se- 
prano, Metropolitan Opera Co.; Mme.Bernice de asquall, 
[romene, & Metropolitan Opera Co.; Henri G. Scott, Basse. 

pere House; Alien C. Hinckiey, Basse, Met- 
vopeliten ¢ Opera Co.; Orville Harrold, Tenor, Manbattaen 
Opera House; Léon Rains, basso, Royal Opera House, Dresden 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau ; Irvin Myers, baritone, Grand Opera, Italy; 
poses Baernstein- Regneas, Grand Opera, Germany; Bessie Bowman 











New York 














meriy ot 





stey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con 
tralto; Katherine Hanford, contralto; John Young, tenor; George 


B. Dickson. tenor; Edwin Evans. baritone 


Murphy, tenor; Alfred 
Studie: 61 East 64th Street, New York 


Telephone 562: Plaza. 





ZIMBALIS 





THE FAMOUS RUSSIAN VIOLINIST 
First American Tour Season I9ll-12 








Management : 


The Quintan International Bureau 


(Successors to THe WoLFsoun Bureau) 


1 WEST 34th STREET 
NEW YORK, N.Y. 








Liaw p House, Hanover Square, W., t 

npoN, England, April 15, 1911 
season of opera at Covent Garden will 
1 th “Lakn Madame Tetrazzini is to 
t e and J Met ick the principal tenor 

Rar 

ine t give Michael Zasharewitsch in his 
x f f the program was Margaret 

et r viol piano, cello, flute and clari 
terpreted | he composer at the piano; 
nist; B. Patterson Parker, cellist; 
\\ 1 Manuel Gomez, clarinet, the three 
f the London Symphony Orchestra 
tated, the work is “In memory of 
c ! that it “Is an attempt to express in 
ninating emotions that swayed a 
h to maturi Written in four 
( hre t same gift melody 

te! s all Mrs. Mere 

And it excepti well writte 
' ind especially so in the second 
‘ t mposer has introduced devices ot 

nte t! eme effective results 
| ( lways the note of sincerity and a certain poeiic 
é M Meredith's ositions, besides that 
I istinct n ility Mrs. Meredit! 
Meredith 1 l vrites nd the absence in her 

strict herence to any one school, or the imi 

t f the idio f any great musical personality, 1 
f the surest indication of her possessing innate abil 
creative expressional kind. Certainly her 

it r wi e watched wit ich interest and ex 

ze FF 

H Richter nducted his farewell concert of the 

ee c ( t n Quee Hall, April ro 

Wag 

( { Ba 

H Brahn 

~ Elga 

Beethov 

by the regular 

\ ator of the London Symphony Orchestra 

Gilbert Webl y red 1 the handsomely 

which were en 

ent f Dr. Richter 
Lo Svm 
Hans Richt ta fare la ‘ luctor 


VIOLINIST 
Returns to London from a 
successful Concert Tour in 


SIGMUND BEEL =: 


CONCERTS and RECITALS. Advanced Pupils 
Temporary address care GER WAN 1, HENAEUM CLUB, Stratford Place, 


London 


DELLE SEDIE 


SCHOOL of SINGING, Ltd. 
1? Hill Road. St John's Wood, London 
For Terms, Address SECRETARY 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W, 




















THE MUSICAL COURiER 








in the concert room, and because of his long and faithful work 
among us, a few lines of appreciation of his talents and of recogn 
tion of his long and valuable services may be acceptable to tonight's 
audience. 

While Dr. Richter listinguished career is chiefly owing to as 
siduous cultiy of natural gifts, certain circumstances were 
clearly contri g causes When he was born, on April 4, 1843, 
his father, Anton Richter, was Domceapell-meister and organist of 
the Cathedral at Raab, Hungary, and his mother (née Josephine 
Csarzinsky) was so distinguished an operatic singer that she took 
the part of Venus at the first performance of Wagner’s “Tann 
hauser” at Vienna in October, 1857. Thus Hans Richter was born 
in a musical atmosphere. His musical aptitude was quickly pe 


ceived and his talents judiciously cultivated. As a boy he sang in 
































the cathedral choir; at seven years old he was entrusted to play th 
drum part in Haydn’s Mass in C, and three years after he appeared 
in public as the pianist in Hummel’s quintet in E flat. At the Con 
sc atori t Vienna, where he was a student from 1360-65, his 
pi al study was the violin, but he also learnt to play the horn 
and with such success that he became one of the horn players of 
the Karnthnerthor Theater It was while Richter was a member 
f this band that Wagner wrote to the conductor, Esser, for ‘‘Sonx 
reliable young fellow who would copy out the score of my new 
era f the printer.” Esser recommended Hans Richter, and i: 
October, 1866, the young horn player was installed as copyist a 
Wagner's house at Triebschen, near Lucerne. Wagner was at t! 
tim working on “Die Meistersinger,”” and it was Richter’s work 
co,y ¢ rts as Wagner, in the room below, completed each 
f the s t Thus began an association the results of which 
t t V 
| Richter first visited Englard to help Wagner in rehearsing 
ducting the Wagner festival at the Albert Hall in May, 187 
fu ts were directed by Pr. Richter, but it was 1 
—— 
é 
, 
‘e / 
BERTRAM SHAPLEIGH 
til t s lat wa ited to direct a series of 
festival concert in the old St. James’ Hall, that his 
remarkable s as a conductor were fully recognized in England 
This was cl brought about by his interpretation at the opening 
concert of Beethoven's symj ny in A, No. 7 His dignified and 
vivid reading of this work created quite a sensation and laid the 
foundat of his reputation as an inter rcter of orchestral mv:ir. 
apart fro that of Wagne By coincidcnce, or design, tonig’ t's 
farewell corcert close with this same symphony. The orcte:tra 
festival concerts, above mentioned, were the first of the fanous 
“Richter” concerts, which for so many years were such an im>ortant 
factor in cultivatirg a»opreciation of tigh-class music ox 4 It 











was in recognition of his services to music in England that, in 1885, 
the Oxford University bestowed on him the honorary degree of 
Doctor of Music. Dr. Richter conducted the first performance in 
England of “Die “Tristan and Isolde” at Drury 
1882. 


Meistersinger” and 
lane sn 

\t the morning rehearsal of April 10, Dr. Richter was 
presented with a handsomely illuminated address from the 
members of the London Symphony Orchestra, and a very 
beautiful silver loving cup. 

RRR 

\t his second song recital in Bechstein Hall, April 11, 
Leon Rains again demonstrated his ability to interpret the 
lied genre of song. In a program containing four Schu- 
hert songs, four by Brahms, two by Hugo Wolf and sev- 
eral miscellaneous numbers, Mr. Rains proved that there 
is no alloy in his sincerity and sympathy of understanding 
with the subtlety of the song form of vocal art in contra- 
distinction to the impressionistic aria form, .in which lat- 
ter branch Mr. Rains has had so long and brilliant a suc- 
cess as a member of the Dresden opera. Though he may 
not invariably deliver the delicate gradation of tone or 
possess the perfect timbre of nuance in accordance with 
the variety of mood and character of the lied, his inter- 
pretations are, nevertheless, distinguished by an_ intelli- 
gence and an emotional warmth that make up in magnifi- 
cent effect for any discrepancies in the finish of detail. 
Mr. Rains will give a third recital in June. 

nrRre 

Of the two foreign novelties included in the scheme of 
the London Musical Festival, Max Reger’s setting of the 
rooth Psalm, for mixed chorus and orchestra, is the more 
important as regards length and structural solidity. The 
work—which will be sung at the opening concert of the 
festival by the Norwich Festival Chorus—has already made 
its mark on the Continent. It was composed for the 
350th anniversary jubilee of the University of Jena, and 
in gratitude and 


dedicated to the philosophical faculty 
veneration.” Besides its production in that ancient seat of 
learning, it has been given with great success by the Sing- 
akademie at Berlin, and at the fifth concert of, the Russian 
at St. Petersburg. The setting of the 
psalm, while strongly recalling the influence of Bach, is 
very modern and dramatic. The four movements 
comprising the work correspond with the four verses of 
this most jubilant of psalms. No solo voices are employed. 
Chere is an elaborate organ part, and the writing through- 
out, both for chorus and orchestra, is effective in a massive 
kind of way. The conclusion is a brilliant double fugue, 
in which Herr Reger shows his well known technical 


Musical Society 


aiso 


mastery. 
nre 

Mr. and Mrs. Ingo Simon will give two recitals in 
Bechstein Hall on the afternoon of May 2, and on the 
evening of May 10. The program of the first recital will 
consist entirely of Italian and French songs, and that of 
the second will be given to German and English. Mr. 
and Mrs. who are great favorites in Berlin’: 
musical circles, recently gave a recital in Beethoven Saal, 
and were received with great enthusiasm, and invited to 
sing at the American Embassy. A long list of engagements 
have been booked for them for next year in all the prin- 
cipal German cities. 


Simon, 


nee 
It is announced that the Novello Publishing House will 
shortly issue one of its miniature scores of Sir Edward 
Elgar's second symphony, which is to be performed for 
the first time at the London Musical Festival, May 23. 
er, se 
Myrtle Elvyn, the young. American pianist, will give a 
recital in Aeolian Hall, April 28. It is nine years since 
Miss Elvyn played in London, and her reappearance ‘s 
looked forward to with great interest. She has been meet- 
ing with extraordinary success on the Continent this last 
year; in Berlin, where she had five appearances, the unusual 
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distinction was conferred upon her of being asked for the 
second time to play at the Reichstag before the nobility. 
Zane 

Che recital by Pachmann, in Queen’s Hall on April 8, 
in celebration of Liszt centenary, brought forward 
many exquisite revelations of some six Schubert-Liszt 
transcriptions, “Ave Maria,” “Gretchen Spinnrad,” 
“Trockne Blumen,” “Du bist die Ruh,” “Sei mir gegriisst,” 
and “Der Lindenbaum.” The fianist was in excellent 
form, and he surpassed himself in the beauty of his tone 
testimony in great ful- 


ani 


production; his arabesques bore 
someness to his inspirational mood; and the free fantasy 
treatment of his entire program enraptured his audience, 
who were further sumptuously treated to six encore num- 
Lers at the close of the listed program. The middle group 
of the pianist’s program was given to six Chopin numbers, 
and at the finish of this group, in response to repeated re- 
calls, Pachmann played the Godowsky arrangement of the 
Chopin “Revolutionary” etude for left hand alone, with 
tremendous success. 
RRR 

“Baron Trenck,”’ the new operetta in three acts, by A. 
M. Willner and R. Bodansky, with the music by Felix Al- 
bini, will be produced by F. C. Whitney in the new Whit- 
ney Theater, April 22. For more than a week daily re- 
hearsals have keen held at the redecorated and renamed 
Whitney Theater in Aldwych, and Mr. Whitney is confi- 
dent that he will be ready to produce the operetta 
\pril 22. The composer, Felix Albini, who arrived from 
Vienna Wednesday last, is supervising the final rehearsals 


on 


of this new work, of which it may be said that the score 
contains quite one of the catchiest of waltz songs, not ex- 
cepting that all conquering one, “My Hero,” in Mr. Whit 
ney’s other production, “The Chocolate Soldier.” 

EvELYN KAESMANN 


LATER LONDON NEWS. 
LONDON, April 22, 
John Dunn, the English violinist, is giving an orchestral 
concert in Queen’s Hall this afternoon with the 
Symphony Orchestra, Landon Ronald, conductor. His pro- 
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new 
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gram includes the Elgar violin concerto, Tschaikowsky : 
concerto in D, and the Saint-Saéns’ “Introduction and 
Rondo Capriccioso.” 

ReReer 


The International Musical Congress to be held in Lon- 
don from May 29 to June 3, inclusive, has just issued its 
prospectus and provisional plan of programs. The even 
ing of May 29 and the morning of May 30, will be devoted 
to a reception and the opening ceremony 
noon will witness the first concert, which will be in the 
form of an historical chamber music concert of the Eliza 
bethan period, the Restoration period, and later. The pro- 
be constructed Willebye. 
Weelkers, Benet, Morley, Bateson, Gibbons and Farmer; 
fantasy for three stringed instruments by Gibbons, harpsi- 
chord Purcell, Arne, Munday, Nares, Giles 
Farnaby, Byrde, Gibbons, and Bull; a sonata of three parts 
by Purcell, and a sonata for violin and harpsichord by the 
Ground” 


Tuesday after- 


gram will of madrigals by 


solos by 


same composer, “divisions on a for viola-da- 
gamba, by Simpson, and a sonata for two violins, violon 
cello and harpsichord by Boyce. The will be 
violins, Evelyn Hunter and Frank Thistleton; viol-da- 
gamba tnd violoncello, Héléne Dolmetsch; harpsichord, J 
A. Fuller Maitland, also there will be madrigals by mem- 
bers of the Magpie Madrigal Society, conducted by Lionel 
The first orchestral concert will be given Tues- 
evening, May 30, by the Queen’s Hall Orchestra, in 
s Hall. The program will be made up entirely of 
compositions by English composers and is at the present 


Sc le ists 


Benson. 
day 


Qu ‘ 


arranged as follows: 





Syr nic Variations ...... ciciaie C. Hubert H. Parry 
Set Irish Rhapsody...... As oe eee C. Villiers Stanford 
Scena from Ossian (first performance) : F. Corder 
Ove , Land of the Mountain and the Flood Hamish MacCunn 
Ss for Baritone ays Seda ahaa ne v3 .Walford Davies 
N Rhapsody No. 1....-.+-eeeeeeee ...R. Vaughan Williams 
Symphonic poem, In a Balcony.......--- ......A. von Ahn Carse 
Tor m, The Raven.... > Toseoh Holbrook 
znere 


Wednesday morning there will be the reading of papers 
t the University of London, and at noon, at the Univer- 


sity, a concert by the band of His Majesty's Coldstream 
Guards, under the conductorship of Lieut. J. Mackenzie 
Rogan. Wednesday afternoon, a special service at St. 
Paul’s Cathedral under the direction of Sir George Martin, 
who will preside at the organ, when the program will be 
composed of a magnificat and nunc dimittis by Gibbons; 
the bell anthem by Purcell, “Rejoice in the Lord Always”; 
Byrde, entitled 
There are also two receptions on 


and an unaccompanied anthem by ‘Bow 
Thine Ear, O Lord.” 
Wednesday. 
Thursday morning, June 1, reading of papers. In the 
afternoon a choral concert by the Huddersfield Choral 
Society of 300 voices in Queen’s Hall, the program to in- 
clude: motet, “Sing Ye to the Lord” (eight parts), J. S 
Bach; “In Exitu Israel” (eight parts), S. Wesley; part- 
song, “On Himalay,” Granville Bantock; and a selection of 
English madrigals and part-songs. And at 
Donald Jovey will play a piano composition of his own 


this concert 


Thursday evening the second orchestral concert will be 


given, when the London Symphony Orchestra will play the 
following (provisional) program: 





Scotch Rhapsody No. 3, Ride of Tam o’ Shar ter \. C. Mackenzie 
(First performance. ) 

Second Symphony in E flat (second performance) Edward Elgar 
Phantasy of Life and Love F. H. Cowen 
Selection from Symphonic Suite Edward German 
Sotth, CONE: vse ec ese caw at ; S. Coleridge-Taylor 
Tone poem, Villon ’ W. H. Wallac 

Symphonic poem, The Shepherd -W. H. Bel 
Overture Eth Smyth 


The vocalists will be Muriel Foster, and Ben Davies. 
n-ne 


Friday morning, reading of papers. Friday afternoon, a 
chamber music concert of modern English music by mem- 
hers of the Society of British Composers, in Aeolian Hall 
lhe program to include chamber works by J. B. MacEwen 
and T. York Bowen, a piano sonata by Arnold Bax, and a 
selection of compositions by some of the following com- 
Paul Corder, Benjamin Dale, J. 
lriskin, Balfour Gardiner, H. Farjeon, W. Y. Hurlstone, 
Landon Ronald, Matthay, Norman O'Neill, 
Swinstead, Richard Walthew. The Wessely Quartet com- 


posers: Frank Bridge, 


Tobias Felix 


posed of the Messrs. Wessely, Spencer Dyke, Tomlinson 
nd Patterson Parker will interpret the chamber music 
mpositions. 
neRe 


There is also announced for Friday afternoon a per- 
formance of early English church music with Latin words, 
at Westminster Cathedral, the direction of the 
Cathedral’s musical director, R. R. Jerry. The program to 
be made up of works by Peter Philips, Thomas Morley, 
William Byrde, Thomas Tallis, and Robert Whyte. Friday 
evening there will be a banquet at the Savoy Hotel. 


Ree 


under 


Saturday's program has not been completed, but an 
opera by an English composer is announced for the even 


ing to be presented at Covent Garden. 
RR e 


In the arranging of the program for the unveiling of the 
memorial to Queen Victoria in May, it has been suggested 
that a musical division be settled upon in the form of a 
mixed chorus of not less than 300 voices for the produc 
tion of some suitable choral work. That there are several 
published works by native composers and many in manu 
script that would be appropriate and serve as an effective 
tribute in song to a Queen who was a great lover of music 
and always one of its liberal supporters, will hardly be 
questioned. Recently there 
Hall a work that would seem to be singularly appropriate 
for such an occasion as the unveiling of the memorial or 


was performed in Queen’s 


for the service in the Abbey, and that was the “Requiem” 
by Margaret Meredith, on the death of Queen Victoria, 
which was sung by the Leeds Philharmonic Choir, accom- 
panied by the London Symphony Orchestra, and conducted 
by Wassily Safonoff. 
compositions among English composers’ works that need 
but the word and the occasion to bring forth from oblivion 


No doubt there are many suitable 


That a musical program in accordance with the memorial 
ceremony is still within the province of the program 
makers may be among the possibilities of the occasion 


Ree 


Among the concerts announced for May is that of Edith 
Walton, the young English pianist, who on two former 
occasions was as favorably received by the press and pub 
lic alike. Miss Walton will give her recital at Aeolian 
Hall, May 3, and will play the Italian concerto by Bach, 
the Chopin B minor sonata, and two etudes and three pre- 
ludes by the same composer; a Schubert impromptu (B 
flat), and a miscellaneous group, which among other num 
bers contains the Balakireff “Islamey” fantasie 


ere 


Perceval Allen, the English soprano, who is 
touring the United States with the Theodore 
Orchestra is meeting with great success in her capacity of 
and The has 
“beauty of voice, dis- 


at present 


Thomas 


oratorio conce*t singer. press been 


her 


unanimous in its praise of 


tiiguished presence and grand manner of interpretation.” 
Miss Allen will return to London in June to fulfill many 
London engagements. 


RRR 


Palgrave Turner, who toured the United States with 
Liza Lehmann last season, will give a concert at Aeolian 
Hall this month, when she will sing for the first time Ma 
dame Lehmann’s new “Prairie Pictures,” which are illus- 
trations in song of interesting scenes and episodes ip the 


life of the North American Indians, as observed by Ma- 


dame Lehmann during her tour of the country Miss 
Turner will be accompanied at the piano by the com 
poser, 
Rn, 
his week has witnessed the farewell appearances of 


three of England’s favorite singers in Sir Charles Santley 





and Mr. and Mrs. Charles Manners. The former has 
heen before the public over fifty years as a great oratorio 
and ballad singer, and on Friday last he appeared for 


perhaps the last time on any stage, at the Crystal Palace, 
on November 20, 
Of Mr. and Mrs 
.cquainted with their estimable efforts to establish opera 


where, 1857, he made his first appear- 





ance Manners, England has long been 


in English For nearly fifteen years they have 


the 
toured the Provinces, and appeared in London also, in a 


main- 


tained Moody-Manners Opera Company, which has 


well staged and well sung repertory of operas in the ver 


nacular. Both artists have been on the operatic stage for 


some thirty odd years. Said the Daily Telegraph of re 
cent date: “For many years they were prominent member 
of that famous organization, the Carl Rosa Company, in 


that which was to 


prove so valuable to them in after years 


whose ranks they gained experience 


On leaving it, 
they served under the banner of Augustus Harris, sing 
ing opera both in English and Italian, at Drury Lane and 
Covent Garden, while later on, as members of Lago’s 
representatives in this coun 
Prince Gremin in Tschaikowsky’s 
‘Eugene Onegin. Mr Mrs. Manners have also won 


notable triumphs in the operatic field in South Africa 


Company, they were the first 


try of Titiana and 


and 


Probably no living artist can boast of a wider range of 
roles than Fanny Moody, her repertory numbering some 


five and twenty operas, and it may truly be said of her 








\ WATTEAU Cl 
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that in all of them she has deservedly won the good graces 
of public and critics alike.” 

RRR 

Joseph Holbrooke, for piano and 
cello, will be played this coming week at Aeolian Hall by 
Mr Mrs. Herbert Withers 


nner 


\lbert Spaldifig, the noted 


A new fantasie by 


and 


American violinist, will give 
his only London recital this season on Saturday next at 
\eolian Hall, accompanied by Coenraad von Bos 


RR, 


on the death of Lady Hallé, the Musical 
Standard of April 22 remarks: 


In commenting 

















he was seventy-two years of age Just a week or two ago t 
€ | iolinist played he Beethoven Hall, Berlin, wit 
her “wonted freshness, and only what appeared to be slight in 
lisposition prevented her from participating in several other cor 
certs since then.” The cause f death was inflammation of th 
ings. Since Lady Hallé’s a irances at the “Pops.” at the o 
St. James’ Hall many superb linists hav come upon the scene 
Let us name a few at random aye, Mischa Elman, Thibaud, 
Fritz Kreisler and Zimbalist al se men are, in every sens 
wonderful players It is doubtful if Lady Ha ld « ctly | 
lescribed as a great violinist She never reached, withis ir rec 
iny remarkable heights ir motional expression, but the 
vas always a fascinating technical gra 1 her performances ai 
the “‘silveriness” of the tone she produced from her spl d 
strument was admitted in all responsible quarters. Cer y 
is not too much to say that the world has lost a prof 
« t s nNusk irt t 
EVELYN KAESMANN 
Gerhardt— Bos. 
Klena Gerhardt, the famous lieder singer, is on tour in 
Holland from April 21 to May 5. Her accompanist dut 


ing these recitals is Coenraad von Bos, who will again a 


company Dr, Willner on his fall American Orpheum C 
cuit tour. From May 6to July 1 von Bos will be in Lond 
to accompany Spalding, Ernest von Dyk, Paul Reimers 
Any artists desiring von Bos’ c perati 

during the London seasor n reach 

Direction Daniel Mayer Cl I 
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of the vocal equipment and the musical grasp which constitute a 
Wagner singer. Her voice is brilliant and resonant and her solos 


were delivered with authority —Cleveland News, March 30, 1911. 





“closing scene” 


Cleveland than the 
from the “Gétterdammerung.” 
into it 


The orchestra never anything better in 


difficult score of the 
Allen, the 
and dramatic fervor, as well as with ample vocal equipment. 
adapted to the biggest 
little or none of the objectionable idea of so many German singers, 
that 


authority, dash, 
Her 


having 


Perceval soloist, plunged with 


voice is particularly dramatic roles, 


principal thing, none of the nasal quality so 


nthe 


volume is the 
American 


of Wagnerian 
and a 
ring out in a 
the question of 


frequently noted 
but possessing a 


remarkable 
that 


singers operas, 


big and clear voice of good range, quite 


enunciation, which caused her words to 


manner decides for all time, it seems to me, 


would be understood if 


whether or not opera properly sung in 
English. In the “Liebestod’” she repeated her former successes. 
Cleveland Plain Dealer, March 30, 1911 
Perceval Allen in “Dich Theure Halle’? had a grateful task for 


the display of her vocal gifts, and proved herself a dramatic 
oprano of distinguished quality Her voice is powerful, even 
colorful, and under firm control. Her German is clear, and_ she 
gave an exemplary ndition of this famous role.—Chicago Ex 
aminer, April 1, 1911 





Margaret Meredith’s Requiem in Memory of Queen 
Victoria. 

The following excerpts of press opinion attest to the 

beauty of Meredith's 

Queen Victoria, which is by far one of the best composi- 


Margaret requiem in memory of 


tions from the pen of the accomplished Enelish composer: 


Owen 


Meredith of 
Victoria.” It is 4 


Mrs 


Queen 


setting by 
Death of 


The concluding item was 


Seaman’s “Requiem on_ the 


beautiful composition for orchestra and chorus, and the composer, 
who conducted this work, also secured most satisfactory results 
Quite an ovation was accorded her at the close.—Hbarrogate Herald. 

The “Requiem on the Death of Queen Victoria,’’ composed by 
Margaret Meredith to words by Owen Seaman, which was intro 


luced to the Kursaal audience on Tuesday, begins with a short and 
leads to the tenors and 
basses giving out in unison the nation’s mourning. The 
noblest heart of all is still,” 
the “Best 


is a beautiful and 


instrumental introduction, which 


impressive 
contraltos 


nter with the third line, “Because the 


nd the climax is preceded by the entrance of chorale, 


shall they keep that stainless memory bright.” It 


impressive work Harrogate Advertiser. 

Mrs. Meredith is a composer of distinct ability, and the list of 
er published works is extensive. The “Requiem” is snorter than 
“Sursum Corda,” as I have intimated, and its message is one of 


which makes a more poignant appeal through 


fact 


condolence, a message 
than it can ever do by words alone—a 
any 


know 


the medium of music 


torm, 


realized when we have to express sorrow in when w 


feel the helplessness of saying much, and yet that something 


ught to be said 
So it is that the 


trative of the 


music of the “Requiem,” were it simply illus- 
and unallied to words, would stand as truly 


-Newcastle Chronicle. 


sorrow, 


does in its present relationship. 


eloquent as it 
The “Requiem on the Death of Queen Victoria” is a beautiful 
composition for orchestra and chorus, full of pathos and feeling. 


The compose: again conducted, and was accorded quite an ovation 





The performance of both works was most successful, and their 
artistic qualities should render them exceedingly popular.—The York 
shire News. 

Mrs. Mere« is a composer whose music shows earne stness, in 
spiration, a sense of the dignity of art and its value as an ex- 





MARGARET MEREDITH 





s of the noblest emotions. Two works conceived on an-am 
bitious scale in which voices and orchestra are unitea illustrated 
her aims and her capability of giving them expression. One 
t symphonic poem, entitled “Sursum Corda,” has a subject of a 


fty and imaginative character, no less than the picture of humanity 


struggling to a true and lasting happiness. The theme is set forth 
1 a fashion which shows true poetic fervor and the music is al- 
ys expressive, often noble, and the voices are treated with sym 


pathy and knowledge. In her other composition, a setting for or- 


chestra and chorus of Owen Seaman’s fine virile “Requiem on the 
whole is knit together by the fine 


Death of Queen Victoria,” the 


solemn march theme which forms the principal subject. The solemn 
dignity of the poem has been thoroughly appreciated by the com- 
poser, and is expressed with a considerabie measure of eloquence 


and power.—The Yorkshire Post. 





John Dunn's Success in Germany. 


John Dunn, the celebrated English violinist, will make 
his first American tour next season under the Concert 














London, W 


Dover Street Studios, Ltd., 


TOHN DUNN. 


Photo by the 


Direction M. H. Hanson. One of the tests of a violinist 
is his ability successfully to enter the fiddler’s lair (Ger- 
and forth with favor and commendation. 


many) come 


This John Dunn has done, as the following excerpts 
testify: 

The playing of John Dunn, the English violinist, afforded an 
impression of delight. A violinist of wide attainments, his mas- 
terly left hand technic and the elegant lightness of his bowing 


produce a sweetness and charm, which, with the delicacy and accu- 
tacy of his lack of breadth. He 
plays all difficult chords and passages, even in the highest positions, 
with perfect purity of intonation, while the beautiful and mellow 
tone of his instrument and his finely developed sense of rhythm 
Unfortunately, other concerts forbade my 
on the program, Bach’s chaconne 
The other numbers were given 
expression were re 
“Berceuse” 


execution, replace any possible 


are especially marked. 
first two 
G major romanza. 
and beautiful 
applause Mr. Dunn’s 
dynamic refinement. At 


hearing the numbers 
Beethoven's 
with technical 

warded by fervid 
played with the 
numerous extra pieces were demanded and given and the applause 
could the concert hall.— 


Leipziger Tageblatt, 


and 


perfection and 


own was 


utmost the conclusion 


repressed by the darkening of 


April 4, 


only be 
1911. 

with a decorous recogni- 
The performance of 


Later 


The English virtuoso’s concert began 
tien of the claims of Bach and 


Beethoven was one of extraordinary purity and beauty 


Beethoven. 
the 
the strongly perfumed Rondo Capriccioso by Saint-Saens and other 
convincing. With astounding 
from an wrist 


thoroughly 
delicate 


sweetness or 


glittering numbers were 


of ste ely staccato elastic 


in working wonders of en 


effects spiccato, 
harmonies of 
chantment twilight music on impressionable audiences, John 
Dunn is just the man. His lustrously brilliant tone of refreshing 
coolness is full and pliant while his technic is perfectly balanced 
Leipziger Neuste Nach- 


and sugary 


with 


and accomplished with superlative ease. 


richten, April 4, 19i1. 





Talented Behrens Pupils. 

Clara F. Schmitt, pupil of Cecile M. Behrens, appeared 
before the St. Mark’s Auxiliary, New York, recently and 
kept several hundred ladies closely interested in her play- 
ing. Upon a later occasion she played with great suc- 
cess for the Wednesday Musicale, Newark, N. J., followed 
by an appearance with the New York Woman’s Press 
Club at the Waldorf-Astoria (afternoon) and at Madame 
Heckel-Hecker’s vocal concert (evening). The press com- 
mended her work highly and praised her beautiful touch 
and splendid technic. 

Erna Korn, another Behrens pupil, played at the Lieder- 
kranz and was compelled to respond to a double encore. 
Josephine Curlap was for the Ladies’ Club of 
the Liederkranz and Etta Schoelermann played with un- 
usual success at a large musicale given at St. Paul’s 
Church. 

Madame Behrens is a specialist in preparing young 
pianists for the concert stage, in which she has met with 
such success that she is frequently heard at fashionable 
functions, and on April 28 played at the Hotel Gotham, 
the occasion being a benefit for Madame Ranke. 
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PRIMA DONNA WHITNEY OPERA CO., LONDON Available fer Spring and Fall Tour, 1911 


Seasons 1911 to 1914 (3 Years) 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser WVVilhelmstr., 


Perry AVERILL = 


BARITONE - Teacher 


220 W. 59TH STREET,N. Y.. TELEPHONE 1097 COLUMBUS 


YuoMERO 


THE EMINENT HUNGARIAN PIANIST 
Management: The Quinlan International Musical Agency 
STEINWAY PIANO USED 1 West 34th Street, New York 


M ARTHUR NIKISCH 


Voice Building and Coaching for Lieder and Opera. 


BERLIN: Saturdays «nd Mondays 
Address; THOMASIUS STR. 28, LEIPSIC 


Rew Pork College of Music 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Private instruction in Piano, Singing, Violin, ’Cello and 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS 

















all 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 


ZOFIA N AIMSK MARYA 


PIANIST VIOLINIST 


SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M.H.HANSON, NEW YORK 


Elizabeth 
Sherman 


PRIMA DONNA CONTRALTO 
Formerly Metropolitan Opera Concert Direction: M. H. HANSON 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 











MANAGEMENT: CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., N.Y.City | 





Basso Cantante 
VOCAL STUDIO: 
150 West 59th Street 
New York 


M@. H, HANSON, Manager 
437 Fifth Avenue 


MEYN 


GRACIA 


RICARDO 


AMERICAN 
SOPRANO 


Who will follow her triumphs in 
Burope by a tour of her own Country 
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Concert Direction: M. H. HANSON 
437 Fifth Avenue, New York 











GLARK: 








Oratorio, 


LENA DORIA DEVIN 


Sole Teacher of the American Prima Donna, ate sarees 
STUDIO: Metropolitan Opera House Bullding, 1425 Broadway 


Concerts, Recitals 


VOCAL TEACHER 
Lamperti Method 


NEW YORK 


: GUTTMAN-RICE 


wae SOPRANO VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street Phone, 3117 River. 


CREATORE AND HIS BAND 


NOW BOOKING SUMMER SEASON 
May 27th to’Julyf2d Inclusive 
ASBURY PARK CASINO, ASBURY PARK, N. J, 




















For Dates Apply JOHN JOVINE, Representative, Knickerbocker Theatre Buliding, ew York 
LEADING BASS 
Metropolitan Opera House 


New York 
Address YALE CLUB  - 30 West Mth Street, New York City 


THE SAWYER MUSICAL BUREAU 


ANTONIA SAWYER, Manager 


HIGH CLASS ARTISTS 


Metropolitan Opera House Building, 1425 Broadway, New York 
Cable Address ‘‘Antonina”’ Phooe Bryant 5685 


Returns in October, 1911, for 
American Tour, 1911-1912 








Fo Terms, etc., Address: 


== MR. EDGAR SMITH 


KIMBALL HALL, CHICAGO 


1911-12 
DATES NOW BOOKING 


MANAGEMENT: 


KIMBALL PIANO USED 
LOUDON CHARLTON 
Carnegie Hall, New York 


AUTCHESON === 
A. CARBONE 


Bonci, the famous tenor, says: “Signor Carbone is a Master in the Art of Singing, not second to any other 
teacher in America or in Europe. I recommend him heartily as a true, competent exponent of the Italian Bel Canto 


GEGILE BEHRENS === 


@ NSO = 


Touring America, 1911-12 
English Baritone 


The Civic Forum, 23 West 44th Street 
NEW YORK 
Speciaity: ORATORIO and RECITALS 
IN AMERICA SEASON 1910-11 
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Art of Sin nging in an 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone’s Breath 
Centroller sent en application 
CARNEGIE HALL, NEW YORK 
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For Particulars Address: CONCERT DIRECTION M. H. HANSON, New York 














JOHN DUNN 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 








SCHUMANN-HEINK 


In America Entire Season, 


Direction : THE QUINLAN INTERNATIONAL MUSICAL ee, Successors to the Wolisohn Bareau. 


1910-1911 


i West 34th Stree!, New Yerk 
STEINWAY PIANO 
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Saw Francisco, Cal., April 21, 191! 
( Mu Preachers’ Association is preparing 
ntion, to be held in San Francisco on 
} f 17 Big concerts will be given in the even- 
rie recitals during the day sessions, be- 


more businesslike discussions of musical affairs 


association has grown rapidly of late 





( nia 
ha 350 members The Music Teachers’ 
t f rn California will join in the conven- 
greeable festival may be expected 
nRe 
/ ¢ the faculty of the summer session of the Uni 
( 1 t Berkeley, is to be found the name 
I ‘ le will give two lectures daily on the 
ry of music and on harmony, counterpoint and com 
Courses in sight singing, grammar and high 
music te ng will likewise be given at the sum 
nme 
At t meeting of the Pacific Musical Society, on 
\pril 12, in Scottish Rite Hall, Sigmund Beel, the violin 
irt f whom California is justly proud, with 
( ) mpanist, and Hermann Genss, pianist, 
1, which was well contrasted and most 
f Mr. Beel returned to London a day or so 
lowin the program 
f it d piar Dvorak 
Mes Be Ormay 
Kreis ana Schumann 
H n ¢ — 
Sulzer 
De Angelis 
Wagner-Wilhelm) 
I I 0 ay 
ts, I Consolation .Genss 
He nn G s 
( t $ Saint-Saens 
: \ Bet Ormay 
nRre*e 
B piano rec here in March created great in 
crest among musicians and music lovers, calling forth a 
t deal of discussion. Certainly nothing so tremendous 
i has been heard in San Francisco for many years 
RnRe 
ha kiman uccess at his San Fran 
the latter part of March that the great 
Russi i ist was persuaded to return for a special re 
aster Sunday 
es nee, 
¢ Klman came Reinhold von Warlich, and 
ler Heinemann is now here © that lovers of the 
be disappointed this season 
nner 
Steindorff, th a chorus of 150 voices, gave Ros 
Stabat Mater” in the Greek Amphitheater at Berke 
Good Friday innie Bailey, Mrs. Carroll Nichol- 
Clint R. Morse and Henry L. Perry were the solo 
RRR, 
Chamberlain is inaugurating a series of 
rily for young people They are given in 
School Auditorium. The first concert 
| April 15 and was given by Eugene Blanchard, 
\ Berg | Winchester, soprano At the 
lay 9, Pepito Arriola, the boy pianist, will 
* etti Str Quartet will give the third 
RRR 
Hjelte, a pupil of Hugo Mansfeldt, will make 
| on April 26, in Kohler & Chase Hall, giving the 
* I } n G major, shorter works by Saint 
Debussy, Dvorak and Miller, concluding with sev 
zemre”e 
Park, at Oakland, | pened for the summer sea- 
1 pen air band concerts, there is to be 
f 1 vera, to be followed by several 
pera Eva Navone Provost 


Rubinstein Clab of Cleveland. 


( of Cleveland 


Ohio, has passed 


It was organized in 
Fry, who felt that 


y throug thirteen seas 


rs Royce D 





Cleveland needed a woman’s choral society. The first off- 
cers were Mrs. Levi T. Schofield, president; Mrs. S. S. 
Gardner, first vice-president; Esther Byerly, treasurer; 
Mrs. David Hawley, secretary; Anna Shultz, accompanist, 
and Mrs. Fry, director. Rehearsals began immediately with 
sixteen numbers. The first concert took place on May 31, 
1899. Mrs. Fry directed the club until April, 1902. She 
was succeeded by Charles Heydler (for one year), James 
H. Rogers (until April, 1907), Mrs. Seabury C. Ford and 
Charles G. Sommer, the present director, whose work has 
met with unqualified praise. 

[he club has assisted at two symphony concerts and at 
several choral concerts. Among the soloists who have ap- 
with the Charlotte Maconda, 
Lorothy Frew, Emilio de Gogorza, Paul Dufault, Theo 
dore Van Yorx, Claude Cunningham, B. Van den Berg, 
Cecil Fanning, May Mukle, Glen Hall, David Bispham, 
Maud Powell, Gracia Ricardo, Boris Hambourg, W. Dal- 


peared organization are 


ton Baker and others. The present officers are Mrs 
Harry V. Frizell, president; Mrs. Homer L. Schneider, 
first vice-president; Mrs. Thomas B. Elworthy, second 
vice-president; Catherine Taylor, recording secretary; 


secretary; Jennie L 
3orn, librarian, and 


Mrs. A. I. Nicholas, corresponding 
Frost, treasurer; Mrs. Arthur W. 
Mrs. V. V. Tompkins, assistant. 


BRAHMS’ REQUIEM SUNG IN OAKLAND. 
“The Requiem” by Johannes Brahms, was sung by the 
the First 
Oakland, Cal., on Thursday evening, April 6, before an 


excellent choir of Congregational Church at 





FIRST CONGREGATIONAL CHURCH CHOIR, OAKLAND, CAL 
Alexander T. Stewart, 
big W. W. Kimball organ.) 


director. 


(S'owing the 


audience of 1,500 music lovers. For this occasion the reg- 
ular choir—one of the finest church choral organizations in 
the West—was augmented to 100 voices, the soloists being 
Alma Berglund Winchester, soprano, and H. D. Mustard, 
Virginia de Fremery presided at the organ and 
Stewart forces with his ac- 
So complete 


baritone. 
Alexander T. 
customed and sound 
was the success of the performance that it was repeated on 
Sunday, April 23, in response to a general demand. 

The program booklet was attractively arranged, the fo!- 
lowing subjects being included among the special features: 
“The Choir as Seen From the Pulpit,” by the Rev. Charles 
R. Brown, pastor of the church; “History of the Choir of 
the First Congregational Church,” Arthur F. Agard; 
“The Choir as Seen From the Pews,” by C. L. Merritt; 
“Some Musical Needs of Our Churches,” by Alexander T 
Stewart, for tef years director of the choir, a violinist, 
musical editor of the Oakland Enquirer, and a man who 
is doing more than his part toward the upbuilding oi 
musical activity in California. Mir. Stewart’s interesting 
article follows: 

When one church 
of churches of different 
be considered that it is quite impossible to 
them. In 
this time it 


conducted his 


verve musicianship. 


by 


speaks of music in America, there is such a 


diversity faiths and forms of worship to 


arrive at any conclusion 


which embraces all of the few words upon this subject 


that are permitted at will therefore be best to consider 


only the Protestant churches of the non-ritualistic worship. 
One of the greatest musical needs of our churches in America to 
day is trained leadership. By this I do not mean the leadership 


which takes up choir work as a mere adjunct to other musical work, 
special training in preparation for such 
a doubt but that the 


When re-enforced by 


but leadership which has had 
work. There 


come to stay in 


can be hardly chorus choir has 


our churches a quartet of 


competent soloists a better type of church music is possible than is 
possible under any other circumstances. The solo-quartet type of 
choir, no matter how competent the singers may be, has proved its 


inadequacy A successful chorus choir, however, needs competent, 


trained leadership, and it should be the aim of our music education 


of the day to supply this Musical ministers are needed in our 
churches today as well as pulpit ministers. The ideal choir leader 
of the future will be a man who can train children’s choruses in the 
Sunday school, both boys and girls, in good church music, thus 


constantly raising up a body of trained singers who will always form 


a nucleus for the church choir proper. When our larger churches 


awaken to a full realization of their o»portunities along musical as 


well as spiritual lines they will find it desirable to command the 


services of such a leader, who may devote the major part of his time 


to the musical interests of the church—who will be, in fact, a 
“musical minister.” - 
Our churches not only need “musical ministers,” they also need 


It is often’ said that 
is a dangerous thing, and this is 
doubt 


ministers who know something about music.” 


a little knowledge of any subject 


iften varticular No there are today in 


supposed knowledge of 
trouble.” Nevertheless, there 


true of music in 


churches ministers whose 


the 


American many 


music is cause of much “choir 


is every reason why today every minister who mi.isters to a church 
vhere music plays an important part in its services should at least 
something of musical art. Such knowledge need not be 
technical at all in the sense of playing an instrument, but may 
confine itself to a knowledge of the history of the art; its struc- 
ture and form; its great composers, both classic and modern, and 

. appreciation of what constitutes good and bad music. If he be 
1 man of good sense and of tact such knowledge will be of use and 
not a hindrance to him in his ministry. It will at least enable him 
to have a closer feeling of sympathy for the musical ideals of his 
choir leader. 


know 


The musical problem in our smaller churches, especially in rural 
communities, is usually a serious one. Here are small and 
It is just here that musical work in the 
Sunday school needs to be done with the purpose of developing 
among the children a taste for good music in anticipation of their 
the the church 


women with musical ability 


means 


musical material scarce. 


Here 
leisure 


later on in musical service of 
young men and 
ud find a field of opportunity as yet scarcely tried. 
to be provided in every college in our land an opportunity for stu- 
nts to study musical work of this kind. 
nusical problem of our smaller churches. 


participation 
Christian and 


There ought 
It would soon solve the 


One may hardly close this brief comment on church music with 
out some reference to the advance in the quality of the music heard 

\merican churches in the last twenty years. Even less years ago 
than that the presentation of a work like the Brahms’ “Requiem,” 

»f César Franck’s “The Beatitudes,” 
boring choir in Oakland recently, would have hardly been a possible 
effort by a church Today our church programs, formerly 
confined almost entirely to the compositions of American and Eng 
lish composers of church music, most of which was of no permanent 


! Dvorak, Widor, Saint 


which was given by a neigh 


choir. 


value, contain the names of Tschaikowsky, 

Saéns, César Franck, Edward Elgar and other of the greater mod 

ern masters. Some of our American composers, too, are seeking 
higher type than the mere pleasing in their church compositions, 

ind we find many noble anthems among the works of such writers 


Horatio 
Sabin, 


Frederick Stevenson, Parker, R 
Stewart, Wallace and othe: 
The type of English church anthems 
to fill a certain place 
in the service, is rapidly disappearing from the programs of those 
high sought in the 
Our church music today needs more anthems of a 


W. Chadwick, 
Woodman, H. J. 


writers who might be named. 


as George 
Huntington 


written in a totally uninspired way, merely 


of our churches where a standard is musical 
service. 
short, compact style, in which the form is distinct—anthems which, 
like the good sermon, state their points clearly, sum them up briefly, 
lead to then “sit down.” The 


\merican congregation loses patience with the church anthem which 


some good climax, and average 


plods along in a chopped-up, long-strung-out sort of way, and then 
loes not lead anywhere in particular in the end. 

In Mr. Agard’s treatise covering the history of the Con- 
gregational Church choir, the name of Harry O. Hunt is 
omitted from the list of organists who have held positions 
in the big church during the past twenty years. This un- 
doubtedly was an oversight purely. Harry Hunt was one 
of California’s best organists, whose taste and delightful 
style placed him in a class by himself. 

Oakland is indeed to be congratulated upon the pos- 
session of so powerful a musical aggregation as the First 
Congregational Church choir, and its progressive director, 
Alexander T. Stewart. Thanks to the choir and director, 
many standard choral works are produced that otherwise 
would not be heard in Oakland and vicinity. 

lhe Brahms’ requiem chorus members were as follows: 

Sopranos: Ruth Beckwith, Esther Bowman, Mrs. J. A. 
Bradshaw, V. E. Broad, Mrs. Camilla Buergermeister. 
Norine Connelly, Lillie Daiss, A. I. Davis, Nellie Endriss, 
Mrs. F. W. Fry, Mrs. F. W. Gay, Mrs. Charles Gilbert, 
Miss G. M. Gillette, Edith Hibberd, Frankie Hite, 
Mrs. Z. R. Jenkins, Mrs. E. J. Jolly, Ilma Jones, Mrs. 
George King, Florence Long, Veronica Maricich, Mrs. O. 
K. McMurray, Frances Mengola, Winifred Moody, Mar- 
jorie Morse, Edith Nichols, Emma Pfluger, Mrs. Alex 
Stewart, Mabel Thompson, Agnes Thomsen, Zora Wilson, 
Mrs. George B. Winchester, Edith Woodward. Altos: 
Mrs. G. B. Ayres, Bessie Beatty, Clara Brown, Ella Bur- 
beck, Mrs. M. J. Catching, Mrs. Sam Cheyney, Olive Reed 
Cushman, Jennie Eccleston, May Ferrel, Mrs. J. R. Fitch, 
Mrs. E. H. Garthwaite, Kate Gilbert, Harriet Gray, M. C. 
Halsey, Margaret Held, Clara Hoagland, Mrs. Frank Hoyt, 
Mrs. W. N. Jenkins, Vina Kennison, Nina Kirkeby, Eula 
Leavitt, Gladys McDonald, Mrs. Arthur Moore, Carrie 
Morse, Mrs. Carroll Nicholson, Nella Noyes, Mrs. P. J. 
Oksen, Mrs. C. H. Oliver, Mrs. J. S. Riley, Mrs. Spooner, 
Mrs. J. Thomas, Mrs. E. L. Thomas, Nina Thomas, Reba 
Wurts. Tenors: D. P. Adamson, Thomas S. Atherstone, 
William Balnaves, J. A. Bradshaw, George Burbeck, E. S. 
D. Crandall, George A. Hall, P. C. Hall, 
Oliver Hearon, Stephen Hichens, William Jenkins, George 
S. Johnson, A. McCutcheon, Paul J. Mohr, M. Oksen, J. I. 
Thomas, J. F. Veaco, George G. Winchester, O. O. Wright. 
Basses: Arthur Agard, R. C. Browne, George H. Collins, 
E. H. Garthwaite, J. R. Horton, Frank B. Hoyt, Charles F. 
Lloyd, Jr.. M. H. Maddern, Spencer Mastick, John Mc- 
Ewing, A. W. Moore, H. D. Mustard, W. FE. Nicholson, P. 
J. Oksen, G. K. Porter, Jr.. Wendell Porter, Albert Silver- 
nail, A. J. Spooner, Fred B. Thomas, G. E. Thompson 
Stanly Veaco, O. R. Wilson. 


Claussen, FE. 


{ cannot but think that the modern ideas which have 
prompted the writing of such pieces as “Pelleas and Meli- 
sande,” “Elektra” and even “Louise” have had a subversive 
and detrimental influence upon opera as such, as a form 
of art, an influence which if pushed to its extreme de- 
velopment can only result in the elimination from opera of 
its distinctively lyric and vocal qualities and character- 
istics, and an apotheosis of an unrestrained orchestra.— 
Reginald De Koven in New York World. 
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PHILAD 

Mrs. N. Hackett Cooper and 
rice held informal musicales on 
207, 10 South Eighteenth street. 

Rene 

On Tuesday, May 2, Constantin von 

wife will sail for Europe for the summer. 

Rnere 

Mrs. Charles E. Fricke, a pupil of Perley Dunn Aldrich, 

sang on April 22 for the Philomusian Club; 

at a special musical service at Tioga M. E. Church; on 

for the Matinee Musical and on Wednesday at 

Mrs. 


LPHIA, 19g! 


Fitz-Mau- 


May 1, 
Lillian B. 
April 23 and 30 at room 


Sternberg and 


on Sunday 


Tuesday 
Merchantsville. 


Fricke has a most promising so- 
prano voice. 
nner 
Thaddeus Rich, concertmaster of the Philadelphia 


Orchestra, gave the recital at Witherspoon Hall on Fri 


day evening last, which had been postponed from March 


3. The large audience present was sufficient indication 
f the popularity of the able violinist and his numbers 
were received with prolonged applause. Mr. and Mrs 


Rich leave soon for a trip through Europe which will 
consume the entire summer. 


ane 


Philadelphia musical events for next week: 








Monday—English Grand Opera Company, “Il Trévatore,” Chest 
nut Street Theater; “Professor Napoleon,” Metropolitan Opera 
Hlouse; Haydn Quartet of Oak Lane, Bellevue-Stratford. 

luesday—‘Professor Napoleon,’ Metropolitan Opera House 

Wednesday—Philadelphia Music Teachers’ Association, Spring 
G é Institute 

Thursday—Cantata Chorus, Witherspoon Hall; “The Incarnation,” 
Stet Chorus, Stetson Hall; Leefson-Hille Conservatory recital, 
Griffith Hall; Chorai Club (Helen Pulaski-Innes, director), Withe 
spo Hall; Germantown Choral Concert, Germantown Y. M. C. A. 
Hall, Marie Zeckwer-Holt (soprano), assisting. 

Friday—*Professor Napoleon,” Metropolitan Opera House; Savoy 
Opera Company, “Pinafore,” South Broad Street Theater. 

Saturday—‘‘Professor Napoleon,” Metropolitan Opera House; 
Savoy Opera Company, South Broad Street Theater 

MENA QUEALE 
Gruppe’s Booking for Next Season. 
Paulo Gruppe, the Dutch ’cellist, is coming back to 


\merica next season for a tour that will practically keep 
Mr. Gruppe has 
been re-engaged by most of the clubs and orchestras for 
which he played during the season of 1910-1911 His 
Southern and Western tours were phenomenally success 
ful. He is booked for concerts with the St. Sym- 
phony Orchestra, and another engagement just closed is 
with the Women’s Music Club of Columbus, Ohio, the 
largest musical club in the country. Mr. Gruppe is re- 
engaged for a tour of the principal cities of Texas 
he will again appear in New Orleans under the 
auspices that took him to that city this past winter. 

Gruppe’s engagements in Greater New York will be 
announced later and it is quite possible that a tour will 
be planned for him to the Pacific Coast in the Spring of 
1912. 

Paulo Gruppe will be one of the of the London 
season. His first concert takes place at Bechstein Hall 
May 5. He will play at other concerts in London this 
month and he is to have his share of the musicales at the 


him traveling for eight or nine months. 


Louis 


and 
same 


“lions” 


residences of the social elect. Mr. Gruppe’s father, 
Charles Gruppe, the celebrated Dutch painter, is widel; 
known in England through his Holland scenes and land 
scapes from other lands. The gifted son Paulo, too, 


promises to become widely known through his emotiona! 
llo playing. A distinguished Western music critic re 
cently said that “Paulo Gruppe’s repertory is remarka'l 

foolish statement that “the literature of the ’cello is 
limited” cannot therefore be applied to him. The Schi- 
mann concerto was among the works on Gruppe’s pro- 


rhe 


grams during the past season. 


Severn Compositions Heard at Ranger Studio. 

The handsome studio of Henry Ward Ranger, the 
landscape artist, in the Studio Building on West Sixty- 
seventh street, is equipped with a fine pipe organ. The 
skilful performer and ardent 
music lover, gives frequent musicales for friends 
Monday of last week Mr. Ranger held a formal 
evening in honor of Edmund Severn, the American vio- 


painter, who is himself a 
his 


more 








linist and composer. The program consisted of compo- 
sitions in several forms by with 
Mrs. Severn at the 
played first Mr. 


for 


Severn. The composer, 
piano, and Mr. Ranger at the organ, 
Severn’s charming “Venetian Romance” 
piano and organ. Mrs. Severn followed with 
her husband’s stirring polonaise for piano. The principal 
work of the evening was the performance of Mr. Severn’s 
violin concerto by Giacinta Della Rocca, Mrs. Severn 
the orchestral part on a grand piano. Frank 
Hemstreet sang a group of Severn’s songs, accompanied 
by Max Liebling. Mrs. Severn again played a piano 
number, a delightful waltz from the Severn compositions 
solos, nocturne and a bacchanal, were played 
by the composer, and lastly the inspired “Song Celestial” 
for organ, piano and violin closed the beautiful program 
\fter supper an impromptu musical program followed. 


violin, 


playing 


Two violin 


Isabel Hauser’s Musical Reception. 


Isabel Hauser, the concert pianist, gives two affairs 
annually in New York, in which her wide circle of artistic 
friends and acquaintances are sincerely interested. Once a 


Miss 
Hotel Plaza and then she says 


season Hauser gives a subscription concert at the 
at her annual 
apartment in the Apthorp. 
[he concert took place several weeks ago, and the recep- 
tion was held April 28. As a novelty of 
the evening, Miss Hauser introduced to her guests, Cather- 
ine Dupont, of London, who gave a short program of read- 
ings with action and stage setting of the Oriental poems 
by Lawrence Hope. Lawrence Hope is the nom de plume 
of an English woman who had a brief and tragic career. 
India, the 


“Au revoir” 


musical reception in her fine 


Friday evening, 


Married to an English army officer stationed 
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to whom she 
the gifted 
committed suicide 


husband was prema 


un- 


devoted passed 
poetical 
on his grave 
many years ago and was fully reported by the daily 
The poems 


away 
becoming 
Chis all hap- 


turely and and wife 
balanced, 
pened 
papers, but to many it will seem a new story. 
by “Lawrence Hope” are spontaneous, but are sadly tinged 
with Oriental fatalism as well as an exotic flavor that will 
appeal to those who “love unwisely” and irrationally. The 
numbers recited by Miss Dupont were “Invocation,” “The 
“The Wreath,” “Amber Eyes,” “Famine,” “The 
and “Dawn.” The charm of Miss Dupont’s de- 


livery was enhanced by Miss Hauser’s beautiful piano ac- 


Legend,” 
Desert,” 


companiment. Among the musical settings which Miss 
Hauser selected were excerpts from Richard Strauss’ 
“Salome,” and numbers by Schumann, Grieg and Mac- 
Dowell. As Miss Dupont recited “The Wreath” Miss 
Hauser played appropriately, “To a Wild Rose” by Mac- 
Dowell. The reciter held a long strand of flowers as she 


i1arrated the “Hope” poem. Miss Dupont wore a costume 


Miss Hauser wore a Paris 


embroideries. 


Hindu woman. 
gown of shell-pink satin adorned with pearl 
Miss 
from her concert repertory as requested. 
then 
minor and by special request a rhapsody by 


of a high caste 


Between the recitations Hauser played numbers 


First she 
beautiful 


gave 
Rubinstein’s “Kammenoi Ostrow,” Grieg’s 
sonata in E 
Brahms. 
Among the guests were Wilhelm Funk, the portrait 
painter; Mr. and Mrs. Kenneth Miller, Mrs. Carl Jungen, 
Harold Osborn Smith, Aimé Dupont, Theodore Rob- 
erts, Mrs. Augusta Johnson, Content Johnson, Mrs. Paul 
Sartorius, the Misses Sartorius, Mrs. Robert Scott, Anna 
Anna Krause, Mr Mrs. E. J 


Piatowska, Mrs Vivien, Constantino 


Mrs. 


and Hesslein, 


Thomas 


Boylan, 
Madame 





Yon, 
Osgood, 


Madame von Lillienthal, 
Mrs. Roland Perry, 
J. Jones, Mr. and Mrs. 
Mrs. William Shaw, Mr. Charles Wood Palmer, 
Mr. and Mrs. William Fargo, Mr. and Mrs. Franklin 
M. Warner, F. M. Dick, Mrs. Theodore Boettger, Miss 
Chase, William F. Zeller and Mrs. Henry Boynton Moore. 


Mrs. E. J. Hunton, 
Douglas Crane, Mrs. 
Martin Wheeler Watts, 

and Mrs. 


iC 
Walter 
Mr. and 





Tribute to Cecil Fanning. 

The following article by Tibor Remenyi, son of the cele- 
brated violinist, appeared in the Akron (Ohio) Times of 
April 22, 1911. Mr. Remenyi is considered one of the 
best critics of music and literature in the West: 





Within the last four years I have heard Cecil Fanning about 
eight times in concerts, oratorio song recitals and private musicale 
Counting the rehearsals, I may say that I have heard him twelve 
times. The first time I heard him he pleased me so much that 
I could not see how he could improve—and yet each successive 
hearing brought out some new and unexpected beauty of inter 
pretation. I owe to him, therefore, the rare artistic gratitude of 
having gone farther than my hopes. Why is it then that he im 
pressed me so much? What is it that produced in me that ever 
heightening impression? His voice? I don’t know I have been 
old that he has a beautiful voice, and am quite willing to believe 
t; but truly I never heard his voice Whenever I listened to him 
ill ideas and notions of technic left me and my pleasure was too 
keenly emotional and too transcendentally intelligent to permit of 
analysis. It was always a living poem I had before me. Music is 
the ony art which has life when given the right interpretation 

It combines the melody of poetry, the relief of statuary, and the 
oyful feast of color. Interpretation acts upon it as wind, rain and 
sunshine do upon nature, and gives, so to speak, ever changing 
life to the artistic landscape. 

I iike Mr. Fanning’s art because it starts and keeps all my facul- 
ties of representation and imagination into play. When he sings 
the “Erl Konig” I hear the father repress a sob, the boy cry in 
anguish and the horse stumble on a stone I feel the dust which 
is raised on the mad run. When he renders “Valentine’s Death” 
I recollect, after the last curse, all the tenderness which Valentine 
bore for his sister. I regret that love is often father to hate, but 
I feel when Valentine’s voice fails him that holy forgiveness had 
entered his heart When Mr. Fanning laments the poem “D’un 
Prison,” I realize what real contrition is, but 1 also plunge into 
the depths of human weakness which generally follow it Can I 
when all my emotions are so aroused stop to admire his faultless 
liction, and praise the iofty artistic motives which keep him from 
catering to a certain public with silly songs and sillier encores 
which clog the pores of the soul, shut out the intelligence and 


baffle the 


it entails the 


intellect, and which some people like and applaud because 


opening of their ears only. I suppose Mr. Fanning 





has faults. I leave them to the critics. I am not thinking of his 
faults. 

It would indeed be unjust to speak of Mr. Fanning without men- 
tioning Mr. Turpin Mr. Turpin’s accompaniments do not follow 
the singer. They lead him and give him support He uses the 
piano orchestrally. 

I associate Mr. Fanning’s art with that of the baritones who 
have given me lasting joy the late Lasalle and Gilibert, Maurel, 
Scotti and De Gogorza. 

And since he is much younger than I am, it is reasonably cer 
tain that I shall never experience the sorrowful disappointment of 


witnessing his decline. 





Louise Barnolt's Success with Orchestra. 

Louise Barnolt, with the St. Paul Sym- 
phony Orchestra, is meeting with marked success wherever 
At many c 
and seven times after her numbers 
the St. Paul Orchestra, Miss 
number of song recitals, besides 
Appended are a few criticisms of her work en tour 
I Miss Barnolt, 


who is touring 


she appears. weerts she has been recalled six 


On the Eastern tour 
with Barnolt will give a 


doing the contralto solo 
work, 

The Habanera,” from “Carmen as g t 
sparkled and thrilled 


f scenery 


setting 
Roth 


Barnolt 


as much as it ¢ € 
and Mr 
Miss 


range and power and 


and costume. It was beautifully sung 


orchestra gave a fine accompaniment 
smooth voice of good 


of tone color She 


well and the 


possesses a beautiful, 


ipable of a 


and 
die 


artistically 
orik’s “Als 
lisplayed wely 


Dak., 


variety uses it 


her phrasing is good. She gave as an encore Dv 
Alte Mi 


juality 


Herald, 


again tone 


srand Forks, N 


this song she 


jent.— 


itter,”” and in 


and polish of the stu Daily 


April 21, 1911. 





“Armin each of her 





Miss Barnolt, as the Priestess in gave 


recitatives and 


Grand Forks, N 


with understanding and with great vocal beauty 


Dak., Herald, April 21, 


arias 


Daily 1gi1 


charming voice won enthusiastic approval. She 


“Habanera” that 


popular.—St 


Mile. Barnolt’s 


was the most 


been heard here 


April 6, 


pleasing has ever 


where “Carmen” is intensely Paul Dispatch, 


IgIt. 
who 
Can., 





Louise Barnolt proved to be 


loes not become o as she ascends the ale 


Herald, April 15, 1911 


a sopran 


the charming ntralto, then appeared attired 


Carmen,” 


Louise Barnolt, 


ite **¢ 
have never 


‘armenlike” and sat 
before using manner and 


encore a 


hea 


vice she brought down the beautt 


ful slumber song.—St. Paul Pioneer Press, Apri », 19 





Hansen Sings Lohengrin. 
Hansen sang with 
the English 
His 


success the role 
production of that opera 
talent disclosed both 
distin- 
with 
(Or- 
parts 


Christian marked 
of Lohengrin in 
last week in Brooklyn. 
and dramatically and he made 
looking Knight of the Grail. 

Ewell (Elsa) and 


excellent work in their respective 


was 
a very 
Associated 


vocally 
guished 
Lila Robeson 


him were Lots 


trud) who did 
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KAISER FRANZ Joseru of Austria is to be patron 
of the big Liszt centenary festival planned for next 
October by Buda Pesth. 

A 

A two and one-half column article in the New 
York Sun of last Sunday tells that singing in grand 
opera is unprofitable except for those singers who 


make money. 
SuFFRAGETISM las scored another notable vic- 


tory. Irau Aurelia Revy, according to 
ports, is to become manager of the 
Oper, beginning next fall. At least 
able to talk back to the prima donnas. 


. 


press ro 
\ olks 
will 


Berlin 


she be 


“Rosenkavalier” a 


call 


with music, in three acts and two beds,” 


EUROPEAN wags now 
“comedy 
a title most appropriate according to the opinion of 
those who have seen the Strauss work and noted 
the important roles played by the innocent articles 
of furniture aforementioned. 


\r a meeting of the board of directors of the 


Chicago Grand Opera Company, held recently, 
Bernhard Ulrich was unanimously re-elected busi- 


manager of the organization for the coming 
Mr. Ulrich also will continue the manage- 
ment of the Auditorium Theater of Chicago, the 
Metropolitan Opera House in Philadelphia and the 
saltimore. 


ness 


season. 


Lyric Theater, 

NEWSPAPERS at hand from Kimberley and other 
South African points print columns about John 
Philip Sousa and his band concerts in that far off 
Ail accounts that the 
top all the musical events 
which ever took place in South Africa, and the re- 


part of the world. agree 


Sousa concerts there 
ceipts so far have broken previous high records by 
many thousand pounds. 


5 : 
Iv Boston is the Athens of America, then Athens 
Some visiting 
“Salome” 


must be the Chicago of Greece. 
opera company proposed recently to give 
in the Grecian capital, but “ladies of the best so- 
ciety” appealed to the head of the church to take 
steps to prevent the performance, which shows that 
\thens is coming once more into its old prominence 
as a seat of culture. Nicht wahr? 





Ix Chicago they are planning a prize contest 
through which it is hoped to acquire a new national 
song. The scheme embraces the taxation of the 
300,009 school children of Chicago, each one of 
whom is to contribute one cent toward the prize 
fund. No $3,000, or even $30,000, ever produced 
a great national song. Such compositions spring 
from the heart, not from the pocketbook. 

iy ia 
Tue Musicat Courter, sailed for Europe from 
New York last Thursday, April 27, after spending 
three weeks in America, and will be at his Rue Mar- 
beuf office in Paris early in May. Mr. Delma- 
Heide, who previously had not visited this country 
for five years, was immensely impressed with the 


DetmMa-Heipe, the Paris representative of 


progress made here since then in artistic as well as 


commercial directions. 


: $ 

ILasv year the musical union fixed a $5 per man 
rate as pay for players in municipal band and or- 

This year the 
in consequence 
(Commissioner that 
down the number of outdoor concerts to be given by 
It seems to us 


chestral concerts in the public parks. 
price has been raised to $7, and 
Stover announces he has cut 
the city during the coming summer. 
that an easier way and one more just to the citizens 
of this community would been to ask the 
\ldermen for an increase of appropria- 
tion to meet the added expense. Surely New York 
is rich enough to be able to pay the standard price 


have 


Board of 


for good music. 


In a Munsey Magazine article, Andreas Dippel 


writes: “No sensible reason can be advanced why 





lnglish, with its wealth of poetic words and phrases, 
its elasticity and its inherent strength, should not 
be the medium of the great operas of the future.” 
\nd no new reason can be advanced why it should 
he. English of the best sort always has been with 
us since the days of Milton, Shakespeare, Spenser 
and the good lexicographers, but that fact itself does 
not seem to have inspired any composer to write 
great opera music to English texts. There never 
will be lack of librettists to write excellent words 
in Our vernacular; the thing to do, however, is to 
get composers to write good music in English. 


ONE of this country’s famous violinists not long 
ago offered Sir Edward Elgar $500 for the Ameri- 
can sole performing rights of his new violin con- 
certo, first played abroad by Fritz Kreisler. Sir 
I:dward pleaded that he had to refer the matter to 
his publisher, and in due course that gentleman 
asked $1,000 from the American violinist. Need- 
less to state, the demand was refused and the artist 
in question already has made arrangements for the 
exclusive privilege of performing here next season 
a brand new work by another composer whose pub 
lisher is not quite so progressive as Sir Edward E!I- 
gar’s, who must have learned his profession in Mi- 
Not every one is willing to be Ricordied with- 
out protest. 


lan. 





From the New York Sunday World (April 23. 
1911) the eager reader gleans that: ‘The Tetraz- 
zini concerts, one given in Carnegie Hall and last 
two in the Hippodrome, were popular triumphs for 
the former Manhattan Opera House soprano, whose 
She sang operatic arias 
and several concert compositions belonging to the 


voice was in fine condition. 


repertoire of all such distinguished coloratura sing- 
ers, and her audiences applauded her until they 
grew tired. It is a pity, however, that great so- 
pranos seem to insist upon engaging for their sing- 
ing colleagues for such occasions persons totally 
unfit to appear with them on the same program. 
\t the first two Tetrazzini concerts a young bari- 
tone was permitted to sing who should confine his 
efforts to the ranks of amateurs. The Metropoli- 
tan Opera House Sunday night concerts were oc- 
casionally good, often mediocre and sometimes un- 
pardonable.” 


— a 


ONLY GATTI-CASAZZA INTERVIEW. 


Signor Gatti-Casazza is a man of notoriously 
quiet disposition, who says very little but does a 
On the recent tour of the Metropolitan 
Opera Company, which ended its season at Atlanta 
last Saturday, local newspaper reporters found to 
their surprise that they had a tremendous task on 
their hands when they tried to get Signor Gatti to 
talk for publication. Reticence is not the usual habit 
of operatic impresarios and the newspaper folk 
could not fathom the novel departure. The Cleve- 
land Plain Dealer finally printed some remarks 
attributed to the Metropolitan’s chief, but the scribe 
explained resentfully: “The interview was not 
given by Signor Gatti-Casazza; it was taken awa) 
from him.” 


great deal. 


This is the interview in toto: 


Mr. Gatti was found in the hotel lobby in Cleveland. 

“Is it true,” he was asked, “that grand opera song birds 
are as hard to manage as is popularly supposed ?” 

“M-m-m-m,” said Signor Gatti-Casazza, carefully. 

“Mr. Oscar Hammerstein when he left the Manhattan 
Grand Opera Company,” was suggested, “said the vagaries 
of grand opera songsters had driven him close to nervous 
prostration. 3ut doubtless grand opera stars, while 
possessed of certain distinctive characteristics are after all 
much like other persons.” 

ye” 

“Still, they are artists, and persons of temperament, ex 


agreed Signor Gatti-Casazza. Er—yes.” 
citable often and more annoyed by jarring incidents than 
other persons, perhaps. It is necessary, is it not, that they 
be handled with tact and indulgence, with greater tact, let 
us say, than is necessary in a manager of another opera 
company ?” 

“Well”—said Signor Gatti-Casazza, 
*“Well—yes,” 


with deep feeling. 
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Proof sheets of Bruch’s new “Concertstueck”’ for 


violin and orchestra arrived in New York last week 
and I heard Maud Powell read the work before a 
small private audience. The venerable Bruch has 
lost none of his musicianship, even if much of the 
compelling melodic charm of his earlier violin 
works is missing in the present “Bruchstueck,” as 
Arthur Hartman called it some time ago. The 
piece has two movements, a fiery and impassioned 
allegro, and an adagio 
of real beauty, with harmonies that haunt. A 
strongly Scotch character in the intervals of the 


surprisingly impassioned 


slow section by no means lessens its attractiveness, 
and reminds one of JBruch’s earlier Caledonian 
leanings, as exemplified in his once popular but now 
neglected “Scottish Fantasia... Mackenzie’s “Pi- 
broch,” Beethoven’s Scotch songs, Mendelssohn’s 
Scotch symphony, Chopin’s “Ecossaises,” are some 
other well known music based on the rhythmic and 
harmonic characteristics of the Scots’ music. 
Scholars who understand such things will try to 
convince you that Grieg’s music, too, really 1s 
Scotch in coloring, but don’t believe them. They 
are influenced by the fact that Grieg’s grandfather 
came from the land of the heather. 
are no more Scotch than the Dvorak or Tschai 
kowsky foik melodies savor of the Dee. 


Grieg’s tunes 


Apropos, 
it was Tschaikowsky who, when he met Bruch at 
Cambridge in 1893, wrote: “Outside of Saint- 
Saéns, the sympathetic one to me is Boito. Bruch 
an unsympathetic, bumptious person.” On the 
[ did not 
know those Tschaikowsky opinions on Grieg and 
Bruch until I read them in the latest Philip Hale 
program book of the Boston Symphony concerts. 
Renee 


‘rom the same source I glean that aside from 


other hand, Tschatkowsky loved Grieg. 


the standard symphonic works of the older mas 
ters, the Bostonians heard their matchless orclrestra 
play last winter the Busoni “Turandot” suite, Chad- 
wick’s “Suite Symphonique” in E flat, Curry’s sym- 
phonic poem “Atala,” Debussy’s “Images,” Delius’ 
“Brigg Fair,” Enesco’s suite, opus 9, Fauré’s 
“Pelleas et Melisande” suite, Gernsheim’s tone 
poem “To a Drama,” Gilbert’s “Comedy Overture 
on Negro “Baba Yaga,” 
Mandl’s “Overture to a Gascon Chivalric Drama,” 


Themes,” Liadow’s 
Rachmaninoft’s E minor symphony and “Island of 
the Dead,” Reger’s “Merry Variations,” Sibelius’ 
“Finlandia” and second symphony, Sinigaglia’s ‘La 
Baruffe Chiozotte” overture, Strauss’ “Macbeth,” 
“Tod und Verklaerung,” “Don Quixote” and 
“Heldenleben,” Strube’s “Puck” overture. Wag- 
ner, the opera composer, was heard eight times at 


the Boston Symphony Orchestra concerts, only one 
time less than Beethoven, while the symphonist 
Schumann had to content himself with five, Mozart 
four, Berlioz and Schubert two, and Mendelssohn 
and Dvorak one. 
eee 

Thais” now is running in New York as a play, 

but I have not managed to see it up to the present 


moment. However, Dorothy Dix makes up for 
that loss by giving me a chance to read what she 
wrote in the New York Evening Journal about the 
dramatized “Thais.” She calls it “a strange, ab- 
sorbing play” and adds that “vou hang upon its 
Miss Dix 


every word, fascinated and spellbound 











SUCH IS FAME! 


Sign in front f a Chicago cigar sl 





quotes from “Thais” to prove her contention and 
cites this magic utterance made by Damiel: “You 
Your ad 
What then?” Later on Damiel 


will grow old. Your beauty will fade. 
mirers fall away. 
asks again: “After today comes tomorrow, what 
then?” That philosophy certainly is more homel) 


than strange or absorbing. 


2Rre 


The man who remarked that “the repertory of 
the Metropolitan Opera House is Caruso” will be 
found some day with a stiletto in his back, if he 
keeps on. 


ene 


This is the time of year when somebody or other 
usually discovers a “hitherto unknown” composition 
Why not vary 
the proceeding and dig out a hitherto unknown 


by one of the dead classic masters. 


4 


work by some worthy living musician who needs the 
advertising and the money ? 


nee 
Alfred G. Robyn is thinking of writing music t 
the Mexican Revolution. 
nee 


“Every good pianist should understand the pedals 
perfectly,” remarks an English contemporary. So 
should every good corn doctor 

zee 

Swinburne, most imaginative of poets, never had 
a more magnificent flight of pure fancy than when 
he wrote: “I have never been able to see what 
should attract men to the profession of criticism but 
the noble pleasure of praising.” 

nner 

Olive Fremstad refused to sing in Denver la 

week until the manager removed certain picture 


of Mary Garden which decorated the lobby of th 
auditorium. That is what speakers at musical ban 
quets generally allude to as “the bond of artistic 
fellowship.” 
Rear 
Chief Cadman writes that he now is at the Osaw 
Reservation in Oklahoma, resting, working, finish 
ing his opera, and getting talking machine recor 
of Indian melodies. The Chief hopes to return t 
Pittsburgh in October, well and strong enough to 
resume his musical work there 
nne 
Edmondo Corradi tells a new Verdi story in Vit 
The great Giuseppe was the most honored citizen 
of Busseto (Parma) in 1879, when he quarrelled 
with the burghers of his home town over the new 
Verdi re 


ommended a young and gifted musician of Milan 


organist to be appointed at the church 
for the place, but the committee of Busseto expert 
decided otherwise and selected an organist of thei 
own choosing. The composer was furious and 
swore solemnly never to set foot in his native town 
again. Thenceforward his carriage made a wid 
detour whenever he travelled between Milan and 
his villa on the Busseto outskirts. Shortly after the 
master’s irascible outbreak the fiftieth anniversar 

of the premiére of his “Nabucco” was to be cele 
brated with a performance of that work at Busseto 


and its good citizens hoped that this mark of honor 


and respect would soften Verdi's anger toward the 
town. Famous artists were engaged to sing 


“Nabucco” and deputation after deputation visite 
its composer with invitations, but all to no purpose 


for he had sworn and must keep his oath inally 
however, he agreed to attend the performance wit! 

out going into the theater \ way had suggested 
itself to him of compromising with his conscienc« 

The theater stands on the very edge of Busseto 
vith the highway as the line of demarcation. Look 
ing out upon the road is a little window back of tl 

stage. While the audience inside the building wet 

following the perform: nce im miort a 

A 


containing a solitarv passet 


and halted outside the tage ent! 
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pant of the vehicle clambered upon the box seat, 
tuck his head through the little window aforemen- 
tioned, and in that awkward attitude listened to the 
of “Nabucco.” It was Verdi. 

LEONARD LIEBLING. 


W he le 


PROLIFIC OPERA COMPOSERS 


It will interest students of operas and their com- 


posers to read the following letter from an author- 


ity in that field: 


To The Musical Courier: 

“Who composed the most operas?” With a view of set- 
tling that vexed question and of putting an end to farther 
jerstanding on the subject, I venture to send you a 


who composed 100 operas and upward: 


misun 


list of composers 


CENTURION COMPOSERS OF OPERAS 


| lictionary Catalogue of Operas,” by John Towers.) 
Birth and 


( Nat ality death year Age 

W i A i 1767-1835 68 

49 «(CAL D It 1635-1700 65 
4 N I Italian 1728-1800 7 
G I Italia 1741-1816 75 

4 Pu Gue Itahan 1727-1804 77 
B ‘ Italiar 1706-1785 79 

3 la es Off bach ss 5 German (7?) 1519-1550 61 
H B English 1786-1855 69 

Average age, a traction under 71 years.) 


There are others closely following on their heels, so to 
but this list will suffice to answer the inquiry heading 
this missive, and may prove of some little value to those 
interested in such details. 
Faithfully, 
Joun Towers, 


(Unhappy compiler of a “Dictionary of Operas.” ) 


MorcaAntown, West Va 
WHO BABBLED? 
In the Sunday Tribune of April 30, I9g11, we 


find the following interesting item of information: 
[he jury in the opera contest instituted by the Metro- 
politan Opera Company is said to be deadlocked over the 
tion of whether or not to make an award. It is said 
that two members of the jury have discovered a work 
sider worthy of production, while the other 
are not so sure of its availability. 

As by the terms of the contest a majority vote is neces- 
sary for an one of the dissenting judges will have 
1 over before such an award can be made. In all 
twenty-four scores were submitted, but it is believed that 

of them were found to be unfitted for presentation. 


At the outset of the competition it was under- 
tood by everybody concerned that the deliberations 
and executive proceedings of the jury were to be 
The members are Charles Mar- 
Hertz, 


which they con 


award 


ibsolutely 
Loeffler, George W. Chadwick, Alfred 
Who babbled ? 


secret, 
tin 
and Walter 


Damrosch 
Dublin Orchestral Society gave a somewhat 
The whole of the 
The program 


“THI 


concert the other day. 


inusic was devoted to Shakespeare. 


included Schumann’s ‘Julius Czsar’ overture, 
Liszt’s symphonic poem ‘Hamlet,’ Beethoven’s 
‘Coriolanus’ overture, Berlioz’s love scenes from 


ind Juliet,’ Mendelssohn’s incidental music 
Night’s Dream,’ and the ‘Othello’ 
conductor, Signor Esposito.”— 
News. As a matter of fact, the 
was not the first “Shakespeare” 


Rome 
to ‘Midsummer 

by the 
London Musical 
Dublin 


overture 


program 


concert on record. Our own John Philip Sousa 
gave them years ago and was the originator of the 
] 
1eca 
Le Menesrre tells of a terrible musical tragedy 


as happening recently in Florence: “Twenty virtu- 


osi of botl 
and with an irreproachable ensemble, under 
he direction of Maestro the 

to Rossini’s ‘Gazza Ladra,’ a fantasia on 
and an arrangement of ‘Ernani.’ One 
have thought it would be difficult to find even 
st willing to undertake such a program. 


1 sexes were harnessed in couples at ten 


Pacini, performed 


might 
one pian 
lhe knowledge that the offenders numbered twenty 


” 
r ( one 


Spe echless 
juisitive correspondent inquires: ‘What 
- critics in the summertime ?”’- Not 


‘ 


TRANSLATED SONGS. 

The man who has never translated a song poem 
and tried to make it fit the notes and accents of the 
music composed to the foreign words, has no idea 
of the difficulty of the task. Foreigners have an 
irritating way of telling us how fine the poem is 
in the orginal and how bad it is in English. We 
are usually in agreement with him as to the inferior 
poetic quality of the English of translated songs, 
but are sometimes unable to understand the original 
tongue sufficiently well to see its poetic beauty. 

Now, a translation at best is a poor thing. The 
beauty of a poem does not consist so much in what 
is said as in how it is said. We do not go to a 
poem for information, but for beauty of expression. 
The finest poems of Milton, Byron, Keats, Swin 
burne make very dull reading in prose form. It 
follows, therefore, that when we destroy the verbal 
art of the poet and merely give his meaning we ruin 
It is as if we reduced the lustrous milky 
Now, when we 


the poem. 
pearl to a worthless heap of lime. 
translate a poem we destroy the word house in 
which the poet has lodged his poetical thought. We 
may not reduce his poem to prose and give only 
the meaning, but we nevertheless express the poet’s 
thought through the medium of our speech, not his. 

Cervantes says: “I think this kind of version 
from one language to another is like viewing a piece 
of Flemish tapestry on the wrong side, where, 
though the figures are distinguishable, yet there are 
so many ends and threads, that the beauty and 
exactness of the work is obscured, and not so ad- 
vantageously discerned as on the right side of the 
hangings.” If merely to translate a poem to an- 
other language without losing the poet’s beauty of 
expression is almost impossible, what shall we call 
the task of making the translation fit the original 
in similarity of accents and number of syllables? 

Let us take a few examples from several lan- 
guages. Begin with Latin: 
Hu-man-um est er-ra-re. 

: Ces 4.8 O72 

Here we have seven syllables with the three ac- 
cents falling on 2, 4 and 6. The poet Pope has 
translated this sentence thus: 
To err is human. 

r2 3 45 

Here we have five syllables with the two accents 
falling on 2 and 4. If a composer writes a melody 
for the Latin phrase with its seven syllables and 
three accents it will be impossible to fit the English 
phrase with five syllables and two accents into that 
melody. The poet of the translation is compelled 
by the length of the melody and the number of ac- 
cents to say something like this: 
To err is very human. 
S45 20'9 

Then some shallow critic, to show how learned 
he is in ignorance, will exclaim: “This translation 
is bad! There is no ‘very’ in the original Latin.” 

Let us look for a moment at Thomas de Celano’s 
famous hymn written in the fourteenth century: 


I 2 


Di-es ir-ae, di-es il-la. 

123486 78 

These are four trochees, or, to speak less pedanti- 
cally, four words of two syllables with the accents 
falling on the first syllables. Scott’s version of the 
old Latin hymn in the last stanza of “The Lay of 
the Last Minstrel” reads thus: 
The day of wrath, that dreadful day. 

ae we ee 5 6 7's 

Here we have the same number of syllables. But 
Scott’s line consists of four iambics, not trochees. 
The accents fall on 2, 4, 6 and 8, while the Latin 
accents fall on 1, 3, 5 and 7. It will be seen, there- 
fore, that Scott’s version will not fit the music com- 
posed for the Latin. The translator must say: 

“Day of anger, day of terror,” notwithstanding 
the critic who informs him that the original Latin 
means “Day of ire. day aforesaid,” and that there 
is nothing said about “terror” in the line. When 
we translate the modern languages we meet the 


same difficulties. We heard an Italian say that 
when he tried to write Italian to fit an English song 
he found that he could not say all there was in the 
English poem because the Italian words had more 
syllables, and the number of notes in the music was 
too limited to allow him to use all the many Italian 
syllables. 

The translator of the poem of Schumann’s “Wid- 
mung” has more notes to fill up with English syl- 
lables than he requires. The German poem reads 
thus: 

Du mei-ne See-le, du mein Herz 

The exact English of that line is: “Thou my 
soul, thou my heart.” To make it fit the music it is 
necessary to say, “Thou my-ah soul-ah, thou my 
heart.” Rather than write such nonsense as that, 
the translator is obliged to fill up his line with a lot 
of little words which make it heavy and cumber- 
some, 

Even though the number of syllables happened 
to be the same in the two languages, and the ac- 
cents also coincided, there still remains the rhymes 
to bother the translator. In order to preserve the 
rhyme he is frequently obliged to torture his lines 
into an unnatural construction. 

The same difficulties confront the translator of 
French verses. The figures of speech of the Ger- 
man language are more like the English than those 
of the French are, but the troubles that corne from 
differences in the number of syllables and dissimi- 
larity of rhymes, as well as the peculiarities of ac- 
cent, make the task equally hard in all languages. 

If the faultfinder will bear in mind the four fet- 
ters of the translator—namely (a) meaning, (b) 
syllables, (c) accents, (d) rhymes—he may, per- 
haps, be less ready to condemn a song translation 
which is “not at all like the original.” 


——_o-__—_. 


Ir report speaks true, Emmy Destinn has ex- 
hibited quite an interesting aspect of prima donna 
psychology, for in the New York Sun of last Thurs- 
day, one could read this cable message: 

Prague, April 27.—Is it legal and honorable to repudiate 
bills of exchange signed with a stage or other pseudonym? 
Two courts here have held that it is not, but the Supreme 
Court rendered a decision today to the opposite effect. The 
question arose in this way: 

In 1908 Emmy Destinn, the opera singer, gave a bill of 
exchange for a debt contracted with a Prague salesman. 
She repudiated it on the ground that it was not signed 
with her real name. She was beaten in two courts, but the 
Supreme Court decided today in her favor. 

The court said it was not a question of honorable deal- 
ing or even of civil liability, but simply as to whether the 
law relating to bills of exchange, which provides that the 
acceptor’s real name mus’ be signed thereto, had been com- 
plied with. The court added that no legal rights can be 
acquired by the use of a pen or stage name. 


The Bohemian court’s ruling should 
American managers who make contracts abroad 
with European artists. After the recent Hammer- 
stein affair with Dr. Wiillner and now the Emmy 
Destinn contretemps with the Prague tradesman, it 
behooves both sides to such contracts to be exceed- 
ingly careful. But what, oh what, is Emmy Des- 
tinn’s real name? 


interest 


& 








In a lecture delivered at Bexhill (England) re- 
cently, Sir Frederick Bridge said: “I am glad to 
notice so many young ladies learning the violin. Do 
learn the violin instead of learning what they once 
called ‘music,’ although the singing of the young 
ladies in those days was not music as a rule. Girls 
should be encouraged to learn a musical instrument. 
It’s no good learning the piano unless you are tal- 
ented.” Following out logically the remarks of 
Sir Frederick, we assume that talent is not required 
for learning the violin. 


~ 








From Lippincott’s Magazine comes the attached 
bit of musical literature: “A popular soprano is 
said to have a voice of fine timbre, a willowy figure, 
cherry lips, chestnut hair, and hazel eyes. She 
must have been raised in the lumber regions.’ 


, 











Ve 





Tat RARER 


| 





Cincinnati, Ohio, May 1, 1911. 
The announcement by the Cincinnati Conservatory of 
Music of a concert devoted to music by Richard Strauss, 
for Friday evening, May 5, has created much interest. 


[he program will be exceptional, presenting the cello 


sonata, op. 6, which will on this occasion be given its 
remier in this city, the seldom heard quintet, op, 13, and 
t group of some of Strauss’ most inspired songs to be 
given by John A, Hoffmann (tenor). The ensemble num 
bers will be given by Theodor Bohlmann (pianist), Ber- 
pard Sturm (violinist), Max Schultz (viola), and Julius 
Sturm (cello). Margaret Milne (soprano), pupil of Fran- 
ces Moses, was heard in a song recital on April 27, when 
she presented songs of many schools and styles in a 
highly artistic manner Her voice is pure and true and 
wakes splendid appeal. Assisting was Lila Varnado, pupil 
of Hans Richard, who revealed herself as a pianist of 
excellent attainments and fine artistic perception. Prom 
inent among the student events during the present week 
wil he the ensemble concert, Tuesday 
ziven by Ethel Piland (pianist), pupil of Frederic Shailet 
Evans, and Edwin Ideler (violinist), pupil of Pier Adolfo 
lirindelli, The Conservatory String Orchestra, under tl 


direction of Pier Adolfo Tirindelli, will make its fourth 


evening, May 2, 


ie 


ippearance of the season next Thursday evening in a pro 
gram of exceptional interest. The soloists will be new to 

orchestra series, Vera Blood (soprano), C’Zelma 
Crosby (cellist), Edwin Memel and Moody Dawson (vio- 
linists). Two young players, Anne Galinsky (pianist), 
pupil of Frederic Shailer Evans, and Ralph Courtright 
most 


violinist), pupil of Pier Adolfo Tirindelli, created < 
favorable impression in their joint recital last Wednesday 
evening. Miss Gaiinsky showed herself a most thorough 
student and is possessed of beautiful talent which makes 
splendid promise. Mr. Courtright is a young violinist of 
serious purpose and exhibited much skill in the presenta 
tion of his numbers, On May 1 Pier Adolfo Tirindelli 
will present his pupil, Mabel Dunn, in a violin recital 
\ssisting will be Lafrances Wilson, pupil of John A. 
Hoffmann. A concert under the auspices of the Cincinnati 
Conservatory of Music was given at the Winton Plac 
M. E. Church, last evening, at which the following par- 
ticipated: Mozelle Bennett, Lena Palmer, Elizabeth Hew- 
ett, Alma Buck and June Elson. The Cincinnati Con- 


n 
1] 
il 


servatory of Music announces the following concerts for 
next week: 

Monday evening, May 8, violin recital by Mozelle Ben 
nett; Tuesday evening, May 9, piano recital by pupils of 


Hugo Sederberg; Tliursday evening, May 11, song recital 


9y Blanche Dieschbourg Hauer; Friday afternoon, May 
12, violin recital by pupils of Pier Adolfo Tirindelli; Sat 
urday afternoon, May 13, demonstration of public school 


niusic department, 
ere 
The Musical Art Society of Cincinnati will give the 
third concert of its fifth season, at the Odeon, on Thurs- 
day evening, May 4. 
neRre 


The College of Music presented pupils from the cle 


of Adele Westfield in a piano recital at the Odeon Thurs- 
inly taste, 


ss 








day evening. The program was one of musi 
and the manner of performance was meritorious in every 
particular, showing serious study and careful preparation 
upon the part of the young pianists. Added interest to 
the program was contributed by the selections of Alma 
Beck (contralto) from the class of Louise Dotti, and 
William Werner (violinist), pupil of Walter Werner. 
Young Mr. Werner and William Moser gave a reading 

a Mozart sonata in E minor for piano and violin in 
a splendid manner, maintaining a fine ensemble, and dis- 
playing an evident appreciation of its values. Charles 
Bose played a gavot from the sixth cello sonata (Bach- 
Mason) and a rhapsodie (Henselt) in good taste, while 
Alma Decker demonstrated a_ skilful, clean technic in 
her performance of the andante and variations (Rein- 
ecke). She was heard to even better advantage in her 
poetic interpretation of the “Etude Artistique”’ (Godard) 
nd “The Lark” (Glinka-Balakirew). Beryl Mosher ex- 

ted talent in her playing of the “Traumerei” and Inter- 


mezzo (Strauss) and Elizabeth Welker gave a brilliant 
and correct performance of “Valse Carnavalesque” 
(Chaminade). Miss Beck’s gorgeous contralto voice was 
apparently in its usual perfect condition, and the artistic 
excellence of her renditions of Schubert's “When | Am 
Dead” has the customary effect of arousing her hearers 
to a high pitch of enthusiasm marked by salvos of ap- 
plause. Subscribers and the musical public will be given 
an opportunity of hearing the College String Quartet in 
the final concert of the series at the Odeon Monday even 
ing, May 1. Those who have had the pleasure of heat 
ing the present quartet in its two evenings of chamber 
music were unanimous in declaring it an ideal and well 
balanced organization, that should be heard more fre 
quently, The program for the last concert will be feat- 
ured by the appearance of Henri Ern in a group of violin 
solos, and of Romeo Gorno, the well known pianist o! 
the college faculty, who will be heard in the Dvorak 
Quintet. As the latter has not been heard in concert {for 
some time because of his large classes in piano and his 
activities in the production of the college operas, it will 
be a treat for many to hear him in this capacity. Many 
compliments were extended Louis Victor Saar of the 
faculty upon the occasion of his appearance in concert 
with Madame Thorner (soprano) at Indianapolis last 
Tuesday evening. Flattering tributes to Mr. Saar’s com- 
positions were noted in the critical reviews. A delightiul 
evening of song will be heard at the Odeon on the even- 
ing of May 9, when the College of Music presents pupils 
from the class of Lino Mattioli in recital. Signor Mat- 
tioli is busily coaching a number of his advanced students 
for this event, and the usual class of excellent voices will 
be heard. With the exception of the concert by the Col 
lege of Music String Quartet, which is one of a series 
subscribed for, the musical public will be admitted by im 
vitation to the numerous other evening events to be given 
incident to the annual commencement. Monday evening, 
May 8, a program of the most beautiful and rarely heard 
selections will be given by the vocal class of Louise Dotti. 
Madame Dotti’s years of experience in grand opera en- 
abled her to become familiar with a wonderfully exten 
sive repertoire of which the students and their hearers 
will be benefited in a measure by the coming recital. An- 
other of the many important and musically interesting 
recitals will take place at the Odeon on Friday evening, 
May 5, when Helen Sebel, the gifted young pianist and 
singer, will appear in the former capacity with Charles T. 
Wagner, the talented violinist, in an ambitious program. 
Miss Sebel has made wonderful progress under the in- 
struction of Albino Gorno, while Mr. Wagner is con- 
sidered one of Henri Ern’s most advanced pupils. Both 
these young musicians have been heard to excellent ad- 
vantage upon numerous occasions. The “Twig of Thorn,” 
an Irish fairy play by Marie Joseph Warren, produced 
for the first time in Cincinnati by the College of Musie 
School of Elocution and Acting on Wednesday evening, 
proved to be one of the daintiest and most artistic little 
plays seen in the city this season. The presentation was 
under the skilled and experienced direction of Joseph 
O'Meara, and a performance of unusual cleverness was 
the result. The poetic atmosphere of the play was real 
istically maintained in the splendid reading of the lines 
by the actors and also in the grace and dignity of the 
The stage setting, outside effects and incidental 
Splendid work 


action 
music, were all on a professional plane. 
y Louise Ford, William Adams and 

They carried the burden of the play 
| 


was contributed 

Herman Gantvoort 
and did it in a most creditable way. Julia Applegate, 
Cochran, Margretta Lindsey, Helen Gellenbeck and Mal- 
colm LaPrade appeared to advantage and helped in the 
making of a delightful and artistic entertainment Few 


Va 


performances in recent years by amateurs could compare 
with the presentation of “The Twig of Thorn. 


C. H. Zuser. 


German Conservatory Concert. 


Pupils at the New York German Conservatory of Music, 
Messrs. Hein and Fraemcke, directors, gave a concert of 


25 at College Hall Gertrude 


interesting music April 
Alces, for four years a pupil! of Julius Lorenz (best known 
as conductor of the Arion Singing Society), played Men- 
delssohn’s concerto in G minor from memory very well 
indeed, with clean technic and good taste. John Grandi 
was successful in his playing of Wieniawski’s “Obertass”’ 
mazurka, and Mabel C. Empie sang the * Tannhauser” aria 
with good voice. The heaviest piano piece came last, 
Rubinstein’s “Staccato Etude,” and Rudolphine von Sukow 
had this difficult number to interpret 

The pupils all showed ambition, marked talent, most of 
them playing from memory, with musical feeling. Others 
who took part were: Louise Brunjes, Edna Wuestenhoefer, 
Florence Fleischer, Anna Carroll, Mamie Schult, D. Col- 
lins. Florence Holm, Lillian Smith, Wallace Fuerth, Gladys 
Whitehead, Milly Mascheidt and Charlotte Huber. The 
f 


l he , [ ifestatior 
hall was crowded, and there was every manifestation ¢ 


interest in.the performance of the young pupils 
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The spring tour of the Metropolitan Opera Company 
ended at Atlanta, Ga. where new and old favorites were 
royally welcomed. Among the chief triumphs was that 
of Pasquale Amato, the famous baritone, who made such 
a successful debut in the Georgian capital that both press 
and public were busy lauding his consummate art and 
magnificent singing. 

Mr. Amato has won a place in.the hearts of Atlantians 
a3 the following press comments testify: 


But here is something that Atlantians at least did not know last 
year, but realize now; there is but or Amat We had a glim 
mering of that idea here last year when he sang the “Pagliacci” 
rologue before the great, red curtain on the last night of the en 
gagement But we got it Thursday night in its « mplete glory, not 
to be denied, not to be passed by with a mere pleasant phrase. As 


1 dramatic baritone, Pasquale Amato is supremely great \tlantians 


have about reached the conclusion that Pasquale Amato is as great 


1 baritone as Caruso is a teno Atlanta, Ga., Journal, April 28 
Igit. 

And Amato—well, every person to his choice, but give me a 
ringing baritone like his in a role like Barnaba and all the rest 
of the singers may have a day off Amato was at his very 














His fine aria in the first act was given a storm of cheers and hi 
song with the fishers’ chorus in the lagoon sce a masterpiece His 
acting ability, his unusual dramatic force, was shown in every ac 
eached its culmination im the dreadf scene at the close when 
bent to kiss the lips of the dead Gioconda His sudden fright 
ned orrified shriek tol yf the dread coldness of death as nothing 
else could have done; told it in way so f eful it w yst 
bruta It is as grewsome, as ne cking as the last scene in 
Rigoletto 
But of all the quartet who have the leading roles Amato, the bari 
tone who has climbed into first place the Metropolitan, had the 
greatest opportunity and shone the brightest rhe art of acting 
means as much to Amato as the art of singing, and Thursday night 
both were beyond criticism Atlanta Georgian, April 28, 1911 
The p a donna tl title role t it is Barnaba th Spy 
wh s vas, at least 1 Amat t | inant spirit of 
the opera His role is highly dramatic t ig it, and so fre 
quentl leclamatory that the role itself i t destined to be as 








i Ss that of t tenor, whi ch to arias, and is reall 
th i motive f the oper But so magnificent an act t 
t aritone, and with such dramatic truth did he convey the power 
most abstruse recitations met with cordial re 
alone, | of th address to the palace 
ild have um in artistic favor if he 
Ilse, and it incidentally proved also that the man 
grow n ywer since he was her a ar ag 
she song with the ch is with s 
seemed that would be t featu of the act 
n, April 28, 1911 





Doré Lyon in Operetta. 

Society and club women are very much interested in the 
production of Johann Strauss’ operetta, “Die Fleder- 
maus” (“The Bat”) to be given in the ballroom of the 
Hotel Plaza on May 3 (tonight), under the direction of 
Mrs. Doré Lyon. The opera will be presented with a 
full cast of professionals, the chorus composed of some of 
the best society amateurs. More than sixty young ladies 
and gentlemen will take part. Among the boxholders will 
be Lucy Tate Griffiths (chairman of boxes), Mrs. William 
Jerome Toomey, Mrs. Leonard L. Hill and Mrs. Robert 
Wood Johnson \ large orchestra has been engaged, and 
after the performance there will be general dancing. ‘The 
cast follows: 


Rosalinde Mrs. D Ly 
Ida M L. D. Alexander, Jr 
Adele ‘ ( Parker Lyor 
Pp Orlofisky Ey U 





Gabriel \ Eisenst b> n 
Alfred 

De Falki 

Frank I 

I \lfred A. Lomar 
I 1 \ \. Lomar 


Clarence Whitehill at Apollo Concert. 
Clarence Whitehill, baritone, scored a big triumph at 
the Apollo Club concert at St. Louis, Mo., last week 
Che St. Louis Post Dispatch of April 26 said 














. the ght Is Si ( ce Whit 
ll, who r \ s ing alt 
ss ' Ss t is t Wa nt be 
1 all deuial é aft f gratef . se thet 
ght him ti und aga footlig bowing acknow 
ent of St. Lou 
This deserved tr bega M Whiteh first sm 
Bizet’s u y $ Ai € i i e P } 
t ip deepene t 4 treme < 1 wher g 
ed as an encore that sa s endid “Cart A 
f bravado, the Torea g f the 2 
s ever writte 1 of pe ess M W 
ing Then in tl ‘ id ha t 
was heard in Robert nusic K 1 He 
stirring poem, ““The Two Grenad 5.” whi . given with te g 


tlectiveness 





“Gee! Here’s seven organ grinders arrested and sen 
tenced to ninety days each.” 
‘Well, well! Looks as if we were going to have a 


pleasanter spring then we’ve been expecting.”’—Cleveland 


Plain Dealer 
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Woman in Masic. 

Evening Post.] 

hereafter will 
of 
known as the trans- 
of Tschaikowsky 


t New York 
written 
Rosa Newmarch 


Mus 
apter to 
best 
. 4 rbingly interesting j1l¢€ 
ther, Modest; as editor of John Lane's series 
and as contributor of 
to 
G ictionar from which, however, she her 
intelligent editor, Fuller 


Had 


1 been an organist in an Eng 


iographi { living musicians 


articles on Russian composers 


| ' hioh!] 
rhily 


writer on music, she 


Viaitial i being i mere 


mposed hilt rate mgs, 
been in 
Mrs 


e and salutary in ence It 


village he would have 
Newmarch has exerted a 
her 


Henry 


ical life 
was due largely to 
plendid performances of 
I'schaikowsky 


was by Richter. 


was made as 
She 
for 

time 


rchestra tl 
Wagner 


concerts 


in London as has 


notes over 


same 


n { London analytical 
the 


ut a new book nearly every year. 


she 
One 


hunds compositions, and at 


these is on Henry Wood, who has been mentioned as 
tl le successors of Mahler as conductor of 
Philharmonic concerts Last year she brought out 

he English edition of Vincent d’Indy’s “César Franck”; 
ear it will be a translation of Chamberlain’s “Das 
Dy Richard Wagners.” Last year also, as the London 
1 Times informs us, “she made English versions 
tv Russian opera Moussorgsky’s ‘Boris Godou- 
[which we may hear in New York next season] 

ky’s ‘Queen of Spades.’ Just now she is 

ti ill Moussorgsky’s songs and a number of 

| ian vocal works, as well as Sibelius’s later 

The mention Sibelius suggests a renewed 

the fact that Mrs. Newmarch was one of the 

t iw attention to that gifted composer’s works.” 

( gs a p temperament to bear on all her 
rary tas ays the same writer, and Charles Chasse 
rl She is poet, musician, and writer of prose. It 


England the work which 
She has a 
“In discussing her almost 


accomplished for 


made M. de Vogiié famous in France.” 


languages 





rrect passion tor 
tiable linguistic longings, Mrs. Newmarch is reminded 
t Renan once hoped for a second life, during which 
e able to read novels and learn Chinese. She 
isgivings as to the attraction of a Paradise in 
I universal language will be spoken, and she hopes 
t t there will be a polyglot corner reserved for 
re to continue their language study. She 
; oking forward, in this mundane state of exist- 
irn Swedish, this being the next language on 
t 
Conce g the critical principle which guides her in 
<a ting program notes she has said: “In writing of a 
k, I ke it a principle to avoid criticism of a 
h might t slightest degree check or cool 
{ n of the public, who are not yet familiar 
é in the her hand, I think the ‘programist’ is 
in justified in pointing out what strikes him, or 
acteristically beautiful.’ 
ymar as evidently sized up the situation in 
l a sly The influence of Russian music on 
i " s has been extensive and salutary, she 
li that some of these composers have submit 
h to Brahms, who, although a sincere and nat 
duces on his disciples the curious effect 
é wearisome, even though he gives them 
Ag I t it 
Blind Musicians at Exhibition. 
Wed evening, when President Taft opened 
Workers Exhibition at the Metropolitan Opera 
| blind musicians contributed numbers to the 
se who specially distinguished them- 
vere \ Heinricl blind tenor, and Sophie 
lind organist. In the trade department of 
Pas ‘ ti ere were several blind piano tuners who 
ted to make features of the work interesting. Presi 
W irticularly interested in the singing of Mr 
{ inzer was among the sightless ones 
the President conversed after the exhibition 
lared ope lhe exhibition ended Saturday even- 
\ ri 
Concert by Hartford Choral Club. 
elite of Hartford, Conn., attended the second con- 
t! fourt eason by the Hartford Choral Club at 
Theater in Hartford, Friday evening, April 2% 
{ Baldwin, the musical director, conducted, and 
rritt A. Alfred was the assisting accompanist. The 
is heard in a number of fine songs by American 
t lhe first was Arthur Foote’s “Bedouin Song” 
wed by Henry Holden Huss’ setting of 
\ O Captain, My Captain”; “Night 


[ k B. Bov The Piper of Dundee,” 





—_—_——— 








arranged from a Scotch folk song by Othegraven; “The 
Blizzard,” by Charles Wakefield Cadman; “The Dawn,” by 
William G. Hammond; “Some Reckon Time by Stars,” by 
MacDowell, the barcarolle from “Hoffmann’s Tales” 
(Offenbach) ; “Summer Morning,” by Othegraven, and “A 
Plainsman’s Song,” by Paul Bliss. The Huss song is the 
one which won the prize in the Pittsburgh Male Chorus 
Heinrich Gebhard, the soloist of the evening, 
played the Chopin scherzo in B flat minor; Liszt’s “Liebe- 
straum,” the Bach-Saint-Saéns etude in A 
minor by Gebhard, and the “Wedding March” and “Elves’ 
Chorus” from Mendelssohn's “Midsummer Night’s Dream.” 


competition 


gavot, an 


MUSIC IN UTAH. 


Satt Lake City, Utah, 


l April 24, 1911 
Seethoven’s “Mount of Olives” 


was given by the music 
department of the University of Utah at the Salt Lake 
night the direction of Prof. 
Mrs. A. S. Peters, so- 
Smith, bass, and Carrie 
orchestra and a 


rheater on Friday under 
rhe soloists were: 
Fred 


enlarged 


Squire Coop. 
prano; M. J. 
Browning, pianist, 


Brines, tenor; 
with an 
chorus of seventy-five voices. 
nner 
Following are the programs which will be presented at 
l'abernacle daily organ recitals beginning today: 
MONDAY. 
Assistant Organist Tracy Y. Cannon at the organ. 


the 




















Prelude to Lohengrin ST ROT er ee Wagner 
Rilcsbath’s Prayer CTammhhwect) oc.v:c00 asks ssn ccocqesevsgees Wagner 
arenes Cate CT er): |. s i..ch0s ci Fee se des eee eae eke Wagner 
SE «oh oa Vane d's 0 44.500 00 cen 4 eu ee eeNEn eT .Schnecker 
Old Melody Arr. by Performer 
Temple March Vincent 
TUESDAY 
Assistant Organist Tracy Y. Cannon at the organ. 
we errata eee J. S. Bach 
Litany ..... Schubert 
EE EEE PEPE LTTE eT Tee re er Po ey errr ts Schubert 
Prayer pore ee . Lemmens 
i Peer ry reer rr rr er ree Hollins 
Se NE i's 60 9:65.05 9 798 SORE Rw LTR Ree Arr. by Performer 
POTEET OCT ET TR COR Meee oe Vincent 
WEDNESDAY. 
Assistant Organist Edward P. Kimball at the organ 
RaConts (Srnms Gt SpmPRORS) 3.50655 cosseeveccesccosst Beethoven 
NE Sx avascocdcbeeuatweveseswsaeeneny Lemaigre 
Prayer Berceuse ee CET TO te Loret 
Divine Sweet Evening Star (Tannhauser)... .... Wagner 
NIE. iasineie Ste taime aoa Wake oe eR ee eae oe eee Hammerill 
Old Melody Arr. by Performer 
PE EOMEED: occ cccdtetcen be tetSenkstieeee brutes ten - Ketterer 
THURSDAY. 

Assistant Organist Edward P. Kimball at the organ. 
Pee OR A SOE. cn vac casa chester ueée ee Seenaweie Hammerill 
Meditation Saslenvueee wen Kune subeeesepabrenregse .... Baldwin 
Ne SN EP NR: iis-c'e cd 0p0 See bes eee eee hea eeeae eas Kimball 
RA EN EE, ao 0s: 0'5'b +. OAD NERA AD OE ORES Cale aE eee Batiste 
Se SOG Side sesdeeckchens aren ieoes we bees Arr. by Performer 
Damascus Pri CORIO 5s bo ow'nc0 5408s hove eseteuen Costa 

FRIDAY. 

Assistant Organist Edward P. Kimball at the orgai® 
oR PEEP OEE PORES P OCT Urs ee Ort Te Calkin 
Che Rosary re aseoeseeusic Nevin 
Enchanted Bells ees cehescekeagnevecshbsewaces es Haberbier 
Aubade (arranged by performer)................555 pes teratoma 
Old Melody by Performer 
Reeeeen OR A Gah. oc kgesa000s50600s cues endeoaseetesesesenes Read 


SATURDAY. 


Assistant Organist Edward P. Kimball at the organ. 
~ cla eq 1est program 
nnre”e 
The wedding of Tracy Y. Cannon and Letti: Taylor, of 


Ogden, is announced to take place Wednesday. Mr. 
Cannon is one of the best’ known musicians in Salt Lake 
City. He is assistant organist at the Tabernacle and is also 
organist at the First Congregational Church. 
nee 
\rthur Freber, son of Professor Anton Pedersen, has 
returned to Salt Lake after an absence of some years. He 
recently played first violin in the New York Philharmonic 
Society under Gustav Mahler, and is now taking a vaca- 
tion during the summer months 
nee 
The annual recital given at 


the First Congregational 


Church on Monday evening by the pupils of George E. 


Skelton, assisted by Mrs. William Igleheart, reader, and 
Mrs. Skelton, accompanist, was an artistic success. 
RRR 


At the seventeenth reunion of the Scottish Rite of Free 
Masons, held in Masonic Temple April 25, 26 and 27, the 
music will be furnished by the Masonic mixed quartet con- 
sisting of Corinne Harris Hammer, soprano; Edna Dwyer, 
contralto; Fred C. Graham, tenor; J. Willard Squires, 
bass; A. H. Peabody, organist, and Maud Thorn, accom- 
panist. 


Ree 
John J. McClellan, Tabernacle organist, accompanied by 
M'rs. McClellan, left on Wednesday for Los Angeles and 
Long Beach, Cal., for a vacation of ten days. 
RnRe 
Lake May 


Plans for the Salt Music Festival are 


progressing nicely and the public is responding liberally in 


support of this annual event. The feature of the festival 
will be the Russian Symphony Orchestra of New York 
under the direction of Modest Altschuler. Among the 
soloists will be Nina Dimietrieff, soprano, and Frank 
Ormsby, tenor. There will be three performances on 
Monday and Tuesday, May 22 and 23. Fred C. Graham, 
manager of the festival, has been quite successful in work- 
ing up a subscription list. The Tabernacle choir will give 
only one selection each evening and it has been decided 
that no oratorio should be rendered this year, so patrons 
will have ample opportunity to hear the visiting musicians. 
FC. G 





Dorothea Thullen Sings for New England Club. 

Dorothea Thullen, of Philadelphia, was the specially in- 
vited soloist on the occasion of the installation of officers 
of the New England Women’s Club, at the Waldorf- 
Astoria Hotel, New York, April 27. 

Miss Thullen’s voice is a high soprano, of beautiful 
quality, pure and of perfect pitch. She has decided to 
enter the profession and is now coaching in repertory 





with Isidore Luckstone. Her numbers last Thursday af 
ternoon included : “ 
el ee . Lang 
Hindu Love Song Se reer Ware 
Norwegian Love Song ...Clough Leighter 
LI GR cates tars ate these ¥en 
I’m Wearin’ awa’, Jean 
Polly Willis ...... 
Pastoral scocecsees Saks 

Miss Thullen was beautifully accompanied by Mrs. 


George Sweet. It is only when one hears such sympa- 
thetic accompaniments that one realizes how necessary to 
the finished singer is the thoroughly artistic support such 


as was given by Mrs. Sweet. 





Marietta Success for Lucille Miller. 

Lucille Miller, the Pittsburgh soprano, has scored a suc- 
cess in her recent appearance at Marietta, Ohio The local 
press said: 

Miller, who has long been Marietta, 
best and won many admirers among those who had not 
already been fortunate in hearing her on previous visits. She has 
a strong soprano which commands attention at once and 
her charm of manner makes her at once popular. ‘The City Club 
could not have secured the services of a more popular singer than 
Miss Miller and were fortunate in their choice.—Marietta Daily 
Journal. 


Lucile a favorite in was 


at her 


voice 


— 

Miss Miller’s attractive personality, her beautiful voice, her per 
fect singing won round after round of enthusiastic applause. He1 
splendid soprano is under complete control, her interpretation all 
that could be desired. Her numbers were of varied character and 
she completely charmed her hearers, the clear, strong tones of her 
voice being as sweet as the notes of a bird. She is undoubtedly 
one of the best sopranos who have ever sung in this city.—Mari 
etta Daily Times. 





Shipman Engages Chevalier. 

Frederic Shipman has just signed contracts with Albert 
Chevalier, the famous English character artist, for a short 
tour of Western Canada as the star of a notable concert 
organization, the members of which will be announced 
later. Chevalier was heard in Winnipeg some years ago, 
when that city could not boast one quarter of its present 
population, and drew over $3,000 (a record for the prairie 
city at that time), but has never been farther West. The 
announcement of his coming has aroused great interest 
and enthusiasm, for Chevalier’s name is one to conjure 
with in Canada. The tour. which is limited to four weeks 
will open at the Walker Theater, Winnipeg, on May 22 
and extend to Vancouver, including the larger points be- 
tween these cities. 





Madame De Pasquali’s Success at Denver. 

The Concert Direction M. H. Hanson, manager of 
Bernice de Pasquali, received the following telegram from 
Denver last week informing him of the prima donna’s 
of the of the music festival in 


success as soloists 


that city: 


one 


Denver, Col., April 28, 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York: 

I have great pleasure in notifying you of the extraordinary suc- 
cess of Bernice de Pasquali tonight at the second concert of our 
annual musical festival. Both her numbers received ovations. She 
sang with the apparent determination to enthuse people to estab- 
lish a permanent orchestra here, which is the object of our festival 
and which the management thinks will be accomplished. Denver 
discovered in de Pasquali a premier favorite due to her voice and 
rare graciousness and charm. 


1911. 


James R. Tuorre, President. 





East Side Club to Give ‘‘ Chimes of Normandy.’’ 

The East Side Operetta Club will give a performance of 
Planquette’s comic opera, “The Chimes of Normandy” at 
the Carnegie Lyceum, Thursday evening, May 11, under 
the direction of Walter L. Bogert. The performance will 
be correct in every detail, as the singers and actors will 
wear costumes and will have the assistance of an orchestra 
of professional musicians. The production will be given 
under the auspices of the Thursday Musical Club. 
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w Charles and Arthur Hackett, Tenors. 








In contradistinction to the remark made by a young man 
who had once been a semi-youthful prodigy, that his bril- 
liant future was all behind him, Charles and Arthur 
Hackett, two brothers, tenors, just barely entering their 
twenties, have risen so meteorically that their brilliant 
future is most emphatically all ahead of them. 

Born of deeply musical ancestry on the maternal side 
of the family their natural heritage early evinced itself, but 
their discriminating parents determined to give them a 
omprehensive instrumental training before all else, so 
Charles studied the piano, and Arthur the violin until their 

vices matured, when they began serious vocal study under 
the guidance of Mr. and Mrs. Arthur J. Hubbard, of Bos- 
ton, with whom they concluded their entire preparation. 

Long before the boys were ready for public work, how- 
ever, many tempting offers came their way, which were as 
resolutely declined until Mr. Hubbard deemed them ready, 
when Charles accepted the position of tenor soloist at the 
Shawmut Church, of Boston, which he only relinquished 
to take the larger opening at the Arlington Street Church 
of that city, where he now sings. 

Although busily engaged in study and in acquiring 
a comprehensive repertory, Charles Hackett has been in 
active demand throughout New England for miscellaneous 
and oratorio concerts, where his success has been so 
marked that reengagements and return engagements are 
invariably the rule following his appearances. His ultimate 
goal, however, is grand opera, since his voice not only 
possesses every requisite lyric possibility of a wonderfully 
beautiful tenor, but it has also the virility, resonance, and 
bigness so essential to the heroic tenor, without the con- 
sequent loss of the lyric quality. This was amply proven 
when Mr. Hackett made his first operatic appearance as 


Faust in Gounod’s opera at a performance given by the 
pupils of Mr. Hubbard in Jordan Hal) last season. His 
success was so immediate and so marked that his future 
was they practically decided, but as he is still so young it 
was judged best to have him make a concert tour of the 
country, and leave the operatic field for a season later. 
As soon as he was vocally prepared Arthur Hackett ac- 
cepted the position of tenor soloist at the Piedmont 
Church, in Worcester, Mass., 
brothers, although Arthur was born in Portland, Me., and 
only left at the more alluring call from the Central Church 
of Boston, where he is now singing. This fact marks the 


now the home city of both 


interesting coincidence of.two brothers simultaneously oc 
cupying the two most prominent church positions in the 
city of Boston. 

While not having yet had the concert experience of his 
brother Charles, Arthur Hackett has made an equally deep 
impression wherever he has appeared. The singular anom- 
aly of both brothers with their wonderful tenor voices, 
having this as marked differentiation, namely, that where 
Charles is the operatic, oratorio, and lyric tenor all, in one, 
Arthur’s voice possesses the beautiful smoothness, rich- 
ness and velvety quality that qualifies him for an oratorio 
and lieder singer of the first rank. With their youth, manly 
bearing, excellent training and wonderful gifts, the reputa- 
tion of the Hackett brothers, now limited only by the scant 
territory in which they have thus far appeared, will soon 
be heralded from one end of the country to the other, as 
once heard, their indubitable art, high aspirations and 
beautiful voices, will win for them the brilliant guerdon 
of praise their unusual talents so richly merit. 

The Hackett brothers are under the management of 


Mare Lagen, of New York. 





St. Cecilia Choral Club Concert. 


The St. Cecilia Choral Club, of which John C. Dempsey 
is the musical director, gave a concert Thursday evening, 
\pril 27, at Mount Carmel Institute, Astoria, Long Island. 
[he soloists were Paul Dufault, tenor, and Carl Hugo 
Engel and Edmond Foerstel. violinists. Miss Wilkinson 
and Charles Gilbert Spross assisted as accompanists. The 
club gave a good account of itself in ten numbers—“Cra- 
dle Song,” by Brahms; “Sword Dance,” by Paderewski; 
‘The Skylark,” by Dulcken; ‘You Stole My Love,” 
Macfarren; “With a Single Laugh,” Bennett; “My 


‘ Shadow,” Hadley; “Last Night,” Kjerulf-Rees; “Will 0’ 


the Wisp,” Spross; “Ye Banks and Braes” (old Scotch), 
and “Carmena,” Wilson-Mildenberg. Mr. Dufault sang an 
aria from “Joseph.” by Mehul; “Im Zitternden Mond- 
licht,” by Eugen Haile; “Boat Song,” by Harriet Ware 
and “Invictus,” by Bruno Huhn. The Messrs. Engel and 
Foerstel played the De Beriot concerto for two violins. 
“The Skylark” was sung in memory of Ferdinand Q. 
Dulcken, for many years a resident of Astoria and at one 
time Mr. Dempsey’s teacher. It was an unusual concert 
and everybody praised the music and the artists of the 





evening. 

The officers of the club are: President, Mrs. John Mes- 
senger; vice president, Mrs. Harold Avery; secretary, 
Agnes Cliff, and treasurer, Miss R. A. Maguire. The ac 
tive members of the club are: Sopranos—Adelaide Arnold, 
Sarah E. Bracken, Chrissie Brinck, Helena Callahan, 
Elizabeth F. Cantwell, Lulu P. Cole, Hazeltine Demp- 
sey, Letitia Dunbar, Ethel Dwyer, Alice Ebdon, Mollie 
Farrell, Anna Fry, Tilla Gemunder, Mary Geoffert, 
Grace Girling, Katherine Hamilton, Mary Hamilton, 
Nettie Heerlein, Claudine Hepburn, Mrs. Harvey 
Hover, Mrs. W. L. Keller, Elizabeth Ketterle, Rose 
Koehler, Mrs. John Anderson Leach, Agnes Lux, 
Mrs. William MacFall, Marie Malmquist, Mrs. John 
Messenger, Meta mM. Munch, Agnes O’Brien, Anna- 
belle O’Brien, Martha Pederson, Alice Reichenberg, Hor 
tense C. Schuler, Kathryn Shaw Schweikart, Clara 
Sproesser, Ethel Sturges, Shirley K. Tallman, Louise 
Thurner, Mary Wingrove, Ida B. Wood and Cecilia Zim 
mer. Altos—Dorothy Avery, Mrs. Harold Avery, Adah L. 
Clift, Agnes Clift, Mrs. W. R. L. Cook, Mrs. John C. 
Dempsey, Katherine Farrell, Lex Farwell, Mrs. Frederick 
L. Green, Lloryr Green, Teresa Haley, Mrs. Frank Clifford 
Hansel, Clara Hilgarten, Mellicent Jackson, Elsie Luck- 
ings, Miss R. A. Maguire, Elsie Schweikart, Miss N. FE. 
Simon, Jessie M. Stevenson and Hattie White. 


Van Yorx to Teach This Summer. 

Theodore van Yorx will keep his studio, at 434 Fifth 
avenue, New York city, open this summer for instruction 
for those who find it difficult to get to New York during 
the musical season. His association for more than fifteen 
years in professional work with oratorio societies and 
rchestras, and his broad experience in concert and recital 
work, eminently fit him tc be of aid to singers and teach- 





ers in all branches cf the vocal art. A specialty is made 
of the requirements of church work, in which he has had 
over twenty years’ experience. 
Granberry Piano School Concert. 
lwo pupils of Dr. Nicholas J. Elsenheimer, master of 
interpretation at the Granberry Piano School, distin 


guished themselves at the concert given by the school in 
Carnegie Chamber Muisc Hall, New York, on Saturday 
afternoon of last week. Valeda Frank, one of the Elsen- 
heimer pupils, played with warmth of tone and rare beauty 
of expression one part of Bach’s “French” suite and 
Litolff’s “Spinning Song.” The other Elsenheimer pupil, 
Florence Feltus, played with technical fluency the first 
movement of the Beethoven concerto in B flat major, Dr, 
Elsenheimer playing the orchestral part on a second piano. 
There were other exhibitions of excellent training. Little 
players showed their skill in transposition by playing 


” 


certain pieces in any major or minor key called for by 
persons seated in the audience. Among the ensemble 
players were: John A. Gibb, Alice Winthrop Goddard, 
Adele Sloane Hammond, Elsie Aleen Moir, Louise V. 
Schieffelin, Sarah Embly, Nathaniel Fairbanks, Elsa Hup- 
pel, James Leary, Robert Powell, Leona Riggs, Letitia 
Schipper, Anna von Culin, Mary Danforth Strange and 
Anna Warfield. 

Solo numbers were played by Alicia Marshall, Margaret 
Palliser, Emily Hammond, Harriet Otis Love and Mary 
Jay Schieffelin, and Alice De Lamar played an allegro for 
two pianos by Loewe. Celestine Goddard, the youngest 
pupil appearing at the concert, did not look five years old 
She seemed a mere baby and yet played with astonishing 
facility two little songs without words by Orth. The 
Hammond and Schieffelin children are great granddaugh- 
ters of the late William Henry Vanderbilt 

George Folsom Granberry, the musical director of the 
school, made a number of announcements. Carl Faelten, 
founder of the Faelten Pianoforte System, is to give a 
recital at the school, May 20, at 11.30 a. m. A week earlier, 
Saturday, May 13, the school is to give a reception in 
honor of David Bispham, in the afternoon from four to 
six o'clock. 

Dr. Elsenheimer continues his lecture-recitals during 


May at noon on Saturdays 





New Prize Competition by Pittsburgh Male Chorus. 
The Pittsburgh Male Chorus has arranged another prize 
competition for American composers. This time $100 is 
offered for the best setting to Bayard Taylor’s poem, “The 
Song of the Camp.” The composition may be scored for 
piano or organ accompaniment, with or without solos If 
solos are introduced they must be for male voices. 
Composers are requested to send their manuscripts to 
H. C. Sherrard, Frick Building, Pittsburgh, on or before 
September 15, 1911. The usual conditions prevail, which 
demand that compositions be sent anonymously, marked 
“The Pittsburgh Male Chorus, Prize Competition,” and 


he accompanied with the real name of the composer in a 
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sealed envelope Phe accepted composition will be per 
formed by the Male Chorus at the spring concert in 1912 
and the song will become the property of the club. Man 
uscripts that fail to win the prize will be returned to thei: 
authors. 





Carl Pupils Filling Good Positions. 

Students of the Guilmant Organ School are invariably 
successful in securing positions as organist and choir 
master throughout the country, and their services are in 
constant demand. Twenty-six are now placed in the 
churches of New York, while the accompanying list shows 
where over seventy can be heard the coming year from 
May 1. Director William C, Carl is largely interested in 
the success of his students, and the large majority of thes: 


positions were secured through his influence. Following 
is the list: 
\rthur H. Arneke, First Congregational and professor at Law 


Conservatory, Appleton, Wis 
Katherine Estelle Anderson, St. Paul’s M. E., Peekskill, N. Y 
Isabel Arnold, Second Reformed, Jersey City, N. J 
Jessie Craig Adam, Episcopal Church, Kingsbridge, N. 
Wesley Ray Burroughs, Delaware Avenue Baptist, Buffalo, N. Y 
Vernon Clair Bennett, Temple Israel, Omaha, Neb Church ot 
Christ Scientist, Omaha, Neb. 
r. Scott Godfrey Buhrman, Adams Memorial, New York City 
Evelyn Gilchrest Blauvelt, First Presbyterian, Nyack, N. Y 
Julia Brewer, Roanoke College, Danville, Va 
Grace Irene Bjorson, First Congregational, Flushing, N. \ 
Gordon Brewer, Holy Innocents, Orange, N. J 
W. Ralph Cox, First Presbyterian, Morristown, N. J 
Roy J. Cregar, Methodist Episcopal, Roseville, N. J 
Irene Wiggins-Campbell, Trinity Church, New Orleans, La 


Mrs. Lawrence Canfield, Memorial Church, St. Augustine, Fla 
Harriet Niles Church, First Presbyterian, Minneapolis, Minn 
Jessie M. Comfort, Bedford Street M. | New York City; assistant 


at Holy Communion, New York City. 
Antoinette Doughty, First Church of Christ Scientist, Englewood, 
N. J. 
Grace Leeds Darnell, Baptist Church, Flemington, N. J 
\lice Gordon Dow, M. E. Church, Ridgewood, N J 
Albert L. Faux, St. James P. E., New London, Conn 
Roy K. Falconer, First Presbyterian, Jersey City, N. J 
Kate Elizabeth Fox, Church of the Redeemer, P. | 
N. J. 
Oscar J. Fuchs, First Presbyterian, San Antonio, Texas. 
Belle A. Gauld, Presbyterian Church, Long Island City, N. Y 
lr. Bath Glasson, St. John’s R. C., Brooklyn, N. Y 
Mary Hendrix Gillies, assistant Grace Church, Broadway and 
renth Street, New York City 


James Hanson, Presbyterian Church, Steinway, N. Y 


Morristown, 


Gertrude H. Hale, Trinity Presbyterian, South Orange, N. j 

Harry Oliver Hirt, Classon Avenue Presbyterian, Brooklyn 

Herbert D. Hodgson, Puritan Congregational, Brooklyn. 

Merrill Marquand Hutchinson, St. Luke’s P. E., professor at Miss 
Woedbury’s School, Atlanta, Ga 


John C. Johnson, Lutheran Church, Roseland, I! 

Adeline Kroeger, choir director, Spring Street Presbyterian, New 
York City. 

Mary Adelaide Liscom, Fourth Presbyterian, New York City 


Irving S. Lindsay, South Reformed, vokly 
Grace M. Lissenden, Kingsley M. E. Chu 





ch, Stapleton, N. ¥ 





Margaret Lamberson, Calvary Presbyterian, Portland, Ore 
Harold Vincent Milligan, Rutgers Presbyterian, New York City. 
Frederic Arthur Mets, Eighteenth Street M. E., New York City, 


and director music, Centenary Coll. Institute, Hackettstown, 
N. J 
Fannie Lois McCormack, First Congregational, Thomaston, Conn 


Charles Maddock, First Presbyterian, Easton, Pa 

E. Bi. Manville, First Baptist, Franklin, Pa 

Cora Conn Morehead, First English Lutheran, Findlay, Ohio 
Lawrence H. Montague, First Presbyterian, Warren, Pa 
Olive F. McCready, Holy Comforter Mission, New York City 


J. Watson Macdowell, Woodlawn Heights M. E., Woodlawn, N. Y 
Eugene C. Morris, Grace Presbyterian, Brooklyn, N. Y 
Oscar Oshmann, St. John’s Lutheran, New York Cit 


Louise Dade Odell, Christ P. E., Tarrytown, N. Y 

Grace Prins, First Reformed, Holland, Mich 

rroll Rees, Fort Washington Reformed, New York City 

Mary E, Riker, Washington Avenue Presbyterian, New York City 
Gladys Rowe, Palisade M. E., Jersey City, N. J 

Martha Koch-Reimer, Baptist Church, Tarrytown, N. \ 





Henry Seymour-Schweitzer, Christ English Lutheran, Brooklyn 
N. ¥. 

Frederick W. Schlieder, Collegiate Reformed, 48th Street and Fiftt 
Avenue, New York City 

Edward Boyd Smack, St ( J Cit Es 

Calra Stearns, Second Presby lroy, N. Y 

John Standerwick, Morningside Presbyteria New York City 

Mary J. Searby, Spring Street Presbyterian, New York ¢ 

G. Waring Stebbins, Emanuel Baptist, Brooklyn, N. ¥ 

Lydia Fairbanks Stevens, State Street M. | Troy, N. ¥ 

Louise Taylor, Presbyterian Church, Walden, N. \ 

Edna Chase Tilley, Presbyterian Church, Riverda ~ ¥ 

Maud Thompson, Park Avenue M. E., New York Ci 

Clarence Albert Tufts, Church of the Saviour, B * 

Hattie Ullmann, First M. E., Sistersville, W. \ 

C. I. Valentine, M. E. Church, Orange, N. } 

Teresa Weber, Church cf the Reformation, B klyt 

Henry E. Woodstock, All Angels, New York City 

Charlote Louise Zundel, Greet Avenue Gerr M. |} B 
ms 


Nevin’s Daughter a Garrigue Pupil. 






It was the wish of the late Ethelbert Nevin, the famou 
American composer, that his daughter should be trained 
is a singer. Doris Nevin is her nan Mi Nevin was 
not blessed with a naturally placed voice , r 
rectly placed by Esperan Garrigue ly 
nal compass and good color Mad Garrigue belli 
with the required training 1 


1 valuable artist and ld 


gf oN 


TAT " il 
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STRAUSS’ “DON QUIXOTE.” 


BY ERNEST NEWMAN 


lor this generation, at all events, the last word in mere 


ex-music has been said in “Jristan and Isolde’; and, in 


tead of imitating his weaker brethren, who occupy them 


lves energetically in vending the spilth of Wagner's 
Strauss has turned his eyes upon other elements 
than the erotic in the human composition.* Hence the 
mic magnificence of conception of “Also sprach Zara 
thustra,” the’ graphic humor of “Till Eulenspiegel,” and 
the upre humanity of his greatest work, “Don 
Quixote 
1 call this his greatest work, because it is the one in 


which his qualities of realist and humanist come to their 
flower. It the ‘Don Juan” and all 
humor of “Till Eulenspiegel,” with a technic still more 
amazing than that of works, and that 
riper feeling that could only come to him with the process 
| would rank the “Don Quixote” higher even 


linest has all fervor ol 
the 


either of these 


of the 


ycars. 
than “Also sprach Zarathustra,’ because of this sensation 
that it gives us of the enormous fund of sincere emotion 


that underlies all Strauss’ audacity and cleverness and that 


never leaves him even in his moments of most reckless 
humor. Certainly “Also sprach Zarathustra” is a marvel 
lous work. No such overwhelming picture of man and the 
universe has ever before been unfolded to our eyes in 
music. It almost makes the world-philosopher of Wagner 
cem, in comparison, like the bleat of evangelical ortho 
joxy. But it is in the “Don Quixote” that Strauss is most 
sally and truly himself and most thoroughly human, It 

here also that every trace of other men’s style has 
definitely disappeared, for even in “Also sprach Zara 


tra” we seem at times to catch the voice of Liszt. The 


Don Quixote” marks the final rupture of the realist and 
the romantic schools of music. 1 say nothing here of its 
technic, though that alone is sufficient to make one as« 
ne’s self whether it is possible for music to develop fur 
ther than this. Nowhere outside the work of glorious old 
Bach is there such a combination in music of inexhaustibl 
fertility of imagination and the most rigid austerity 10 


Description would avail nothing 


the choice of material. 
these aspects of “Don Quixote”; every student must 
evel in the riches of the work on his own account. But, 


consider its more human qualities, the “Don 
must be pronounced an epoch-making work, both 
It is not a symphonic 


when we 


Quixote 


n it form and its psyche logy. 

poem, but a series of variations upon practically three 

themes, Don Quixote, Sancho Panza, and Dulcinea; and 
1° wit, humor, pathos, and humanism there is nothing 


like it in the whole library of music. Certainly to any one 
f “Don Quixote” the story of 
henceforth without it. The 
indeed, has not half the humor and the pro- 
which is infused into it by Strauss. What 
1 this work is to inaugurate the period of 
novel in music. We have had our immortal lyrists, or 
ilptors, or dramatists, our builders of exquisite temples 
to the writers of fiction, to our Flaulert 

d Tourgeniev and ski And here the 
btle fitness of things that has deprived Strauss of those 


nusic < 
inconceivable 
story it elf, 
found sadness 


he has done 1 


the 


Dostoiev we see 





purely qualities, whose absence . makes it im 
I f him to be an absolute creator of shapes of 

re_ self tained beauty. His type of melody is now 
een to be not a failing, but a magnificent gift. It is the 


a grave, flexible, eloquent prose, the one 
nent in the world that is suitable for the prose fic 
ic that it i His 


compact, sinuous, as good prose should 


music 


Strauss’ destiny to develop. 





tyle is nervy 
be, W , as it is related, through its subject-matter, more 
responsibly to life than is poetry, must relinquish some of 
the fine abandonment of song, and find its compensation 
perfect blend, a perfect compromise, of logic and rap 

re, truth and ideality. “I can conceive,” says Flaubert 
e of his letters, “a style which should be beautiful, 

M e « will write one of these days in ten years 


which shall be rythmical as verse, pr¢ 
and with undulations, mod- 


as the language oO! science, 
itions, as of a violoncello, flashes of fire; a style which 
enter int the idea like the stroke of a stilett i 2 

vhich our thoughts would sail over gleaming sur- 

t were, in a boat with a good wind aft. It must 

I that prose is born of yesterday; verse is the form 
par ence of the ancient literatures. All the prosodic 
! have been made; but those of prose are still 

N etter description, it seems to me, could be had of 

i f Strau witl constant adaptation 
emotional and intellectual atmosphere of the mo 

ts appropriateness to the realistic suggestion 

I ter eu which is his mission in music 

t ire homogeneous. He is not a Wagner 

” illegitimate son of Liszt, but the creator 
ler things in music, the founder of a new 

O t will then be recognized to be in some 

the foundest, noblest thing Strauss has ever done. 


before t production of Strauss’ 
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It is, of course, extraordinarily realistic in his imitations 
at times, and | can imagine how the sheep and the wind 
machine jar on the nerves of ordinarily sensitive people 
But you must just laugh at these things and pass them 
by, take them as a piece of deliberate musical impertinence, 
It is reaily a 
gratuitous assumption that Strauss is a fool because he has 
given his diablerie here and there. He 
knows as well as any one the precise value of all this kind 
ol thing, but he apparently claims that once or twice in a 
litetime it is worth doing for the pure fun of it. We 
must first of all get the right point of view if we are to 
understand “Don Quixote.” It is all set in a strange, mad 
atmosphere; the folly that hovers round it is part of the 


and laugh with the composer, not at him. 


Iree wing to 


psychology of the piece; and it is the perfect transmuia- 
tion of the mental processes of Quixote into tone that 
makes the work so wonderful, so unique. If a man is not 
smitten through and through by the pathos of section after 
section of the piece, I can only say, for my part, that he 
lre- 
quent hearing of it will make the extraordinary original 


has not grasped the real significance of the work. 


musical tissue quite familiar to men’s ears, and, when this 
has been done, there will be no bar to the comprehension 
of the profoundly human psychology of a masterpiece that 
only Strauss could have written. The score is a treasure- 
house of true and noble things, which only come to you 
in full force when you have steeped yourself in its strange 
atmosphere. Take, for example, the variation immediately 
preceding the Finale, representing the weary homeward 
ride of Quixote and Sancho aiter the Don’s defeat by the 
Knight of the White Moon. In these long descending wails 
of the orchestra you have all the anguish, all the disillu- 
sionment of the poor knight painted with an expressive- 
ness, a fidelity, that sets one thinking of visual as well as 
auditory things. He illustrates the scene as consummatel) 
as a pictorial artist could do, and at the same time throws 
over it the melting melancholy that music alone among 
the arts can express. You can see these poor broken crea- 
tures, with bowed heads, pacing wearily along on steeds, 
Phe whok 


fatigue and moral 


no less sorry, no less bruised than themselves . 
thing breathes physical and mental 
despair. 

What makes the “Don Quixote” so great a work 
is, in a word, the wise and tender humanity of its humor 
We can put aside, if we like, all the wonderful witchery 
of its technic, its extraordinary graphic power, its exhila 
rating and amusing imitations of reality—for there is here 
a descriptive sense surpassing in its manifestations “Til 
The 
wise man, who accepts with thankfulness all that music can 
give him, will not reject all this with a sneer and a con- 
descending remark about “confining itself to its 
proper province.” The day has gone by for primitive ac- 
ademic esthetics of that kind. But I do not want to lay 
stress upon this side of “Don Quixote” simply becaus« 
there is infinitely more in the work than this. It represents 
musical character sketching brought to a finer point of per- 
fection than can be met with anywhere outside of the 
3ut it differs from Wagner’s 


Eulenspiegel” and “Ein Heldenleben” at their best. 


music 


magic world of Wagner. 
drawing in that it is less opulent, more concise, more 
sharply conceived: it is wholly appropriate to the sketch 
ing-block upon which the characters are drawn, just as 
Wagner's heroic figures depend upon and are justified by 
the huge canvas and the gorgeous range of color that he 
is able to devote to them. The “Don Quixote” puts us in 
mind of first-rate book illustration: we could hardly se 
the characters more distinctly, both in themselves and in 
relation to their surroundings, if they were set before us 
in black and white. 

And how tender the drawing is, how exquisitely human 
is the feeling for these two poor tragic-comic actors. It 
is this that finally makes the work so precious—its unfail- 
ing piety, its intuitive avoidance of anything that would 
make it simply unthinking comedy. Strauss’ Sancho is 
very humorous, but your laughter at him is always soft- 
ened with tears; while the portrait of Quixote has an 
added touch of pathos in that it invariably suggests the 
spare, worn frame of the poor, middle-aged knight. It is 
true in this as in every other respect. His love-singing is 
that of a middle-aged man; the pitiful sorrow that en- 
velops the ride homeward after defeat is that of 
middle age; the knight is broken, disillusioned. as only 


his 


men can be whose physical as well as mental forces have 
passed their prime. 

“The German literary laugh,” says Mr. Meredith 
in his “Essay on Comedy,” “like the timid awakenings of 
their Barbarossa in the hollows of the Untersberg, is in- 
frequent and rather monstrous—never a laugh of men and 
women in concert. It comes of unrefined abstract fancy, 
grotesque or grim, or gross, like the peculiar humors of 
their little earthmen. Spiritual laughter they have not yet 
attained to.” So much may be said, I think, of some of 
Strauss’ laughter. Here and there—in ‘Ein Heldenleben,” 
it seems to come from the dry and wizened 
it is not yet broadly and 
His 


for example 
throat of the “little earthmen”: 
deeply human, not yet cosmopolitan in its appeal. 


humor on occasions like this is very like Jean Paul’s: you 
hardly know whether he is laughing with you or at you— 











perhaps he does not quite know himself. But in “Don 


Quixote” you have the philosophic laughter of the great 


humanist. It is not to be found there only among Strauss’ 
works. It gave warmth and pathos to “Till Eulenspiegel,” 


for, wonderful humoresque as that is, its informing spirit 
is something much more complex and much more pity- 
moving than the idly humorous. We half assimilate only 
half of “Till Eulenspiegel” if we see nothing but diablerie 
in it. But it is in “Don Quixote” that the blending of tears 
and laughter is most perfect. 





The Lathams at Mehan Studios. 
Helen Latham, contralto, and Azubah Latham, reader, 
united in an enjoyable recital at the Mehan studios April 


26. The songs and readings consisted of selections from 
Rudyard Kipling’s “Just So” stories and Edward Ger- 
man’s “Just So” songs, as follows: 

eg a a ee os Ee, .. Rudyard Kipling 
FONE BO OR: bccn 6450 Se R es eee Edward German 


Reading 
How the Whale Got His Throat. 


How the Camel Got His Hump. 
How the Rhinoceros Got His Skin 
Songs— 
When the Cabin Port-holes Are Dark and Green. 
The Camel’s Hump. 
rhis Uninhabited Island. 
Reading— 
The Cat that Walked by Himself 
The Elephant’s Child 
Songs— 
The First Friend. 
I Keep Six Honest Serving Men 
Reading— 
he Crab that Played 
Old Man Kangaroo. 
Songs— 
The Riddle. 
Kangaroo and Dingo 
Reading, The Butterfly that Stamped. 
Song, There Was Never a Queen Like Balki 


Helen Latham has a pleasing contralto voice, strong and 
true; necessarily these particular songs did not furnish 
her with the material whereby she might appeal to the 
They are difficult to sing, however, because of 
speed and clearness to- 


emotions. 
the rapid enunciation needed; 
gether offer a problem, surmounted with ease by this 
Mehan pupil however, whose utterance is most distinct. 
lhe readings, too, offered great variety, holding attention 
every moment. D. P. Dickerson was at the piano. 

More of these studio recitals will follow; their high 
artistic character is sure to create interest and cause com- 
plimentary comment. 





jJanpolsKi’s Scranton Success. 
Gregorowich Janpolski, baritone, appeared last week in 
Scranton, Pa., with the Ladies’ Musical Club, John T. 
Watkins, director, one of the finest ladies’ choral clubs in 
the country, and achieved a triumph. The following are 
the press reports: 
rhe central figure in the a cantata, “Sir Oluf,”’ by 
Harriet Ware. Janpolski, the 
n this to gladden the hearts of his audience and a scintilla of the 


program was 
Russian baritone, had an opportunity 


giorious voice which later was to enthrall was perceived. 
Albert solo consisted of an 
irom the “Eugene Onegin’ (Tschaikowsky) ; 
ian and a set of Russian folk songs, all of which were applauded 
With a tange, beauty and strengt! 
n unquestionable artistry, a deep temperament and an ad 


lirable presence, he held the audience spellbound at his perform 


Gregorowich Janpolski’s work ari 


opera, a set of Ger 


eartily. voice of immense 


fine, 


nee Seranton Tribune-Republican, April 28, 1911. 

An attraction, Albert Gregorowich Janpolski, a celebrated Rus 
ian baritone, appeared at the concert as soloist. To say that he 
lived up to the promises that’ were made for him would be ex 
ressing it mildly. 


Janpolski’s solo work consisted of an aria from the opera “Eugen 
Russian folk 
In each number some new beauty in his voice was revealed, 


Onegin,” by Tschaikowsky, and sets of German and 
songs. 
effects being charming. 

audience, it was one of the largest that ever packed 
seat from pit to dome was. filled and all avail 
No concert in the city 


Times, April 28, 


the composite 
As the 


the theater. 


for 
Every 
ever at 


1911. 


standing room was occupied 
-Scranton 


able 
tracted such a great audience. 





Cottlow to Tour Coast. 

Manager E. S. Brown announces that Augusta Cottlow 
will make a tour of the Pacific Coast early next spring. 
Many requests are being received from the coast section 
of the country as well as from the Canadian Northwest, 
aid the indications are that this eminent pianist will have 
a brilliant season. 

Robyn's New Opera Sung in St. Louis. 
Sr. May 2, 1911. 

Alfred G. Robyn’s new light opera, “The Will o’ the 
Wisp,” was presented for the first time at the Olympic 
The libretto is 


Louis, Mo., 


Theater on Monday night of this week. 
by Walter Percival. 





Charles Wakefield Cadman’s “Four American Indian 
Songs” are now being extensively used by women’s choral 
and glee clubs—their rearrangement in that form making 
them a welcome addition to the reportories of large bodies 
of singers, as well as for solo voices, 























The Hubbard Studio in Boston. 

if the immortal Rosa Dartle, seeking for information, 
had her exact prototype in the flesh today she would still 
have much to learn from the eager musical scribe con 
stantly peering into the fundamental reasons of all great 
musical successes to discover for herself the exact com 
bination of qualities that leads to the first rank in the 
differing expressions of that divine art 

Happening past the Hubbard studio while in this con 
templative frame of mind, the sound of a brilliant well 
schooled soprano singing the Waltz Song from “Romeo et 








ARTHUR J. HURBARD 


Juliette,” with the ecstatic abandon of the born singer 
who is absolute mistress of her art, gave point to the hali 
formed thought, and entering without further ado, Mr 
Hubbard was reluctantly dragged from the inner sanctum 
where he was seriously presiding as critic, while Mrs 
Hubbard played the accompaniment for the above men 
tioned performance, and summarily compelled to talk 
Although over modest, the open sesame to Mr. Hubbard’s 
real self is very quickly struck when his beloved work and 


Musin Pupil Creates Furore. 

At the eighth matinee musicale given by pupils of 
Ovide Musin, Florence Austin and Estelle Burns-Roure, 
at the National Academy of Musical Art, associated with 
the Ovide Musin Virtuoso School of Violin, 49-51 West 
Seventy-sixth street, New York, the following excellent 


program was given: 





Ensemble 
Er , tivetes . Leos 
SLORY sc ear tases ta . Musi 
Virtuoso Study ........- 7 ‘ reveCuen wae see 
Concert Etude ......... cnx’ F .....Vieuxtemps 
Etude in D...... Niienbaes need Cee wen cawes Fioril 
Br 1 


Misses Alexander, Bromme 





Hartley, Kellog, Love, McCarthy, Owen, Pyle, Phillips, 
Russell, Tillinghast 
Messrs. Bailey, Hummel, Jacobs, Kahn, Konewski, Lewis, 








Roberts, Saenger, Singer, Silverman, Stressner, Wolsk 
Violin, Souvenir de Haydn ore - Sale/a dn pate eae eee 
William Worth Bailey 

Vocal— 
I Hid My Love......... 
Tender Ties ...... er 
Effie Pope H 
Violin, Concerto in B minor.. Se hed es Ou can i acdee ...Saint-Sae 
Josey St ick 
Vocal— 
Manet Ge oiiiic sins cd ckec nts 2 chen s cede ceedwateces Del Rieg 


I Once Had a Sweet Little Doll, Dear 

Dorothy Banta. 

Violin, Fantaisie Othello ...... - alate eabece eeseeb wens ..-- Ernst 
Joseph Stoopack. 


As usual the ensemble work of the students was greatly 
admired, and afforded those present an opportunity of 
observing the splendid Musin system of training. 

[he sensation of the afternoon, however, was created 
by Joseph Stoopack, a boy of eleven, who showed such a 
mastery over his instrument and the music he performed 
young could be so 


as to cause all to wonder how one s« 
mature in art and how one so small could be so big in 
conception and rendition. The two selections which he 
played are only for those who have attained nigh unto 
perfection, but this young man attacked them with fervor 
and assurance and performed them in a manner as com- 
pletely to electrify his hearers. Especially beautiful was his 
tone, and he sang the andante movement with a con 
amore that would have graced the playing of many a violin- 
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his boys and girls, as he calls his pupils, are once touched 
upon, 

When one has lived through different experiences it is 
easy to talk authoritatively regarding them. And Mr 
and Mrs. Arthur J. Hubbard, living anew as they do in 
the lives of each one of their pupils, making their suc- 
cesses, strivings and personal victories part of their own 
daily lives, soon give plenty of food for thought to one 
seeking information. 

Wideawake vocal teachers are gradually coming to the 
realization that there is no closer medium of soul ex- 
pression in all the human category than lies in the human 
voice. With that as a starting point it may readily be 
seen that teachers must become character builders as well 
as vocal experts if they are to reap the best results of 
their pupils’ work. Mr. and Mrs. Hubbard firmly believe 
in the idea that their large class of pupils are as members 
of one family, and the Hubbard precepts do not mean the 
highest vocal art alone, but the highest ethical standard of 
human conduct as well. With these ideals as a founda- 
tion and background, Mr. and Mrs. Hubbard begin their 
vocal work by imparting a thoroughly comprehensive and 
accurate method of vocal technic, which gives the funda 
mental principles governing the production of tone in all 
parts of the voice, the main idea being to give the recog- 
nized ability to execute and sustain music of the differing 
schools and varying degrees of difficulty with precision 
and ease, since that is, after all, the sum and substance of 
vocal art from its technical point of view. 

With the acquiring of tone color, however, other char 
acteristics must come to the fore That demands the 
character to conceive everything from the loftiest point of 
view, the mentality and musical preparedness to grasp 
and analyze correctly the salient features of the composi- 
tion as a whole, and the smooth coordination of all these 
forces for a clear unobstructed delivery of the recreate 
musical message, sent from the brain, heart and voice of 
the singer to the listening audience 


Such ideals require in the teacher an all comprehensive 


knowledge of the art, an extensive acquaintance with the 
repertory of the German, French, Italian and English 
schools of music, a linguistic equipment of high order 
and the requisite interpretative authority to stamp as final 
the word of the teacher with pupils who are constantly 
inviting comparison by being actively before the public. 
lo make such claims without proof positive would be 
absolutely futile, but when joined to these there arise the 
personalities of an artist pair who have proved their 
worth in every field of public musical endeavor the world 
over, and have, in addition, turned out representat.ve 
artists and teachers now holding honored positions the 


length and breadth of this country, as well as Europe, 


their contentions may well merit the respect and esteem 


ist whose name is upon every tongue. Difficulties seem to 
disappear under his fleet fingers, and his bowing is a de- 
light to the student of the violin 
emotional insight and a poetic conception which can only 


He shows a rémarkable 


be accounted for in that he is a genius. His work so far 
surpassed what he had ever done before that even his fel 
ow students and Mr. Musin himself were astounded and 
their erithusiasm was unbounded. The boy received a 
great ovation from the audience. 

Mr. Bailey also played well and gave Musin’s “Berceuse” 
as an encore. The vocal contributions were excellently 
rendered and both ladies showed that they had been the 
recipients of thorough instruction under Madame Burns 


Roure. The musicale was a glowing evidence of the 





facilities in New York for the teaching and fostering of the 
art of music. 


Helen Allen Hunt in Recital. 


Helen Allen Hunt, soprano, of Boston, and a pupil of 
Isidore Luckstone, gave a song recital at Mr. Luck- 
stone’s studios, 153 West Seventy-sixth street, New York, 
on April 28, which was attended by a large and fashion- 
able audience. She disclosed a voice of unusual purity 
and sweetness and interpreted her program with excellent 
artistic ability. Mr. Luckstone assisted at the piano, which 
is to say that the accompaniments were played faultlessly. 

The program was arranged as follows: 

Adriano . vets Seledes . Galt 
En eine Aeolshar fe . .-- Brahms 


Wicgenlied ......... Humperdinck 


Die Nacht . .Strauss 
Morgne .... . 4 Strauss 
Der Gartner , Kahn 
War ich nicht ein Halm Tschaikowsky 
Mon bras pressait...... ondtate ee 
ath Te PB ig kc cv ovnceccercersdccocacesacsoueteseuseeee Widor 
Sur leau .... ere ‘ : te Hite 
Le Bonnet de Suzon nue ncaw ° os sees enee 
Retractation .....0:.0. waeed Mathé 
Le Miroi oe 5064560066 maeneweh ae ebee de eken beckons Ferrari 
Chérubin ...... wae Massenet 
Dear Dark Head ex anna é , eed Fox 
Ee oe en ee Moussorgsky 
The Bipee: Dedes LOG. bs ccsccscciccsnvcctsccictesocesans Cadman 
When the Night Comes Carpenter 
SOOM nos nbh cect seen cuetecnses river ve Pere re 
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that legitimate success always brings in its train As a 
matter of fact, the work of Mr. and Mrs. Hubbard is 
nearly as well known in Europe as it is here, since not a 
season passes that pupils returning from the Continent 
do not stop for further specific vocal points at the Hub- 
bard studios, where they have been sent by their Euro 
pean teachers 

When all is said and done, however, the vital truth of 
the whole matter rests in the fact that, in addition to 





MRS. ARTHUR J. HUBBARD 


their own talents and years of ripened experience, Mr 
and Mrs. Hubbard possess the unbounded enthusiasm and 
inexhaustible patience which attracts, holds and finally 
welds promising pupil material into potent, artistic sing 
ers, who win their way everywhere, and through this 
recognition bear the banner of the Hubbard studios for en 
thusiastic appreciation wherever real art is known and 
esteemed. G. F. C. 


Anna Case in Concert, 
Anna Case, the young soprano of the Metropolitar 
Opera Company (a pupil of Madame Ohstrom-Renard 
has been filling a number of concert engagements, and 


she has many more to fill before June 1. Miss Case sang 


i return engagement in Utica, N. Y. Other appearances 
were made in Watertown, N. Y., and Allentown, Pa 
his week Miss Case sings in Pittsburgh. Next weel 
she goes South to sing at a concert in Greenville, S. ¢ 
\fter that she sings in Meriden, Conn. (a return en 
gagement), and at Poughkeepsie and Kingston, N. Y 
Other bookings are being closed for her within the next 
few days. 

[he success of this young singer has been remarkable 
Everywhere she has received the most favorable review 
from critics, and the public has received her with enthusi 
asm. The following is from the Utica Observer of April 
20, IQII: 





I se who | 1M ( ea yea N t I N 
emarkable clearness and sweetness of he ce. the eas { 
othness of her tones and the apparent lack f effort in h 
singing And those who heard her f th econd time last night 
emarked the growth—not improve t necessari but growth 
of those qualities which had then won f er a remarkable success 
In her first number sl pared easily ar st thly and u h 
ale until she took and held clea ind full and sustained with e 
markable power F above high C And in the aria fron Rigolett 
she touched high E wit t a ent effort I " lists 
who can screech these notes, but Anna Case is the ly in ever 
heard in Utica who can sing then He 1 giste 
have a mellowness and a freshness rare he i Ar ‘ “ 
add to this a training that cannot be bett 
a charming personality beside, it is r wonder that t 
last night demanded encores Twice she 
old Scotch song, “My Laddie,” and then with the “th ~ 


by Lehmann. 





Dudley Buck's Hour of Music. 


Dudley Buck, the tenor and vocal teacher, gave an “hour 
of music” at his Carnegie Hall studio on Wednesday even- 
ing of last week. Mr. Buck presented Mesdames Cumings, 
Morrisey, Campbell, Wier and Waelchi, and Messrs. Long 
Morrisey and Smith in a well arranged program of ari 
and songs in several languages. As usual, at these charn 
ing evenings, Mr. Buck sang several numbers by request. 





28 


ISICAL COURIER 




















Hemenway CHAMBERS, 
Phone, b. B. 1439, } 
I N, Mass., April 29, 1911 
! cit f unusual interest, both because of the 
artist enk of its participants as well as for the intrinsic 
th of the program, was the one given by 
S eign, contralto, and Frank La Forge, pianist, 
n the afternoon of April 26, at Steinert Hall. Mr. La 
f » well known as pianist, composer and accom 
t to ne letailed mention, but Miss Sovereign, as 
mer to Boston, at once focused the critical in 
t large and appreciative audience by _ the 
th majesty of. her noble voice, the breadth of her 
ptions, the grace of the finer nuances so enjoyably 
denced in the intimate mood pictures created by Mr 
La Forge’ igs, and the sterling musicianship displayed 
the taxing program It was good to hear 
h- singing ince Miss Sovereign’s interpretations 
é iirly sparkling with the pure joy of glorious self 
re n With Mr. La Forge to assist still further in 
ting the varying lyric moods through his inimitable 
mpanying, the results achieved truly became a unique 
tion of idealized art rhe piano pieces contributed 
ran played Mr. La Forge’s pianistic art to 
nest advantage, and both he and Miss Sovereign 
pelled to add to the following already compre 
I ram 
( ‘ Secchi 
R Bla Reichardt 
Schubert 
Schumann 
oO Brahms 
Brahms 
ereigt 
: Chopir 
Chopin 
Frank La Forg 
\ ‘ R. Strauss 
Aufforderung R. Strauss 
Dance Arensky 
. Rachmaninof 
Rachmaninoff 
Alice Sovereigr 
Chopin 
I k La I 
Arthur Foote 
W t M S ‘ Arthur Foote 
Frank La Forge 
( t f M Frank La Forg 
J Frank La Forge 
Mrs. Il. H. A. Beach 
vereigt 
» ne 
Gr Nicholson, one of a number of talented pupils 
in it th New England Conservatory with 
\nthony, was the successful winner of the Mason 


nt parlor grand piano donated 
innual competition by the mem 


Mime. de BERG-LOFGREN 


Recital Oratorio and Opera 


TEACHER of VOICE “Garcta Method.” 
Bettina Freeman, 


Darlington 


feacher of 
California; Blanche Goulet, 
soloist First Universalist Church, Worcester. 


Address: 70 Westiand Avenue 


Seattle; Peirce 


Clark 


Susan 


bass, 


formerly of the Boston Grand Opera Co.; 
coloratura soprano, 


England Con- 


the 
contestants 


graduating class of New 
servatory. While all the made a creditable 
showing, Miss Nicholson displayed the instinctive pianistic 
absolutely unmistakable and never 
when once heard. Thus, be- 
Anthony’s splen- 
artistic 


bers of the 


equipment which is 
fails of making its mark 
cause of her own inherent gifts and Mr. 
did training, she displayed the technical fluidity, 
repose and strong imagery of conception which ought to 
bring her far on the road to a larger success with further 


development under such excellent auspices. The num 
bers Miss Nicholson rendered on this occasion included 
the Mozart fantasie in D minor, “Chant d’Amour” of Sto- 


jowski, “Reflets dans l'eau” of Debussy, and “Ungarisch” 
of MacDowell, the judges being Conductor Max Fiedler 
of the Boston Symphony Orchestra, Arthur Foote and 
George W. Chadwick. The other contestants were Sarah 
J. Davis, Augusta E. Gentsch, Herbert J. Jenny, Florence 
White, Grace Forest Murphy, Pearl Seiler, Herbert C 
Seiler, and Francis Charles Nelson. 
neRre 
The promised Boston visit of the Theodore Thomas Or- 


chestra of Chicago, under Conductor Frederick Stock, next 


December, sans soloist, and then again in February joint- 
ly with the Mendelssohn Choir of Toronto, promises 
much interesting food for comparison in divers direc- 
tions 
nme 

Gertrude Ashe, soprano, and Raymond Havens, pianist, 
united in a joint recital at the home of Mrs. Weston P. 
Gales on Crail street, Cambridge, April 25. Mrs. Dudley 


[. Fitts furnished the accompaniments for the singer 
nere 

The sixth in the Sunday afternoon 
given at Parker Memorial Hall on April 2 enlisted joint 
Anna Miller Wood, contralto, and 

Miss Wood contributed 
Madame Hopekirk and another 
Foote, William Arms Fisher and MacDowell. 
soloists were warmly received, and their work so 
appreciated that many encores were given in 


series of concerts 
ly the solo services of 
Helen Hopekirk, 
groups of 
by Arthur 
Both 
thoroughly 
addition to the regular program. 
nrRre 
With the splendid list of soloists announced, and the 
past successes to stimulate still further the 
ereat interest in its forthcoming musical treat, Spring 
field’s ninth music festival, to be held at the Court Square 
Theater, May 12 and 13, promises to be the banner event 
in the city’s musical history thus far. 
nre 
Stephen Townsend, Arthur Foote, William C. Heilman 
ind a string quartet composed of Messrs. Eicheim, Theo- 
and Warnke were the artists participating 
meeting of the Boston Center of the 


pianist. two 


one by 


songs, 


record of its 


Ferir 
first 


dorowicz, 
in the forty 


FOX-BUONAMIC! 


FELIX FOX \ 
CARLO BUONAMIC! {Directors 





held at the rooms of the Har- 
Charles Fonteyn 


\merican Music Society 
vard Musical Association on April 26. 
Manney accompanied a group of his own songs rendered 
by Mr. Townsend, who also sang two songs of Mr 
Kichheim, while Arthur Foote played the piano part in his 
trio, and the string quartet gave a quartet still in 
manuscript from the pen of Mr. Eichheim. Mr. Heilman 
was represented on the program by a group of three 
arabesques for the piano played by himself. 
emer 

Mrs. Lafayette Goodbar again proved her 
artistry in selections from the compositions of Mrs. Beach 
and others, at her recent appearance as assisting soprano 
soloist with the Schubert Club of Malden. 

eRe . 

Wednesday afternoon and evening witnessed an unusual 
sight in Symphony Hall when the Paulist Choristers of 
a body of young boys with here and there an 
gave two concerts of sacred music culled 

the Roman Church. The director, 
Finn, a musical ascetic with a glowing 


own 


indubitable 


Chicago, 
adult intermixed, 
from the ritual of 
Father William J. 
love for the art as expressed through his successful labors 
with his already well known gave a remarkable 
demonstration of his artistic grip on the youngsters by the 
really wonderful tone quality and color effects these boys 
displayed in their singing. The large audiences at both 
concerts were stirred to genuine appreciation and enthu- 
the following program in which Harcourt 
Browne, and Messrs. Curran and Willett contributed the 
solos, and Walter Keller the organ accompaniment: Intro- 
march from “Montezuma,” ar- 
Waddington, 
Mozart, 


chorus, 


siasm_ by 


Gleason’s 
“Salve Regina”; set 
Gounod, Elgar; Chad 
Quando Cerno Deum”; 


duction and 
ranged for the organ; 
“Ave Verum, ” by 


“Parvum 


im of 


wick, “Light of Life,’ 
Gea rt’s arrangements “Chanson de Mai” and “Musette”; 
‘Alla Trinita Beata”; Gounod, “Gallia”; Elgar, “The 
\ngelus,” “O Salutaris”; Arensky, serenade; Koneman, 
“Neath Our Earth in Gloomy Hades”; Gevaert, rondo and 
“Le Sommeil de l’Enfant Divin”; settings of ‘Ave Maria,” 
by Gounod, Franck, Brahms; Chadwick, fugue from 
“Noel”; P. F. Hartmann, “As the Hart Panteth.” 
Zee 

The summer plans of Conductor and Mrs. Max 
Kiedler who sail on the Kronprinzessin Cecile, May 2 for 
Hamburg include a visit to Kissingen, and then a two 


months’ stay at Garmisch in the Bavarian Highlands near 
Munich, where Richard Strauss also has his home. Mr 
and Mrs. Fiedler will return the latter part of September 
well prepared for the strenuous season now being actively 
planned for next winter’s itinerary of the Boston Sym- 
phony Orchestra. 
RRe 

to Coriolanus,” 
and three excerpts from 


Beethoven with the “Overture Tschaikow- 


sky and the “Pathetic” symphony, 


Wagner, “Good Friday Spell” from “Parisfal,” Funeral 
Music from the “Dusk of the Gods” and prelude to the 
“Meistersinger” formed the concluding programs of the 


series of concerts given with such marked success by the 
Boston Symphony Orchestra during the season 1910-11 
While the program in itself was of the popular nature 
which requires no detailed analysis, the brilliant virtuosity 
of the splendid orchestra was never more clearly mani- 
fested than now, and the cordial reception accorded Con 


ductor Fiedler and his men must have left no doubt in 


their minds of the warm appreciation that their efforts 
have kindled in the hearts and minds of Boston's con 
noisseurs and music lovers. 


mR 


The king is dead, long live the king! With the echoes 
of the closing symphony subsided, the 
blithesome “Pop” concerts in their perennial zip and youth 
fulness come gamboling in with Conductor Gustav Strube 
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1 


leading the first half of- the season, and Andr: Maquarre, 
half. The programs promised contain many 
novelties, and the varied “Nights” as represented by the 
different institutions of learning are to come in for their 


the second 


»wn wonted share of ecstatic glory. 





GERTRUDE F. Cowen. 
MUSIC IN BALTIMORE. 
Battimore, Md., April 20, 1911 


Che only thing of interest to lovers of music here of 
ate was the second exhibition concert by the advanced 
students of the Peabody Conservatory, in. the following 
program: 


Fantaisie and fugue in G minor (for organ)............e.+. Bac 
Nellie Greenawalt. 

\ria from The Queen of Sheba (for soprano) . Gounos 
Nellie A. Norris. 

Romance in F major (for violin)...........eseee0. .. Vieuxtemps 
Abraham Goldfuss 

\ria from Samson and Delilah (for contralto) . .Saint-Saét 


Ethel Henderson Thompson. 

GOs axeca cous eebearickeritatextives Beethover 
Elizabeth Winston. 

With accompaniment of Students’ Orchestra. 


ano concerto in E 


\ria from The Daughter of the Regiment (for soprano)... Donizetti 
Viola Voyce. 

Aria from Cinq Mars (for sopramo).........seeeeeeeeeeees Gounod 
Mathilde Steil. 

Ifungarian Fantaisie (for piano)..........seeseeeeeeeeress Liszt 

Etta Bell 
With accompaniment of Students’ Orchestra 

The playing of the Beethoven concerto was of unusual 

beauty. and charm throughout and won vociferous ap- 

plause. Miss Winston is a young pianist of great talent 


and interpretative ability and well deserves the reputation 
she enjoys. Special mention should be made of Abraham 
Goldfuss, whose rendition of the Vieuxtemps’ “Romance” 
was artistic and pleasing. He has studied violin but one 
year, thereby proving his talent for his chosen instrument. 
Che “Hungarian Fantasie,” played by Etta Bell, served 
as a fitting climax to a beautiful concert. Her technic was 
clear and brilliant, and her performance a decided success. 
rhe students’ orchestra played splendidly throughout both 
On the whole the program was one of great 

the enthusiasm lasted through the entire 


J. We 


concertos. 
charm and 


evening. 





Bonci May Sing at the Boston Opera. 

Henry Russell, manager of the Boston Opera Company, 
has made an offer to A. Carbone, Alessandro Bonci’s per- 
sonal manager, for an engagement for the great tenor at 
the Boston opera next season, The offer is for ten per- 
formances, from January 15 to February 20, 1912. Mr. 
Carbone states that Mr. Russell is to meet Signor Bonci 
in Rome this month, when the details may be settled and 
the contract signed. It is very probable that the singer 
and impresario will agree about the terms, and that Bonci 
will be heard at the Boston opera during the coming win- 
The bookings for the concert tour which the singer 
is to make are very promising. Many dates have been 
closed, and, of course, New Yorkers are sure to hear this 
wonderful artist several times during next winter. 


A LITTLE JOURNEY 


To the Home of Music and Musicians 


There will be copastentey to hear the great organs, the great 
choirs, the great operas, the great orchestras, and some of the 
chamber music of Europe in their local settings. Mr. Gideon and 
Mr. Eames will accompany the party as musical interpreters; their 
lectures will be an important feature which music lovers will 
appreciate. 

Send for announcement. 
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ter. 





























for the department of hand culture. Circular 
mailed on request. 
30 Huntington Avenue - - Keston 
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A Day’s Musical Saunterings Through Providence. 








Provipence, R. L., April 
York offering nothing of an exciting 
the ubiquitous 


igtt 

Boston and New 
nature at that psychological moment for 
musical reviewer, Providence, and its Arion concert, with 
its splendid quartet of soloists headed by Madame Nordica 
seemed so musically alluring that the scant space of two 
hours Hotel in 
this city listening to a statuesque dramatic soprano of un 
usual attainments holding forth in the hospitable dining 


found the scribe domiciled at the Crown 


room of that hostelry. Score one for a unique up to date 
attraction never before met in the many musical wander- 
ings of the writer’s experience. 

With Bertha Antoinette Hall as guide and mentor, a 
determined sally was made into the haunts of the Provi- 
dence musician—again in quest of information—and as the 
local orchestral question is just now seriously 
agitated, Everard Appleton, the genial president of the 
cordially anticipated Providence Symphony Orchestra, and 
H. 


being 


Roswell Fairman, its newly elected conductor, were 











MME. LILLIAN 


NORDICA 


ASSISTED BY 


MYRON W. WHITNEY, Basso 
ROMAYNE SIMMONS, Pianist 


CONCERT, 1911-12 


Booked Solid to October 10th 
For Concert after that date apply to 


FREDERIC SHIPMAN 


3835 Flournoy Street o Chicago, Ill. 











visited in due order. From the information gleaned, and 
the manner in which both gentlemen were takin~ hold of 
the situation, the Orchestra 
promises soon to become a vivil and permanent reality. 
With the “great concert” hanging palpably over every- 
thing we next visited its instigator and conductor, Dr. 
Jules Jordan, and found the studio in the possession of 
Mrs. Martin, the little lady who is “Mother” in chief (an 
honorary title) not only to Dr. Jordan, but to all the great 
artists who never dream of passing through the city with- 


Providence Symphony 


TEL., 


people were much perturbed over the illness of Berrick 
von Norden, a friend and pupil of Dr. Jordan, who had 
been suddenly stricken with appendicitis, and had only 


that day been successfully operated upon. 

Walking down Westminster street we just happened to 
collide with Loyall Phillips Shawe, and Robert Reed, both 
baritones, excellent 
hardly 
Providence. 

Mrs. Lucy H 
Students’ Course 


artists and good friends. Such an 


anomaly ever had its counterpart except in 


Miller, the enterprising manager of the 


‘,came next for her share of affection and 
rose gallantly to the occasion despite the fact that she was 
just in the midst of a long day's teaching and coaching of 
the 


speaking of the plans for her 


some of excellent voices under her guidance. In 


Mrs. Miller 
could make no definite statement as yet, but promises, as 


next season 
usual, to cull the best of the rich artistic harvest flooding 
yur country the coming winter, for her musical patrons. 
upon Albert 
Steinert and persuaded him to forget business cares for 
There was method in the 
reviewers’ madness for the nonce, as Concertmaster Anton 
Witek, of the Boston Symphony Orchestra, had spoken so 
appreciatively of the enthusiast, Albert 
Steinert, who never failed to appear at his weekly lesson, 
that this 
be missed. 


On the way to luncheon we dropped in 


the time being and play to us. 


talented violin 


opportunity for hearing him could not possibly 
Much interested, we heard him play the Wien 
iawski D minor concerto and felt at once that both gentle- 
men were happily met in their joint musica! relationship 

number of 
well equipped 


One thing noted in the city is the large 
the consequent number of 
Among them Myron C. Ballou, organist of the 
Universalist Church, is conceded an authority on 
orchestration Dr. 
Arthur Lacey-Baker, an equally potent force, ‘s the organ- 
ist-director at Grace Church, and Charles Kelley is doing 
excellent work in the same capacity, at the Sacred Heart 
Roman Catholic Church of nearby Pawtucket. Gene Ware 
again fills very capably the dual role of organist at Brown 
University, and professional accompanist for Eudora Bar 


churches and 
organists. 
First 
ranks high in his work; 


organ and 


rows whose splendid oratorio and song recital work is too 
well known throughout New England to call for further 
That Miss teacher as 
she is a singer, was thoroughly evidenced in the artistic 
work of her contralto pupil, Claudia Fournier, a lady who 
must be widely heard from ere a great while. 


mention. Sarrows is as capable a 


Brown University during early morning 


chapel service was made comically diverting by the sur- 


Che visit to 
reptitious glances cast by the students first up to the organ 
loft the ‘‘visitors” 
the study books piously hidden in their hymnals. 

_ Frank E. Streeter busy as usual with 
only a moment for the visitor, pending his waiting piano 


where were seated, and then down to 


was discovered 
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Bytovetsky talked interestingly of his 


experience in teaching, his studies under Cesar 


nd the ehensive series of violin studies 


‘ nith ( pany has just published by him, 
W could both follow and lead was 
Hirst, who for Mr. 
for 


playe d 
with aspirations 


7 ductor, and the plan ol study he 


er with his unusual gifts, will 
much coveted position. 

d of the flourishing music 
a club 
gathering its membership from 


tor 


e Gilbreth Cross, hea 
well known “Listeners,” 
Stat yuld not be ack of the dove 
Arthur H 


larly 


seen 
Ryder, well known through 
musical 


attainments, was 


tic enthusiasti ver a prima donna’ 


rion concert in 
urnal 
Providence jaunt would 
the 
Joseph's 
the 
1 to adame Nord 
me Miss O’l 
] 1 


y at the 


‘ ete wit it a int of meeting with 


St Church, 


: “ thie ne i Ing est 


“Ouis 
ica, then a 
oughlin 


the lac jolly 





Young 
herself 
singer 
es are small, and the longer one lives the 


se of kindred tastes 


Bispham, Guest of Honor at Mrs. NewHirk’s 
Musicale. 


acher, 


ind vocal t¢ 


York and Norwalk, Conn 


and at 
at 


vere 


ea lusicaie recepuion 


orwalk, which David 
nd 
program 
matter of course de- 
Mrs. Newkirk’s 


is Club, sang the “Soldiers’ 


taym the guests 


Bispham presented a of songs 
asada 


( y hi \\ derful art. 


Among Mrs. Newkirk’s 
ile-reception were Mrs. W. 
K. A. Dodge, Mrs. Sterling Atwater, 
Mrs. William Worth 
ifelt, Mr Frank Mrs. 


Frances 


Stone, 
Dayton, 
ighe, Holmes, 
i , A Curtis, Lucy Grzy, Alice Smith, 
pl I Staples, Elsie Hill, Mary Cassidy, 
Clare Jaeger, Ethel Knapp 


' 
ie Knapp, Mabel 


I is P 


Jackson, Margaret 
Newcomb, Marion 
I lay ckwood Mueller, 
Thompson, Margaret 
Mark, Ethel Stull, 
Helen Staples, Adeline 
W. W. Dann, H. O 
A. S. Platt, War 
harles Gray, Russell 
s L. Wing 
Bispham were 


Lillian 


rw i, Al Cue 


| We Sempl d Charle 
“Be- 
(Old 
(Old English), ro- 
“When I Was a 
y of Flint” from “The 
by 


Ir 
V Vit 
‘ 


ng Young Charms” 
At Men” 
( Wagner ), 
‘Killiekrankie” 
(Homer), “Dann, 

B recited 


Sicily,” with 


ispham 
the musical 
iritone was accompanied 

played for Mrs. New 
America’s leading 


yo, now resides in 


Norwalk studio 


People's Institute Hears Lamson. 


| t barit , was the soloist with the 


23, 
the 
up of ballads includ- 
, “Vicar of Bray” (17th 
ian). So was 
to be Mr. 
and 


( r Union on Sunday, April 
es in his numbers, 


ada gro 


insistent 


riven, and 


= 


Grenadiers” 


will 


lwo 


eason begin 
4 


and 








x Providence Arion Club’s Closing Concert. 


fd 








Provipence, R. I, Arril 

Infantry Hall held the banner gathering of the season at 
the closing concert of the series of three given by the 
Arion Club the direction of Dr. Jules Jordan, 


April 25. While this choral body is second to none by 


under 








CHARLES HACKETT 

comparison with like bodies of singers anywhere, and has 
the enthusiastic local support of Providence music lovers, 
it still needed the magic name of a Nordica to draw such 
an overwhelming gathering as was present on this occa- 


sion, 


And once the audience did find itself there it gave 
loyal welcome to Margaret Keyes, the contralto of 
luscious voice, as well as to Charles Hackett, the tenor, of 
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LILLIAN NORDICA. 


whom much is said elsewhere in these columns, and Ash- 
ley Ropps, a bass singer who is bound to be widely heard 
from at no distant date. 

[he program opening with Rossini’s “Stabat Mater’ 
was varied by song groups rendered by Madame Nordica 
Miss in and with Gounod’s 


, 


Keyes turn, closed 


“Gallia” with Madame Nordica again the brilliant star. 


lew real things in life can ever be feigned for any given 
length of time, and among these the dominating authority 
that comes from a long and brilliant career successfully 
achieved never can be mistaken. It is the daily experience 
grafted on, and ground into one’s very being, which brings 
this unmistakable aura of a distinction that all feel, but 
able to understand. Madame 
Nordica stands for all this and more, and at no time was 


few perhaps are name or 
this fact more apparent than at this concert when, majestic 
by right of great artistic achievement legitimately won, she 
ended the ‘“Stabat Mater” and the “Gallia,” each with its 
own superbly thrilling climax, in a manner that fairly held 


and overawed the audience for a moment, before the wild- 


est enthusiasm broke forth. Nor was this truly great 
singer less successful in her song group containing De- 


bussy’s “Mandolin,” “Damon” of Stange, with its wonder- 
ful trill by Nordica with a facility, 
lightness, and grace that might well be the despair of the 
most skilled lyric soprano, “From the Land of the Sky-Blue 
the indescribable 
Madame Nordica has made so entirely her own, a lovely 


executed Madame 


Water” by Cadman, given in manner 
“Ave Maria” with violin obligato written especially for her 
by Dr. Jules Jordan, and the “Mattinata” of Leoncavallo. 
With the enormous bouquets of flowers showered upon her 
which she generously shared with as many of the chorus 
as she could reach, Madame Nordica covld not but give 
the encore so stormily demanded, and this she did, her 
voice sounding as fresh, lovely and compelling at the close 
of this long and taxing program, as it did at the opening. 

Nor was Miss Keyes less successful in her way, as her 
solo, the Cavatina in the “Stabat Mater” proved her abso- 
lute mistress of the art of oratorio singing, and the song 
group including “The Hills o’ Sky,” by Harris, “The Lass 
With the Delicate Air” by “A Birthday” 


Cowen were so thoroughly appreciated that she also was 


Arne, and by 
compelled to give an encore. 

Charles Hackett proved a revelation to the Providence 
public who had never heard him before. Not having much 
opportunity to show what he really could do, except in the 
“Cujus Animam” of the “Stabat Mater” he availed himself 
so excellently of this one solo, even to the extent of end- 
ing it with a daring D flat, that he was immediately re- 
warded by the sort of 
success. 


applause which at once spells 
Mr. Ropps also made an excellent impression with his 
in the “Stabat Mater,” displaying a smooth, 
flexible, well schooled voice of fine quality, notable range, 
and commendable sonority. 


bass solos 


rhe chorus displayed excel- 
lent body of tone and unusually good balance of parts, 
while the precision of attack and fine nuance spoke most 
A 
3oston Symphony Orchestra 
with Mr. Krafft as concertmaster, furnished the orchestral 


eloquently for the praiseworthy work of Dr. Jordan. 
number of members from the 


support for the concert, Miss Hogan presided at the organ, 
and E. Romayne Simmons played the accompaniments for 
Madame Nordica and Miss Keyes in his own inimitable 


manner. cS. F; & 





Violin Recital by Ollimae Enlow. 

Ollimae Enlow, pupil of Victor Kuzdo, gave a violin 
recital at the New York Institute of Music on Saturday 
evening, April 29, assisted by Bessie Clay (piano) and 
Marie Gibson (soprano). The program was as follows: 








| a ea ee ee WUSTATTIT ec tier 
Miss Enlow and Miss Clay 
Concerto in D minor....... eee ee ee Wieniawski 
Miss Enlow. 

EE OMNI 0ih6s diel ad. 4.6) «xin hy rd awe oe eee Ne Woodman 
er GE GRO MPMMOORON 6 5 onS 6 aia ch ccuvvdeds beeeneeunte Loomis 
Mrs. Gibson. 

Sarabande and Bourree (for violin alone) x h 
IO MS Ss de cat ak Se atin i wuk ones CRs ee meee Beethoven 
Violin solo from Violin Maker of Cremona...............- Hubay 
Eee Pattedets CWil 0° thE Wise). iviccsccccctewscacveddescs Pente 
Miss Enlow 
Rae OO Cie le WIE oc oo ins cwdvccesccestccecche Cadman 
nn Mr weer TURN, si5'a-o o's ok nabs Cena ebes cececcene Finden 
Mrs. Gibson. 

Np es owe beeb a nate eos < wep Ee ou SiecemeaD .. Tschaikowsky 
NS EL TeR rte Se Sarasat 
Miss Enlow. 

Miss Enlow showed considerable proficiency and was 


particularly happy in the cantalena passages, and gave evi- 
dence of having had careful training. 





Myrtle Elvin in London. 
(By Cable.) 


Lonpon, May 1, 1911 


To The Musical Courier: 

Myrtle Elvin was received most enthusiastically by a 
large and brilliant audience at 
aroused widespread interest. 


her recital here, which 
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GENERAL PROVIDENCE MUSICAL NEWS. 
Provipence, R. I., April 27, 1911. 
Passion music during Holy Week, post-Easter concerts 
and a week of grand opera, to say nothing about smaller 
recitals and chamber concerts, have kept music lovers of 
Providence busy indeed. 
RRR 
The Lenten organ recitals at St. John’s Cathedral 
Church were played by visiting organists with the excep- 
tion of the last one on April 15, which was played by Mrs. 
George F. Wheelwright, organist of the church. Her as- 
sistant, Ralph E. Chase, played on March 11 and April 1, 
Newell L. Wilbur, A. A. G. O., on March 4, Florence E. 
Ames on April 8 and the writer on March 18 and 25. 
nee 
Gaul’s “Passion Music” was given under the direction 
of Arthur Lacey-Baker by his male choir at Grace Church 
on Palm Sunday. 
RRR 
The Easter music in the churches was very pretentious 
and on the whole well done, Especial mention might be 
made of the programs arranged by Frank E. Streeter at 
the Mathewson Street M. E. Church, by William L. 
Sweet at the Beneficent Congregational, by Gene Ware 
at the Union Congregational, by Walter J. Towne at the 
First Unitarian, by George F. Wheelwright at St. John’s, 
by William Harkness Arnold at St. Stephen’s, and Arthur 
Lacey-Baker at Grace Church. These programs were con- 
structed periodically but uniformly and well rendered. 
nRe 
At the First Universalist Church Dudley Buck’s “Christ 
the Victor” was given at the last vesper service of the 
season, before an audience which entirely filled the church 
The quality of the presentation in this as well as the pre 
ceding performances was one to be admired, the solo- 
ists, chorus and organist all at their best, while Mr. Stone 
usual authority and ability. Mar- 
Maunder’s 


-onducted with his 
guerite Watson, who was called to sing in 
“Olivet to Calvary” two weeks previously, sang the part 
of one of the women at the sepulchre with true artistic 
Miss Ward, Mr. Baker 
and Mr. Ballou’s 
organ playing and accompanying could not have been bet- 
ter. Musically the season for this choir has been a bril 
liant success and it is only to be regretted the season has 
come to a close. 


style and really pure diction. 
and Mr. Church were just as pleasing 


RnRne 


The department of music at Brown University 
sented a Lenten recital of sacred songs under the direc- 
tion of Harriot Eudora Barrows with Ella Beatrice Ball 
(violinist) and Gene Ware (organist) in Sayles Memo 


The recital opened with an organ prelude, 


pre- 


rial Chapel. 


“Marche Funébre et Chante Seraphique’ (Guilmant), 
llowed by songs by the following: Ethel Winant 
Parks, Ida Carpenter, Mrs. James Otis, Mrs. Carol Reed, 
Mabel Lincoln, Albert Muir, Harry Hayward, Frances 
\lexander, Hope Sessions, Minnette Sutherland, Alice 


Ward, Edith Glines and Mme. Claudia Rhea Fournier, 
followed by a presentation of “Gallia” by Miss Suther- 
id and a chorus of women’s voices only. 

RRR 
An ensemble concert by Emma Winslow Childs (pian- 
ist), Evelyn Cook Williams (contralto) and Jacques Hoff- 
man (violinist), of the Boston Symphony, 


1 


vas given in 


the Churchill House recently. Grieg’s sonata in C minor 
received a very artistic rendering by Mrs. Childs and Mr 
Hoffman, both their 
ample technic, warm temperaments and artistic schooling, 
while Mrs. Williams 


which 


players displaying to advantage 


was most successful in her group 


of songs sung with artistic finish and pure 


vocal art. 


wert 


nere 

Rhode Island Federation of 
Music Clubs a series of organ recitals are being given in 
Gene Ware (organist of 
the university) opened the series with a Bach program, 


Under the auspices of the 


Sayles Hall, Brown University. 


George Albert Goulding, of the First Unitarian Church, 
followed with a Guilmant program. William Harkness 
Arnold, of St. Stephen’s Church, assisted by Albert M. 
Steinert (violinist) and Mrs. Bamford (soprano) were 
heard in a Handel program yesterday, and Mrs. Small 
will follow next week with a Widor program. The fact 


that Mr. Steinert, a very clever amateur who has studied 
with the best men in the country, including Willy Hess 
of Berlin, and who is now under Anton Witek, favored 
this large audience, is especially to be credited and men- 
tioned as Mr fact 
to be regretted indeed as his playing displays a good 


Steinert seldom appears in public, a 


technic, far above the average and a marvelous sense of 


tone color. He is a thoroughly artistic man and should 
be heard often in recital. 
neRre 
\n account of the Arion concert held on Tuesday even 
ing can be found on another page. 
nee 


rion Macdonald, a pupil of Dorothea A. Scott, gave 
a very interesting piano recital on April 20 before an 
enthusiastic audience which completely filled the music 








She 
Mr. 


dis- 


rooms of Pavel L. Bytoretzski in Butler Exchange. 
was assisted by Paul Finstein (violinist), a pupil of 
Bytoretzski. In the varied program Miss Macdonald 
played unusual interpretative and technical ability. A 
word of praise is appropriate for her excellent perform- 
ance of Bach, MacDowell and Rubinstein. Mr. Finstein’s 
violin solos added much to the success of the recital, his 
large and sympathetic tone proved him to be a well 
trained musician. 
eRe 
James King sang his first service at the Mathewson 
Street Church last Sunday. He was formerly bass-bari- 
tone at the First Presbyterian Church. 
RRR 
William L. Sweet, after thirteen years of service, has 
resigned his solo and director positions at the Beneficent 
Congregational Church. The organist, Earl H. Leavitt, 
will assume the direction and the baritone has not yet 
been engaged. 
RRR 
Howard White of the Boston Opera Company in song 
and ’cello recital at the Churchill House on May 5. Ac- 
companist, Gene Ware. 
nne 
The May meeting of the Rhode Island Chapter, N. A. 
O., will be held at the president’s studios, Butler Ex- 
change, on May 11. The speakers will be Arthur H 
Ryder and Joe Moss. BertHA ANTOINETTE HALL 





MUSIC IN MEMPHIS. 


Memputs, Tenn., April 29, 1911. 
Great activity has prevailed among musicians during the 
past week. Besides several elaborate concerts and re- 
citals there have been many smaller musical affairs and 


many musical programs given in connection with the social 
events and literary meetings. Monday night in the Audi 
torium the Shriners entertained with a concert by the band 
of the Alchymia Temple. Tuesday afternoon a short mu- 
sical program was given as a special feature of the flag 
presentation for the General Forrest Chapter, U. D. C 
Mrs. W. E. Atkinson entertained the members of the Mo- 
Musical Club with and musicale by 
Louise Gwynne, Dannie Yates, Lucille and Annie May 
Strube and Mary Ellen Baskin. Wednesday morning the 
Renaiss Club held a meeting at the home of Mrs. Frayser 


zart an Easter party 


Brown and presented, under the chairmanship of Miss 
delightful program, 
Carruthers Ewing, Mrs. Dudley 

Katherine Bell, Mrs. Ray Dunscomb, Mrs. 
Snowden and Mrs. Leslie Fortune. The morn- 
and of the General Federation of 
Women’s Clubs have opened and closed with a musical 


Banks Jordan, a musical which in 
cluded numbers by Mrs 
Saunders, 
Brinkley 
ing evening sessions 
program in charge of Mrs. W. Hallibyr, chairman, many 
Mrs. 


Henry Long, at her reception Wednesday afternoon, com- 


of the city’s talented musicians appearing on them. 


plimentary to Rev. and Mrs. Dumbell, of Massachusetts, 
Mrs. E. M. Cobb, 
the Lavender Coterie Wednesday 


gave a delightful musical program. 
entertained 
afternoon, presented an excellent musical program, with 
Mrs. Bates, Mrs. Griffith, Mrs. DuBose, Master Dubose and 
Frances Cobb each giving splendid selections. 
Rnnre 

The crowning musical event of the season was the joint 
concert of the Symphony Orchestra and choral societies. 
The affair was one of the most brilliant in the history of 
the orchestra and the program was presented in an artistic 
manner to a house filled to overflowing with the repre 
Thor- 


when she 


sentative society and musical people of the city. 
ough practice and numerous rehearsals had put the two 
organizations in splendid shape, and each number of the 
program, under Prof. Jacob Bloom for the orchestra and 
Mr. Boutelle for the chorus, was faultlessly presented. 
nme 

Under the auspices of the Altar Guild of St. Luke's 
Church there will be a literary and musical sketch given 
on May 19 and 20 under the management of Annie An- 
The sketch entitled “A Woodland Princess,” with 
chorus and solo work, will be the feature of the evenings 


derson. 


and a most artistic performance is expected 
RRR 
April 22, Chris Anderson (baritone), assisted by Edwin 
Schneider (composer-pianist), gave an artistic concert at 
the Goodwyn Institute. The program consisted of selec- 
tions of worth and were ably presented. 
nner 
The King’s Daughters, of Greenwood, Miss., presented 
“Cavalleria Rusticana” on Tuesday evening, April 18, un 
der the direction of Forrest Dabney Carr, who was assisted 
by the Memphis Symphony Orchestra members and select- 
ed members of the Memphis Choral Society. The affair 
was given to raise funds for the King’s Daughters’ Hospi- 
tal and was made quite a social affair as well. An elabor- 


ate and artistic program was issued by the organization, 
! 


rearing half tone cuts of prominent places in Greenwood 
Ihe characters were assumed by Mrs. Shedd Hill (San 
tuzza), Mrs. O. C. Neil (Lola), David Duggan (Turiddu), 
Charles E. 


Mrs. Wright (Lucia), Percy E, Schilling 





(Alfio). There was a chorus of twenty-five sopranos, six- 
teen twelve contraltos and rhe 
affair was most pleasing, and the fine undertaking so well 
carried out bespeaks good future things for music in 
Greenwood. 


tenors, eleven basses. 


RRR 


“Easter Angels,” the cantata which to have been 
sung last week, was presented Friday night in the McLe 
more Avenue Christian Church by the choir, under the 
direction of Paul Stalls. 


RRR 


was 


Butler Van Guards presented a delightful program Fri- 
day evening at the home of the leader, Mrs. J. F. Mathis 
Delightful musical numbers were rendered by Miss Nel 
son, Blanche Evans, Jennie Evans and Mrs. Frayser 
Brown. 


Rene 


[wo charming young musicians 
Christine Keeton, presented a brilliant recital in that little 


of Senatobia, Edna and 


city on Friday evening, April 14. Their program included: 
Sonata in G major for two pianos (Mozart), “Music Box” 
(Friml), concerto in C major (Weber), concerto in G ma- 


jor (Mendelssohn), “Autumn” (Chaminade), octave etude 


(Czerny), staccato caprice (Vogrich) and “Rhapsodie 
Hongroise ” No. 2 (Liszt) 
RRR 


Mrs. Jason Walker and Mrs, W. J. Gilfillan are expect- 
ed home soon from an extended trip in the East, including 
a visit to Philadelphia, where they attended the biennial of 
the National Federation of Musical Clubs. Mrs. Gilfillan 
is the newly elected corresponding secretary of the Fed 
and Mrs. Walker was re-elected 


American 


eration chairman of the 


music committee 


NoLa 


NANCE OLIVER 





Hinkle Tours with Symphony Orchestra. 
Florence Hinkle, the popular soprano, blessed of the 
gods with fine voice and beautiful personality, is on tour 
with the New York Symphony Orchestra. Wherever she 


she makes warmest admirers Universal acclaims 


all Tae Musica 
Courter, four of which are reproduced as follows: 


sings 


characterize the notices received by 














Florence ‘Hinkle has as pur nd perfect a soprano voice as ha 
ever been heard in Augusta \ugusta, Ga., Daily 
Too much cannot be said of Florence Hinkle, soprano soloist, w 
vas very graciously received and irtily applauded Miss 
Hinkle is not new to Norfolk audic s, having sung here n or 
sion previous to last night She has a voice f pure ly 
1ality that was pleasing from one end of th mpass to the ot 
She not only possesses an unusually good e, but a musical 
nce that makes her work very 1 al the average.—N 
folk, Va., Dispatch. 
“Carmen” is a very popul 1 here and Miss Hinkle could 
*t have selected anything . i have put her in more perf 
much with her audience The Micaela aria as rendered by M 
Hinkle was perfect in all its details. Her voice has a wonderfully 
vide range, and each note is as perfectly rounded and as pure as 
f that note, and that was to t zg The upper register 
f her voice is remarkable the highest note reached was radiant 
power to cha Where many singers find the voice 
grow thin rs ret s its pe t fulls 4 nc she sang a 
bright and coquettish air w re 1 ar ation Jach 
Fla., Metropolis 
I Florence Hinkle, a s f ra al gifts, tl 
irt of Elsie (“The Golden Lege ) IS assig | N | 
e ren the exacting part with the skill] ar ty of an ac 
lished singer, but she invested it with ir g al ende 
grace - « «+ In Miss Hinkle, § an was a th 1 most 
competent interpreter. Her voice is rich, penetrating and velvety, 
ind is well sustained in the higher register It is ked by a de 
ious limpidity and is totally free f that ex si ess that often 
mars the efforts of the best singers Fine taste and illuminating 
ntelligence accompanied Miss Hinkle’ ndition of t rof v 
emotional parts, and nothing ‘ satisfying n be gined 1 
nging of the supplicat “My Redeeme nd My Lord 
\ugusta, Ga., Chronicle 





Concert by Von Klenner Quartet. 

April 25 the Von Klenner Quartet gave a concert in the 
Parish House of the Church of the 
York (Little Church Around the ¢ 
directed by Madame Evans von 


rransfiguration, New 
orner). The program, 


Klenner, consisted in ad 


dition to the ensemble, of number of solos by the artist 
making up the quartet—Camilla Elkjaer, Lucilla Brodsk 
Regna Ahlstrom and Gertrude Heins 


May 6, in the Chapter Room of Carnegie Hall, the Von 
Madame Delhaze-Wickes, the 
performer on the Gree 


Klenner Quartet, assisted by 


Doeut 
pheenix lyre, will give a concert for the benefit of Lucilla 
Brodsky. Miss 


pianist, and Demetrias 


Brodsky is an aspirant for the operat 
stage and as she has the voice for it, several clubs, including 
the Dixie, Browning, Theater and Womar Pre club 
are taking an interest in her career. Members from thes« 


clubs will be patrons of the concert 


The Von Sternbergs to Spend Summer Abroad. 


Mr ind Mrs. Censtar t ] 
Europe sterday, May 2 t t nprinzessi 
Cecilie. [hey will divide their t vbre 


between France, Germany and Russia 
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tically in the flute and cello serenade (Tite), which Mr. 
Sudmeier and Carlos Wilcox played delightfully. ‘The 
Boys’ Glee Club and a boys’ double quartet sang several 
groups of songs very heartily and with considerable spirit, 
while the Girls’ Glee Club, which must have had nearly 
100 girlish and ringing voices -in it, sang a couple of 
groups the leadership of Ednah Hall. The 
taking of these were the Swedish folksong “Spin, Spin,” 
Danube Waltz,” both of which went 
and life not always 
\n old dance song, “The Keys of Heaven,” in 
beth 
wru 


under most 


and the “Blue with 


a swing present in professional! 
choruses 


humor, and 
Soldiers’ C 


costume, furnished the element of 


choruses joined forces in the rousing 


from “Faust” as a closing number. Estelle Broberg played 


the “Norwegian Bridal Procession,” op. 19, No. 2, and 
“From a Carnival,” op. 19, No. 3 (Grieg). The quartet 
consisting of Edward Towler (first violin), Donald Haw 





{ 
vi 


iClive ctl 


mantl 


ident of the clul 





At M 


n of the Thursday Musical laying aside 
if dignity met for its annual spring 
yn at the home of Mrs. Harry W 


\ beguiling alleged musi 


ley (second violin), Ralph Colby (viola), and Carlos Wil- 
cox were assisted by Roswell W. Wilkes (clari- 
net), in the second. movement of the Weber quintet, op 
in the first movement ot 
These quintets were the 


(cello), 
34, and by Mertianna Towler 
the piano quintet (Lachner) 
finest things on the program from an artistic standpoint; 
the boys played with very unusual insight and expression 
The piano work by Miss Towler was especially good. 


eRe 


The sketching class of the Northwestern Conservator) 


April 29, 19 


eae s pry + peep: en A rt Department, under the direction of Ella May Powell. 

il Musical, was followed by a tragic can- °*S!tS the out of door sketching this week. Members 

CG pper,” given in the open by a number of the graduating class selected from the different depart- 

rionically sifted The cantata, a melancholy ments are to give a benefit program for the building fund 

~ see dail: oh aatiah: Rtueateh saint on Mee dak Oe aaa Oe Church of Merriam Park. Those participating are 
i acl eat pearly drop. Luella Bender, of the dramatic art department ; Ragnhild 

, ° Holmquist (soprano), Bertram Baily (baritone), John 

ditnediiben Beck (pianist). The concert is in charge of the Bible 

ieeting of the Minnesota Chapter of the (CJass of Mrs. George FE, Davis, of Merriam Park. At the 

in Guild of Organists was held Wednesday even- April meeting of the Wellesley Club, which met Wednes- 

at Plymouth Church for the election of officers. All day afternoon of last week with Miss O. A. Evers, 2122 

the former officers were re-elected and a committee Pleasant avenue, Flora Belle Carde, of the expression de- 

ppointed irrange the programs for next season. partment, and Walter Howe Jones, head of the organ de- 

Interest in the guild is growing, and some attractive plans partment, gave Rossiter Cole’s melodrama “King Robert 

re being made the future. It is probable that two of Sicily.” The hearty co-operation of the English teach- 

ild services will be held during the year ers of the city with the dramatic committee of the Wo- 

zee man’s Club, resulted in a capacity house for the con- 
Meta | Willoughby, soprano, pupil of Madame Mas-  servatory production of the old comedy “She Stoops to 

R | ted by Bella Houts, mezzo-soprano, and Mor- Conquer” at the Lyric on Friday last. The Woman’s Club 
Gagnon, tenor, will give a recital the near future. committee announce that the cordial reception by the pub- 
program will include “Dichter Lieder” (Schumann), lic of the three presentations of classic plays given by the 

Rastlose Liebe” (Schubert), “The Swan and the Water conservatory this year under their auspices, justifies the 

(Grieg Ballgefliister’”” (Meyer-Helmund), “Una wider plans the club is making for work of this kind in 
é Rossini Perle du Bresil” (David), “Largo al 1911-12. The benefit for Harry Johnson, member of the 

t mn,” ft Barber of Seville,” a cycle by Alex- conservatory piano faculty, given April 25 at the First 

! Fielitz, “Schén Gretlein,” duets from “Beli- Baptist Church, was in every way a success. Mr. Johnson 

i \h bel giorno” from “Linda di Chamounix” and expects to go soon to Berlin to take up his study under 

Me nor” f Martha.” 3usoni. Busoni’s offer of a two year scholarship was back 

nme of the movement to raise the fund which the benefit went 

e Women’s Music Club of Brainerd has engaged a so far toward completing. The lecture by Dr. Richard 

! nposed of Frances Vincent Coveny, Eleanor Burton of the State University, upon “Progressive Move- 

Poehler, T. Alvin Davies and Bernard Ferguson, with ments in the Drama,” which was announced for the Con- 

Margaret Gilmor as accompanist, for a concert on May 3 servatory Faculty Hour May 6, has been postponed until 

P Garden” (Lehmann) is to be sung, and each May 13. The members of the dramatic department were 

f the quartet will sing a group of solos invited by Mrs. Andreas Ueland, director of the arts and 

eee letters section of the Woman’s Club, to attend the lecture 

Sprotte and Mr Mrs. James A. given by Dr. Burton, April 29, at the Handicraft Guild, 

1! e a prog 1 before the North Side Improve- the subject of the lecture was “The Dramatic League of 

t ( M America,” of which the conservatory dramatic depart- 

| en ment is a member. ‘Tickets for the “Mikado,” to be given 

the t interesting events, musically, after the at the Princess Theatre May 11 and 12, by the Opera 

the orchestral season, is the annual concert by Club, are on sale Wednesday, May 3, at the Cable Piano 

| musical clubs of the West High School. “West” Company. Half the tickets have already been subscribed 

ivs had a reputation for the excellence of its mu- for by one of the organizations of the city. On Tuesday, 

| , ne of the best school orchestras in the coun- May 2, Lella Parr-Livingstone of the conservatory voice 

“ ty though it has been built up entirely by one of the department will give the fourth of the studio musicales in 
Y ys a nductor. The concert opened with the “Light which she is introducing her pupils. Winifred Gillis will 
ry Overture’ (Suppe). Later the orchestra played give the informal program and Margaret Campbell, Leila 

t yptian” (Luigini), besides assisting artis- Klee, Illa Davison and Pauline Kasowitz will assist Mrs. 
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Livingstone at the tea tables. At the student recital April 
27, pupils of Gertrude Dobyns gave the following pro- 
gram: Katherine Van Stone, Berceuse (Wachs); Gray 
Vogelsang, “Poupee valsante” (Poldini); Deborah Hall, 
“The Horseman” (Schumann); Amy Thomas, second noc- 
turne (Liszt); Lillian Gronna, “To Spring” (Grieg) and 
impromptu in A flat (Chopin); Marion Berrum, nocturne 
(Grieg) and barcarolle (Moszkowski); Rose Lindstrand, 
gavotte (Gluck-Brahms); Louise Chapman, nocturne in 
E (Chopin) ; Hazel Fleener, nocturne (Chopin) and Rhap- 
sodie Hongroise (Liszt). Pupils of Elizabeth Brown Haw- 
kins sang the following numbers: “When Song is Sweet” 
(Sans-Souci), Flora Fetterly; “OQ, Dry Those Tears” 
(Del Riego), Margaret Grimm and Margaret Frederick- 
son sang “Home (Liddle). The first ensemble 
class opened the program with overture to “Rosamunde” 
(Schubert). Christian Erck, teacher of cello, gave a re- 
cital before the literary society of Stanley Hall, Wednes- 
day morning, April 26. Gertrude Dobyns played his ac- 
companiments. Walter Howe Jones will give an inter- 
esting lecture recital on “Parsifal’” Saturday morning at 
the conservatory faculty hour. The lecture is planned to 
follow the work of Miss Dobyn’s history of music class 
which has been studying Wagner and the music drama, 
Ree 

The regular weekly recital at the Minneapolis School 
of Music, Oratory and Dramatic Art will be given this 
morning by Beatrice Jennings and Agnes Hewett (so- 
pranos) pupils of Stella W. Spears, and Louise Brown 
and Sylvia Anderson (pianists) pupils of Kate M. Mork. 
Maude Peterson, of the faculty, will be the accompanist. 
A series of twenty graduation recitals are announced to 
be given in the school recital hall during the month of 
May. All are open to friends of the school without 
charge. The annual picnic supper given last Wednesday 
was attended by scores of pupils and invited guests. Spe- 
cial music was provided and dancing was the amusement 
from 9 to 11 o'clock. Louise Pederson (pianist), pupil of 
Oda Birkenhauer, will appear in recital in Kensett, Ia., 
May 2. Pupils of Alice O’Connell, of the dramatic depart- 
ment, gave a recital of three one act plays at the school 
hall last Friday night. Ruth Wightman, pupil of Margaret 
Gilmor, was at the piano. Following is the cast: 


Song” 


“A BLIND ATTACHMENT.” 
(A Comedy in One Act by Esther Tiffany.) 


DE rs. IG vec cco veanessvivessactectesreséses Marie Bertram 
Mary Phillips (her daughter). .....sscccccccessssvsced Alma Sidnam 
Maria Fosdick (Mrs. Phillips’ Aunt)...........0-.see00. Ruth Lee 
Elinor Christie (a school friend of Mary’s)...........+. Vera Lewis 
Mrs. Fogerty (boarding house keeper)............ Ethel Chilstrom 
Scene—Parlor of Mrs. Fogerty’s boarding house. 


“MIDSUMMER FROLIC.” 


(A Fairy Play in One Act by Florence Adams.) 


life, a modern fairy Queen. .csscrrsccccesedsoeseuss Beth Benton 
Grace weoeeeeHazel Tyler 
LO Se ET ee er ee Pauline Worth 
ee verre .....-Madalon Kische 
SOIR, eR vs a anda o nhl we ePR DEED ERGENS MERE NET Ab REET Ethel Hart 

Orpha Ryan 
PE ee tos boris 4 s< mene hbals deems ....Marguerite Pauly 

Helen Worth 

Scene—An open space in a wood on “Midsummer Eve.” 
“NO MEN WANTED.” 
(A Comedy in One Act by Rachel Baker Gale.) 

RE TOE. 00's sncsa0eeces erveebebresseaces Ethel Chilstrom 
DE SINE (oes worivnsscne cauph emus: cs cegees Jennie James 


RUNG Cy NON 6 a o'o cas havik we ed vhaho se ssubenaws Caroline Lynch 


Scene—Living room in the “Girl Bachelor” 


RneRe 

Marie Foley and Gerard van Etten, pupils of Mr. and 
Mrs, Charles M. Holt, of the dramatic department, gave 
their graduation recital consisting of three one act plays 
last Saturday night. They were assisted by Lyle Clement, 
Edwin McDermid and Mary Eccles, pupil of Carlyle 
Scott, at the piano. Following is the cast: 

“MADEMOISELLE PRUDENCE.” 
(A Comedy in One Act by Thomas L. Marble.) 

John Gordon, & playwright. . o200scsidedeteeséces Gerard Van Etten 
Bite. Pirudignee CHRO: ccccctipesccrntecvacacecPacanss Marie Foley 
Scene—Gordon’s study. 

“A CLERICAL ERROR.” 

(A Drama in One Act by Henry Arthur Jones.) 


apartment. 


Tew Tone. Te Gams ac as vane Baek donne oe Gerard Van Etten 
et: OR, UD IOI 6s ose 0d cake neice ee eer Edwin MacDermid 
EE PALEY, RA ROAST 5.56 c'nc 0.0 6:83 and eekankene Lyle Clement 
Were meetin, 256 WO. occ cccesccnsitsaguacweees Marie Foley 


Scene—The Vicarage parlor. 
“CUT OFF WITH A SHILLING.” 
(A Comedy in One Act by S. Theyre Smith.) 


te KORO 5.5. 6s aiincch s cdeeenso Peeve Gerard Van Etten 
Col. Bremers je tpipl sar aaisin wok aw hee secececeekyle Clement 
BE MUNG «65 a cadeccwketsseddennoeseeluhetieeeare Marie Foley 


Scene—Graythorne’s living room, 


nner 


Alice O’Connell, of the dramatic department, gave a 
program of readings at a twilight concert at the university 
last Tuesday afternoon. Mary Bigelow and Gerard van 
Etten, of the dramatic department, are playing with the 
Neil Stock Company at the Metropolitan this week. Mary 
McAndrews, pupil of Mr. and Mrs. Charles M. Holt, read 
at Riverside Chapel last Tuesday night. 

Rre 

The following pupils of Gustavus Johnson, director of 

ihe Johnson School of Music, Oratory and Dramatic Art, 
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will be presented in recital Friday evening, May 5: Ruth 
Marie Heide, Luverne Dale, Amy Berg, Minnie 
Marcella Lavalle, Alice Sprague, Dora Blomgren. 
hey will be assisted by Mrs. R. L. Brown and Inga Dahl, 
pupils of Agnes Lewis, head of the vocal department, and 
Bernard Suss, pupil of Maude Moore, head of the oratori- 
cal department. Estelle Broberg, pupil of Gustavus John- 
“Norwegian Bridal Procession and Carnival” 
at the concert of the West High School Glee 
Friday evening; the 


Johnson, 


Meyer, 


on, played 
(Grieg) 
Club, on same evening Bernard* Suss 
several readings at Linden Hills Congregational 
At the of the Alumni Association 
held at the studio of Gustavus Johnson Wednesday noon 
the birth of the new associa 
with a Juncheon at Donaldson’s Tea Rooms on 
Wednesday, May 10. A business meeting will precede the 
when permanent officers will be chosen. Special 
being committee consisting of 
member from each class to get as large an attendance as 
possible. 


gave 
Church. meeting new 
was decided to celebrate 


tion 


luncheon, 


effort is made by a one 


Ree 

One of the finest concerts given this year was the cham- 
concert given at the faculty hour Saturday 
morning, April 22, when the conservatory trio, Christian 
Erck (’cello), Arthur Wallerstein (violin) and Frederic 
Fichtel (piano) render the following program: Third 
concerto in B minor (Goltermann), Gertrude Dobyns and 
Christian Erck. Third trio for piano, violin and ’cello 
Mr. Fichtel, Mr. Wallerstein. Mr. Erck. 
Larghetto from quintet in A dur (Mozart), Miss Dobyns 
Mr. Erck. One of the pleasant musical events of 
the coming week is the musical to be given at Conserva 
tory Hall, 804 Nicollet, on Wednesday afternoon, by Eliz- 
abeth Brown Hawkins assisted by Gertrude 
Dobyns (pianist). The informal program is a most in 
teresting Mrs. Hawkins is to sing the Von Fielitz 
“Fair Jessie,” and a group of songs chosen from 
‘The Hunter,” “Wander 
Brook.” Miss Dobyns is 
Jensen. The guests of 
personal friends of the artists and 
assisted by their pupils. Mrs 
Hawkins, who came to this city eight years ago, has won 
here. Previous to her 
the faculty of the conserv- 
Hawkins studied for 
in which city 
she, for four years, had a private studio, teaching and fill 
Mary ALLEN 


ber music 


(Rubinstein), 


and 


(soprano), 


one, 
cycle, 
Miss compositions, 

Roads” ‘The and the 
to play numbers from a suite by 
the occasion the 
the hostesses are to be 


Dobyns’ 
and Boy 


are 


friends in musical circles 
as a member of 
eight years ago, Mrs 


years with well known teachers in Boston, 


many 
appointment 


atory several 


ing concert and church engagements 





Gabrilowitsch Conducts in Augsburg. 


l‘ollowing are Ossip Gabrilowitsch notices from Augs- 





burg, Germany: 
Ossip Gabrilowitsch’s name, among those of the newer virtuosos 
gins rapidly to gain in importance. It certainly possesses a great 
lrawing power, whenever it is to be found on the concert placards 
His entire style has something unusually interesting in itself. He 
ill, without question, achieve the goal at which he is aiming and 
take his place among the important conductors of the day He 
sses, indeed, the musical qualities necessary thereto, combined 
with artistic earnestness and energy, and the capacity of devoting 
elf fully and solely to the achievement of his object. His direct 
ng shows that he has thoroughly imbued his orchestra with dis 
, and their finely shaded work brings life into each score. 
\ugsburger Neueste Nachrichten, Augsburg, March 16, 1911. 


Ossip Gabrilowitsch appeared yesterday for the second time as di- 
ctor in the Graben Hall before an audience which filled every 
seat of the huge auditorium. The end of the program was Liszt’s 
grand “Faust” symphony. It would be extremely interesting, had 
ve the space, to notice in detail how the conductor and orchestra 
met the unusual requirements of this mighty and complicated work 


vith its varying rhythms, its rich symbolism and its splendid dra 


atic effects. Suffice it to say that the shifting colors of this won 
lerfully 
tfect. 
ductor 
Abend Zeitung, 


exhibited with unusual brilliance and 
that 
and stir 


Ig!tl. 


opalescent work were 
The evening certainly 
who knows how 
Augsburg, March 17, 


proved Gabrilowitsch is a con 
to interest his hearers.—Augsburger 


conductor 
and par 


far than an “average” 


technical surety 


Gabrilowitsch is already more 


He directs with uncommon and command, 
works which appeal to him as 


the shifting cclors and rhythmic contrasts to 


ticularly in those a modern, he suc 


ceeds in bringing out 
utmost The Liszt 
ush work.” 


building 


phony was, indeed, a master 
lightest contrast, 
picture. At the 


Neue 


“Faust” sym 
Not the 
up of the 


not the finest 
end of the 
Augsburge: 


ce of fine “bi 
uiled in the 


rk th a real ovation for Gabrilowitsch - 


ng, Augsburg, Mai 


was 


ch 16, 1911. 





Mint 


St. Pavut, 


\pril 29, 19 


Two St. Paul musicians will figure prominently in the 
program of the State Music Teachers’ Association Con 
vention in Minneapolis, May 9, 10 and 11; George H. 


Fairclough has been invited to give an organ recital at 


Plymouth Church at 4.30 p. m. on Tuesday, May 9. His 
program will be as follows: Fantasia and fugue in G 
minor (Bach), Cantilene Pastorale (Guilmant), Concert 
Variations (Bonnet), Meditation, Toccata (D’Evry), “At 
Twilight” (Stebbins), Sonata in C (Borowski), Even- 
song (Johnson), Concert Overture (Fricker). Leopold G. 
Bruenner, director of the St. Paul Choral Art Society, 


has arranged the following program, which the society will 
Thursday, May 11: “Break Forth 
O Beauteous Heav’nly Light” (Bach), “Ave Verum” 
(Josquin de Prés), “Caligaverunt oculi mei” (Haydn), 
“Cherubim (Tschaikowsky), “O Villanella” (Le 
Jeune), “Malora mia cara” (di Lasso), “Come Lovers, 
Follow Me” (Morley), “I Will No More Thee” 
(Morley), “Sie ist mir lieb” (Praetorius), “Entflich mit 
mir,” “Es fiel, ein Reif,” “Auf ihrem Grab” (Mendelssohn), 
“Nachtlied” (Rheinberger), “O Happy Eyes” (Elgar), 
“Northern Slumber Song’ (MacDowell), “The Brook” 
(MacDowell). William MacPhail will assist with two un 


give on the evening of 


Song” 


Come to 


accompanied violin numbers, Chaconne (Bach), and Pre- 
lude (Reger) 
nRnre 
Grieg said of a certain weighty moment: “Scales fell 
from my eyes.” Here’s what it is to have genius. Most 
people are glad if they will fall from their throats or their 
fingers’ ends. RRR 
William W. Nelson played a group of violin solos at the 
annual musicale of the Dames of the Round Table, Wed- 
nesday afternoon 
RRR 
The St. Paul Symphony Orchestra came home Friday 


for a three days, during which it will 
English choir in four April 28, 
The spring tour thus far is counted a great 
and after this home the orchestra 


will depart again and will not be back until the first week 


morning pause of 


appear with an concerts, 


29 and 30 
visit at 


success, short 


1 June, when the tour is ended. The program of the first 
of the four concerts was “The Dream of Gerontius” 
(Elgar), conducted by the composer. 

rRR 


Oscar Hatch Hawley, manager of the Cincinnati Sym- 
phony Orchestra, unable to resist the lure of four concerts 
the Twin Cities for 


Mary ALLEN. 


by a good orchestra, has come to 


a few days 
American Institute Affairs. 

Kate S. Chittenden, 
Applied Music, issued 


of the American Institute of 
invitations to a piano recital by 
Leslie Hodgson, April and to an “At Home,” by Mc 
Call Lanham, April 29, to meet Huntington Woodman, 
the latter instructor of harmony and corelative branches 
Mr. Hodgson, who has been heard in a previous recital 
at the institute, played a varied program, consisting of 
works of Chopin, Schumann, Beethoven, classics of 1633 
to 1764, Debussy, Schubert-Liszt, Poldini and Schubert- 
Tausig. Many of these pieces were repeated by request 
at this recital, among them “Vogel als Prophet,” “Menuet” 
by Lully. “Gavotte” and the Liszt transcrip- 
tions of “Soiree de Vienne” and ‘‘Marche Militaire.” It 
was a program of twenty pieces calculated to show his 
both technical and spiritual, and Mr. Hodgson 


dean 


by Rameau, 


capacity, 


again proved himself an excellent pianist, of mental and 
emotional equipment. The reception to Mr. Woodman 
was, as an observer expressed it, “a charming affair.” 
Many prominent people attended. the rooms were hand 
to add interest 
songs, Mr 
both accompanied by the composer 
Mr. 


voice, 


and just enough music 
four of 


somely decorated, 
Miss Welsh sang 
Lanham did the same, 


Woodman’s and 


People enjoyed these very much, especially Lanham’ 


singing of “In Arcady’’; he was in good and re 


ceived many compliments. Both singers united in Goring 





Thomas’ “Night Hymn at Sea.” An impromptu number 
was a piano solo by Mrs. Alfred Wickes 
“THE REDEMPTION" IN TORONTO, 
luesday, April 25, the Toronto Festival Chorus and 
Orchestra gave a performance of Gounod’s popular 
oratorio, “The Redemption,” in the Massey Music Hall. 


Of the composition itself it is now rather late in the day 
to speak. the intellectual Bach or the 
full-blooded Handel vrho dominates by the sheer force of 
his virility and robust health, like a 
persuasive, charming woman. his 


Beside earnest, 


Gounod is 
When not 


more 
feminine 


allurements he is theatrical. He also frequently turns 
aside to tell us “I wrote ‘Faust,’ you know.” Those 
monotonous monotones for the voice, with changing 


harmonies underneath, development to the ex- 


“King of Thule’ 


are only a 
treme of the introduction to Marguerite’s 
Lallad in “Faust.” 

To the energy of Dr. F. H. 
ber of th: American Guild of 


Torrington, who ; 


Organists, 


a mem 


and who was 


formerly organist of King’s Chapel, Boston, this Toronto 
Festival Chorus and Orchestra owes its origin rhe 
writer of this review, who happened to be in Toronto on 
this occasion, was delighted with the rhythmical power 
and the fresh, musical beauty of the voices of th: chorus 
Some of the choral performances in Carnegie Hall, New 
York, are much inferior in tone quality and animation to 
the work done by the Toronto Festival Chorus at this per 
formance of “The Redemption.” 

It is to the conductor, Dr. Torrington, that the credit is 
due. For it need hardly be said that a choir of the finest 
picked voices is a dull, lifeless body without a conductor 


who can fire them with his magnetism and control them 
with his skill. 

fo Charles W. Clark, the famous American baritone, 
fell the greatest share of the solo work. He had been en 


short notice and had learned the music of 


the bass narrator, and of Jesus, during the railway journey 
from the Far West to 


and as 


gaged at very 


Toronto. His performance, how 
been re 
It is 


of the 


ever, was aS easy nished as if he had 


peating the program of his recent New York recital 
like the solid 


in emergencies these that training 
artist tells. 

Kerns, of New York, the 
whom Gounod has provided an effective solo in this 


Her 


for 
“Re 
Thy 
gave her the chance of filling Massey 


Grace was only soloist 


demption.” soprano air, with chorus, “From 


Love as a Father,” 
Hall with a high 
Edward Strong, also of New York, 


which mightily pleased the audience 


sang the allotted tenor 


recitatives acceptably. Gounod, however, has provided 


“Faust” cavatina in the oratorio, and the tenor has no op 
portunity of winning distinction. The contralto has still 
less to do than the soprano Sut Mabel Beddoe, of 
Toronto, a young artist of European training, proved her 
self the possessor of a rich and sympathetic voice which 
should eventually make her reputation as wide as th 
continent if she does not go the way of so many young 


contraltos and force her voice in the 
for the 


attempt to get power, 
of n heavier 


for Miabel 


or place it incorrectly aking 


and broader. There should be 


purpose 


a brilliant future 


Beddoe. Elsie Whitmore sang the short solo of the angel 
very satisfactorily. Arthur Blakely, the well known 
organist, played the organ on this occasion, showing his 
judgment as an artist in the unobtrusive way in which he 
did his work. 

First Farmer (at concert, as singers start duet )—-What 
be they comin’ two together for? 

Second Farmer—Likely because it’s gittin’ late and 
they want to finish.—Punch 
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More About Singing in English. 


London Times has analyzed that which in effect 
ve regarded as a new dialect of English. It is a 
n of vowels that makes a dialect, and the dialect 
of »which we are about to speak consists chiefly of varia- 
tior n the multitudinous vowel sounds of our language. 
We hear this dialect nearly every day, and strange a per 
version as it is when carefully diagnosed, we have accepted 


it without protest 


dialect of | 


nglish in question is that which is used 
tive and English singers when singing in operas or in 
concert It should be understood, in the first place, that 
properly trained singer always sings upon the vowels of 
consonants as secondary, though, of 
Now the 


deficient in 


1 word, regarding the 

urse, important. English language, while rich 
| yunds, is broad, singable vowel 
vowel sounds that enable 
This is 
singable than Italian, and why a 
ound as beautiful as a song 


is just such broad 


the singer to make his and richest tones, 


far less 


nglish does not 


hnest 





l 2 ili 
Phe s dialect,” writes the Times, “is well worth 
ittle study. The most distinctly linguistic variations are 
following 1, the light ‘a’ as in hand is changed to 
, 2, the soft sounding ‘o’ as in ‘love’ is changed to the 
rt ‘o’ as in ‘of’; 3, the vowel sounds associated with 
n ‘et r,’ ‘ir,’ ‘ur,’ are altered variously in sounding 
‘ 4, the short ‘i’ as in ‘hit,’ which forms the first 
sound in ‘here,’ is changed to ‘ee,’ e. g., 


, the bright-sounding ‘i’ as in ‘high’ is broadened 
-’: 6, the rolling ‘r’ is introduced before other con- 
ts, and at the end of words, contrary to English cus- 


7, all ihe consonants are generally weak, especially 


I wl are aspirated—h,’ ‘f,’ ms" 
The aim of all these changes is identical. The singers 
are trying to get Italian vowels. Of course they do not 
eed, for not one of the mongrel noises they make is 
to be found in the Italian language. Neither is one to be 


found in the English language. Now this is why our own 
singers are nearly as unintelligible to us as Chaliapine sing- 
ing in Russian, and why no one really cares a hang in what 
anguage an opera is sung. 
Furthermore, the singer who is unintelligible in diction 
a bad Pacchierotti, in the eighteenth century, 
enunciated a cardinal principle and all-embracing axiom of 
singing when he said, “Chi sa parlare e respirare sa can- 
tare” (He who knows how to speak and how ‘> breathe 
Nothing could be sounder. So it 
singer in English faces a dilemma 


singer 


knows how to sing.) 


nes about that the 


If he adheres faithfully to a normal system of vowel 
sounds, his tones lose in color and beauty. If he does not 
e is a bad singer. 

No amount of talking, or argument, or chauvinism, can 
ter the facts. At the same time, while the Italian 


1 


language is softer, more musical than our own, it lacks the 








gnity and impressiveness of the English. It may lend 
elf readily to song, but nowhere in all its long prose 
r iterature is anything to be found comparable in masculine 
force and invigorating majesty to the Areopagitica of Mil- 
to the speeches of Edmund Burke.—New York Morn- 
lelegrap 
Caroline Hudson-Alexander Praised. 
lhe owing press notices refer to Caroline Hudson 
\lexander, soprano, of New York, who has had a most 
ccessful seasot 
( H t Alexander, was charm 
with Mr. Clough, “The Hour is Late 
enthusia Brooklyn (N. Y.) Eagle 
t fested in t work of Caroline Hudson 
te Her ging was source of genuin 
died the difficult arias in 
‘ I Y.) Standard Union 
\ “ 1 ging here last seas 
y t al los of th atort 
She ha fir \ e and sings with tast il 
R. I J ‘ 
Denison University Orchestra. 
\ i annual concert given by the Denison 
: ersity Orchestra of Denison Conservatory of Music, 
G le, Ohio 1 April 26, Orley Henry See, conductor 
ist, and Carl Parje Wood, acting conductor), the 
\ program) was given: symphony in D, No. 5, 
Ly rture t lancred,” Rossini, violin sonata in A, 
H Mr. See Abendlied,” Schumann, Rockwood; 
> Wedding Serenade,” Silva; aria from “Orpheus 
rydice,” Haydn, Mr. See, Mrs. Pyle, Miss Mead, 
t Miss Redding: “Marche et Cortege,” from “The 
; O n of Sheba,” Gounod 
Gustav L. Becker’s Summer Course 
{ t I Becker will conduct a summer‘ course for 
piano t s at Steinway Hall, New York. Mr. Becker, 
1] ppearing man, has had thirty-three years’ 
peri e in valuable pedagogical work. His course 
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for this summer has been planned to cover in concen- 
trated form the underlying principles of the successful 
teachers of piano. The course will be adapted to the 
special needs of individuals. 





English Musical Talent. 


A review of our musical history looking back to the 
great time of Elizabeth, is humiliating. With so great 
blood in our veins so little has been done. But it cannot 
be contended that the country has not had the brains and 
the genius somewhere; for a nation that has continuously 
produced men great in various branches of art cannot 
suddenly, and at a fertile moment, become sterile for 200 
years in one branch alone. Of those men who have done 
anything for music a large proportion have adopted the 
career in the face of opposition; and for every one who 
has braved this, dozens must have given way. Now that 
the social stigma of the profession is being allowed to 
fade, a corresponding increase in the number of adequately 
paid posts is already noticeable; and no boy of trained 
mind and special musical aptitude need fear that he will 
not succeed in the world at least as well as if he adopted 
law, medicine or the church. That there is a supply of 
such boys is beyond controversy. Not only do men ac- 
quainted with both countries assure us that, if there is 
anything to choose between the “class” of young talent 
here and in Germany, the verdict is in favor of England, 
but every public school music master will confess that he 
frequently comes across boys who, for natural talent and 
ease in mastering their subject, would have been hailed as 
special manifestations of genius a generation ago. As it 
is, such boys mainly drift into professions to which they 
have no special attachment, to their own discomfort and to 
England's loss; for it was no fantastic idea of the Greeks 
that a nation’s soundness varied with the virility of its art. 
That their adoption of the career for which nature seems 
to have intended them might easily be made more feasible 
and more encouraging is a fact which I hope to deal with 
in another article—London Times. 





Rosa Linde’s Career. 

Rosa Linde, who not only is a singer of note, but a 
protectress of art as well, and in the true spirit of Liszt’s 
motto—‘Genie oblige”—has many a struggling 
artist to fame and wealth. Madame Linde’s fine voice 
has been heard in every part of America. Many tours she 
has made, often as co-star with artists like Nordica, al- 
ways winning the highest encomiums from musicians and 
press alike. And, in spite of her success, Madame Linde 
enlarges on the efficacy of study and continuous work. 

Next season Madame Linde will, aside from her usual 
recitals in several of the larger cities, be heard on an ex- 
tended tour of the South and West. Manager E. S. Brown 
predicts that she will have one of the biggest seasons of 
any America singer. 


assisted 





Beddoe Festival Bookings. 


Daniel Beddoe (who prefers to be known as Dan 
3eddoe), is to sing at three music festivals during the 
month of May. The demands for this splendid tenor 


come in almost every day. His popularity is well merited, 
for among the concert singers on both sides of the At- 
lantic there is not a more beautiful tenor voice. May 5§ 
and 6, Mr. Beddoe sings at the music festival in Seattle, 
Wash. May 12, he is to be one of the reigning stars at 
the Springfield (Mass.) music festival. May 18, 19 and 
20, he will be in Paterson, N. J., for the three days’ festival 
at the Fifth New Jersey Regiment Armory. May 20, Mr. 
Beddoe closes a busy month in Johnstown, Pa. 





Elsa Rau, the Berlin Pianist. 


Elsa Rau, the well known pianist of Berlin, on the occa- 
sion of an appearance in concert in Breslau was praised 
for her performances in the following warm terms: 

The 


way she worked up the climax in César 


Franck’s serious and comprehensive prelude, choral and fugue won 


step by step to 


favor for her from the start rhe ingenious treatment of a prelude 
and fugue for left hand alone by Max Reger, the coy grace with 
which she gave the gavotte, op. 49, No. 3, by Glozounow, and th« 


temperament as well as 
the characteristic development of the various moods, all showed that 
an advanced stage 


displayed in the Rubinstein valse caprice, 


of progress has been reached on the road to joy 


ous recognition E. Fligel, Schlesische Zeitung, Breslau, Novembe 


1908 





Nellie Wright Preparing Special Programs. 

Nellie Wright, the well known soprano, will spend her 
summer in the Maine woods with her mother (who is also 
an artist of note), her father and a few musical friends. 
While there it is Miss Wright’s intention to add some 
novelties to her repertory, and work up special recital pro- 
grams for the coming season. 

Miss Wright is a linguist of high attainments, and she 
promises among her new songs, some in German, French, 
Italian and Spanish, as well as in English. She is an 
indefatigable worker, and a deep student along other lines 
as well as that of music. 





Liszt in London. 
[Ford M. Hueffer, in Harper’s Magazine.] 

When I was a very small boy indeed, when I wore green 
velveteen clothes, red stockings, and long golden curls— 
thus displaying to an unsympathetic world, in which jeer- 
ing street boys seemed eagerly to predominate, the fact 
of my Pre-Raphaelite origin—I was taken one day by my 
father’s assistant upon the Times to a very large hall; it 
seemed to me to be the largest hall I had ever been in. 
In front of us was a wooden platform draped all in red; 
upon the platform was a grand piano. 

In front of me, the first row of the stalls had been taken 
away, and in place of them there had been put three 
gilded armchairs, before which was a table covered with a 
profusion of flowers that and trailed to the 
ground. Suddenly, there was applause—a _ considerable 
amount of applause. A lady and gentleman were coming 
from under the dark entry that led to the artists’ room, 
They were the Prince and Princess of Wales—there was 
no’ doubt about that even for a small boy like myself. 
And then there was applause—what applause! It volleyed, 
it rolled round the hall, all were on their feet, people 
climbed on to their chairs, they waved hands, they waved 
programs, they waved hats, they shouted. 


dri oped 


For in the dark entrance there had appeared, white and 
shining, a head with brown and sphinx-like features and 
white and long hair, and the eternal wonderful Jesuit’s 
smile. They advanced, these three, amid those tremen- 
dous shouts and enthusiasm—the two royal personages 
leading the master, one holding each hand. They ap- 
proached the gilded armchairs immediately in front of me, 
and the Prince and Princess indicated to the master that 
he was to sit between them at the table covered with 
flowers. 

He made little pantomimes of modesty, he drew his 
hands through their grasp, he walked quickly away from 
the armchairs and, because I was just behind them, he 
suddenly removed me from my seat and left me standing 
under all the eyes, solitary in the aisle of the center of the 
hall, while he sat down. I do not think I was frightened 
by the eyes, but I know I was terribly frightened by that 
great brown, aquiline face, with the piercing glance and 
the mirthless, distant, inscrutable smile. 

And immediately just beside me, there began what ap- 
peared to be a gentle and courtly wrestling match. A 
gentleman of the royal suite approached the master. He 
refused to move. The Prince approached the master; he 
sat indomitably still. Then the Princess came, and taking 
him by the hand, drew him almost by force out of my 
stall. For it was my stall, after all. 


And when he was once upon his feet, as if to clinch the 
matter she suddenly sat down in it herself, and with a 
sudden touch of good feeling she took me by the hand— 
the small solitary boy with the golden curls and the red 
stockings—and sat me upon her lap. 

I, alas! have no trace of the date on which I sat in a 
queen’s lap. For it was all so very long ago; the king is 
dead, the master is long since dead, the hall itself, the 
glamorous and romantic home of the Pops of one’s youth 
is pulled down and has utterly disappeared. Yet there in 
those days a very great deal of music was made, 

As I went down the steps of the hall, intent on taking 
a cab—the company flowing out were astonished, and I 
dare say touched to observe that three four-wheel cabmen, 
in their overcoats with all the little capes, had climbed up 
on to lampposts and were shouting: 

“Three cheers for the Abbe Liszt!” 


For the enthusiasm that Liszt created was incredible. 
What was the Abbe Liszt to a cabman? Yet there the cab- 
men were, and all Piccadilly was blocked up because Liszt 
was coming down the steps of St. James’ Hall. 





Harcourt Glee Club in Concert. 

The Harcourt Glee Club, of Gambier, Ohio, is to give a 
concert tomorrow (Thursday) night, May 4, under the 
direction of Miss Keenan, teacher in the Harcourt Place 
School. The program is to include a setting by Bendhal 
of Tennyson’s “Lady of Shallot,” “Wake Lords and Ladies 
Gay,” by Mathews, an aria from “Samson and Delilah.” 
by Saint-Saéns, and Nevin’s “African Love Song.” 





Willibald Lehmann Postpones Concert. 
Willibald Lehmann, the vocal teacher of Cincinnati, was 
obliged to postpone his pupils’ concert announced for 
Tuesday, May 2. Mr. Lehmann is ill and as soon as the 
state of his health permits new arrangements will be made 
for a concert at Odd Fellows Temple, 





Ware and Somerville Reception. 


Harriet Ware, the composer, and Mrs. Somerville have 
issued cards for an “at home” Friday, May § from 4 to 
6 o’clock at 520 West End avenue in honor of Brabezon 
Lowther, of London. 
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New Yorxk, May 1, 
Roeder’s students’ recital in the beautiful audi- 
the Societies Building, Thirty- 
ninth street, April 27, found a good sized audience assem- 
bled to listen to this program: 


1gtl. 
Carl M 


torium of Engineering 


Concerto, G minor (first movement).............ee+. Mendelssohn 
(Accompanied on second piano.) 
Ida Gordon 
On Wings of Song ..»» Mendelssohn-Liszt 
Shadow Dance .»»»MacDowell 
Te e Th s 
WO PA Wes viedvaesans vd Sein endbe invest ti susseeetn Chopin 
Etude, F shary ehh ene skBED ie eee a eaGesoueel Arensky 
Adelaide S 
War seeeees. Schumann 
Rondo ( so ‘ -Mendelssohn 
Emilie Munroe 
Songs 
Wenn ich in deine Augen seh.......... .W. G, Hammond 


SO BNE Weica vennsenkes ics ccrecsasibecosbus 


Rigoletto Fantaisie cchvubees TEITITITITIT TTT Te .. Liszt 
Eugenie Schweitzer 
Concerto, A minor (first movement)..........cccscecceccece Grieg 
{Accompanied on second piano.) 
Olive Hampton 
Se ngs —_ 
oe ETT OT COC ere Harriet Ware 
Dearest +s . .- Sidney Homer 
Miss MacCorkle 
Scl B fla Cl in 


.. Brahms 


ee er ne oy ee Chopin 
Alevia Lynch. 

GER, Ie GURNEN p uc dap concer ans UN NEU ASRS UESES been aeaeeTN Liszt 
Adolph Schutz. 

A glance at the above program will give some idea of 


Mr. Roeder’s ideals, but one must hear for one’s self to 
note the earnestness and spirit shown through the playing 
of the pupils. Overcoming technical difficulties, by means 
of rightly guided study, the pupils play with absolute cor- 
rectness; the real music comes forth. They all have 
nice touch and tone, play with authority altogether unex- 
pected in those of such years, and show steady progress. 
Annie Laurie MacCorkle, contralto, sang songs by mod- 
ern composers, of which Harriet Ware’s “Hindu Slumber 
Song” especially suited her; people applauded her vigor- 
ously. 
Z2ee 

Calvary Choir’s fifth annual concert was heard by an 
audience which quite filled the large church opposite Car- 
negie Hall, on the evening of April 27. A program of 
much variety was presented, including choral numbers by 
the hundred singers comprising the choir, vocal, violin, 
organ and piano solos, so every one found something to 
Young Harry Anderton deserves 
special mention for his playing of a movement from 
Grieg’s piano concerto; the youth evidently has brains, 
feeling and muscle. Edouard Dethier’s best playing was 
with organ accompaniment, including the Handel “Largo” 
and “Russian Airs,” in which tone and technic united 
most satisfactorily. Every one liked Kreisler’s “Viennese 
Myrta French-Kiirsteiner sang two of her hus- 


their particular taste. 


Caprice.” 


band’s best songs, “Morning” and “Canticle of Love,” 
making a special hit with the former, which has real 
climax; she followed it with another Kiirsteiner song, 


still in manuscript, as encore. Mr. Kiirsteiner played her 
accompaniments, an added source of interest in the songs 
and Bessie Bowman-Estey sang Salter’s dra- 
matic “Cry of Rachel.” Theodore Martin’s tenor voice 
was resonant, smooth and satisfying in “Siegmund’s Love 
Song,” followed by Victor Harris’ “Madrigal” as encore. 
C. Judson Bushnell sang a bass solo, and the choir sang 
with splendid precision and animation, especially a “Choral 
Polonaise” by Oliver. 


singer. 


ere 
Hallett Gilberté presented an evening of his composi- 
tions, Jerome C. Cook and Mrs. Cook issuing invitations 
to the Colonial Studios, West Sixty-seventh street, April 
24 3etty Ohls was instrumental in making Gilberté’s 
new manuscript song cycle, “Overheard in a Garden,” so 


successful. She wore a Colonial period costume, an old 
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rosé gown (with hoops) and bonnet to match, and sang 
with sweet voice, much expression. and most distinct 
enunciation, It is said she was the first “Merry Widow” 
in Australia, from which her capabilities as singer may 
be gathered. The cycle consists of a dozen songs, of 
which she sang charmingly “Telltale,” “Scandal,” “Four 
Leaf Clover’ and “First Rose of Summer.” Julia Hume 
sang the minuet “Phyllis” with gracefulness and the “Ser- 
enade” very well. Mrs. Gilberté recited “The Harp,” 
from “Angel of the Rain,” to an obligato played by Gil- 
berté; and Madame Soder-Hueck and the Kahn Trio con- 
tributed numbers, of which there were in all eighteen on 
the program. Plenty of variety, both of style and inner 
contents, mark these Gilberté compositions, and none of 
them reach out to the impossible, such as those of certain 
composers who brush aside all models and set themselves 
up as their own gods. Mr. Gilberté played spontaneous 
accompaniments from memory, and an audience of ele- 
gance and social distinction attended and applauded with 
discrimination and vigor. 
eer 
Lorene Rogers-Wells, soprano soloist at the Broadway 
Tabernacle, and pupil of W. Francis Parsons, gave a re- 
cital of songs at Studio Hall, April 26. The program 
held four groups, as follows: Old airs and songs, classical 
German lieder, modern German and French songs, and 
modern English songs. Mrs. Rogers-Wells, a charming 
woman, with high, clear soprano voice of beautiful qual- 
ity, showed considerable ability in her singing of this pro- 
gram. She sang with ease in three languages, and en- 
tered into the spirit of the songs with intelligence and 
feeling. “Der Nussbaum,” “Standchen” and “Zueignung” 
and “Mon petit coeur” were especially well sung. The 
hearty applause and many beautiful flowers bestowed on 
the young singer showed much popularity among her as- 
sociate pupils and admiring friends. Mr. Parsons played 
sympathetic accompaniments and received congratulations 
on the superior results of his teaching, as evidenced in the 
singing of Mrs. Rogers-Wells. 
eRe 
Pupils of Annie Friedberg appeared in a song recital 
at Duryea’s April 29. Ten young women sang the pleas- 
ing opening choruses, Handel’s “Largo” and a waltz song 
by Harris. The remainder of the program consisted of 
solos and duets from Italian, German, English, French 
and American composers. The solo singers were Marie 
Kriene, Laura Gosling, Helen Maher, Ethel Frechem, 
Marion Rowe, Rose Payn and Ethel Judge. Marion 
Rowe, who has a rich contralto voice, sang Tosti’s “Could 
1?” in a very pleasing manner, responding to an encore 
with “Still Wie die Nacht.” Ethel Judge, who sang the 
from “Samson and Delilah,” was also heartily en 
Dancing followed the formal program. 
a 
Charles L. Gulick, concert organist, will assume the po 
sition of organist and musical director of the Crescent 
Avenue Presbyterian Church, Plainfield, one of the lead- 
ing churches of New Jersey, succeeding Alexander Rus- 
sell. A large four manual organ is in the church, a short 
recital preceding the Sunday evening service. Mr. Gulick 
advocates legitimate organ music as opposed to transcrip- 
tions and arrangements, and has attained prominence on 
these lines. Many press notices testify to his ability, 
among others the following: 


aria 
cored. 


Gulick is to be commended for his perfected technic, registra 
pedaling and nuance. The two movements from Guilmant’s 
sonata in B minor, with the contrasting tempos, were played in a 
masterful manner.—Nyack Evening Journal. 


Mr. 


tion, 





Mr. Gulick’s organ selections were such as to evidence remarkable 
technical ability, as well as exquisite sympathy in delicate passages. 
—Trenton Times. 

a 

Orrin Bastedo gave a decidedly unique musicale and re- 
ception to Carrie Swain Whistler, of Paris, at his studio 
in the Gramercy on April 22.. Mrs. Swain delighted by 
singing dramatic soprano solos, and Mr. Bastedo, whose 
voice is rich and expressive, s:ng songs by Barthelmy, 
Goring-Thomas, Nevin, Huhn, Nutting, and Marie Cross- 
Newhaus’s song, “Enchantment.” Velvety smoothness 
and mellow quality characterize Mr. Bastedo’s voice. To- 
gether, he and Madame Whistler sang Goetze’s “Calm as 
the Night,” the voices blending harmoniously. Giuseppe 
A. Randegger played piano pieces, and a hun¢red or more 
guests enjoyed the evening. 

nrRre 


Elizabeth Morrison’s song recital had as principal num- 
ber Kronold’s song cycle “Roses and Cypresses,” the com- 
poser at the piano. The singer was in good voice, and 
sang also classic and modern songs by Handel, Franz, 
Foote, Rummel and others. 

eRe 


Helen Hulsmann played piano the annual 
luncheon of the Daughters of the Confederacy, Waldorf- 
Astoria Hotel, April 28. Many prominent women were 
present, and she was most enthusiastically received, her 
pieces by Beethoven, Chopin and MacDowell showing her 


solos at 
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gifts in good style. Mrs. James Henry Parker, president, 
introduced her in such fashion as to create warm interest. 
The applause following her pieces was most gratifying, 
especially to her teacher, Antoinette Ward. 
RnRre 

Emma Thursby’s pupil, Meta Reddish, who sang suc- 
cessfully with the San Carlo Company in Naples, was re- 
cently heard by a committee of the Constanzi, Rome, who 
heard her sing “Sonnambula.” Mancinelli played for her, 
and was most delighted; she is coaching for “Don Pas- 
quale.” Her success at the San Carlo was altogether most 
unusual, for she had never sung with grand orchestra or 
in any Opera house; yet the paper spoke of her confidence 
and experienced manner. Elizabeth Schroeder is another 
Thursby pupil, who has just :ung with the Philharmonic 
Orchestra, of Albany; she is related to the famous Tiet- 
jens. An Albany paper says: 

Miss Schroeder had honors showered upon her last evening which 
might have made a more celebrated artist turn with 


green envy; 


awarded her. 


double encores were She may well save herself for 


the larger career which her splendid stage presnce, personal 


Her 
satisfactory 


magnetism and most highly promising voice fit her. voice is 


strong and well trained. Enunciation and a rounding 


out of her tones are two of her strongest points. 
RRR 
Arthur Claassen’s vocal pupils, sixteen in number, gave 
an excellent recital at Hotel Astor on April 26, showing 
finish and style. Some who especially deserve mention are 
Grace Hitchcock, Veronica Provost, Lillian Funk, Lotta 
Gittermann and Gertrude London. 
nre 
Alberta Lauer played piano solos at the New York 
Athletic Club “Ladies’ Day,” making a real success. Hand- 
some appearance and masterful technic mark her, the com- 
bination winning success. 
Rene 
Louise Sturdevant Dixon announces a students’ recital, 
Saturday, May 6, at 3 o'clock, in Chamber Music Hall. 
Pupils from Hackensack and other New Jersey points, as 
well as those from Brooklyn and Manhattan, wiil take 
part. 
RRs 
The Fraternal Association cf Musicians held its regular 
meeting on April 25, when Dr. John Bauermeister gave a 
talk on “Wagner, from a Literary Viewpoint.” 
RRR 
The last of the season’s series of pupi~’ song recitals 
will be given by Mr. and Mrs. Louis Sajous on next Mon- 
day evening, May 8, at which some of their prominent 


pupils, assisted by Mr. Sajous, will take part. Cards can 


be obtained by addressing the studio, 2 West Sixteenth 
street. 
nner 
The following program of violin music was given in 


Mendelssohn Hall on Saturday evening, April 22, by 
pupils of Ferdinand Carri, in the performance of wltich 
the young violinists again illustrated the excellent system 


of instruction afforded at Mr. Carri’s institution: 


Sarabande (for four violins)............ «+++ Bach-Carri 
Searres Chor: Rear SR ai Slee evescescvcceusacvas Bach-Carri 
Isabelle Rackoff, Esther Goodman, Rose Enkel, 

Jeanette Ritter. 

Fab PASM 6 vc tug crewed evebveusncccisattanush evade nasen Dancla 
Hermann Seglin. 

Souvenir de Verdi (for two violins).......... neKeetoereeeN Carri 
Lillian Ullmann and Josef Lapolla. 

Peay, GN oie vinecd dee cawseeunenseeccaseeaweass Singélee 
Esther Cohn. 

Fantaisie, Appassionata ....... as - .. Vieuxtemps 
J. C. Kicherer. 

Witches’ Dance <ccccssee RE RS VS et Se Re en Paganini-Cart 
Esther Goodman. 

Carnival of Venice (for two violins)............ee.e. -Carri 
Louis Sattler and George Kuohimeier 
Intermezzo (for four violins) ........0..ceeeeees Mascagni 





Esther Goodman, Rose kukel, Jeanette Ritter, Lillian Ullmann 
oe RF ee SS ee Seeker eebaenseeeeeehano ae 
Willie Madder 
Ballade et Polonaise pares. CG0w Oe aaa weeaeenees aa Vieuxtemps 
Jeanette Ritter 
Concerto No. 1 (adagio and rondo)........eeeeseeeees Vicuxtemps 
Isabelle Rackoff. 

Concerto (andante and finale).........cesceeeees . Mendelssohn 
Rose Enkel. 

RCV ORRRS <n) oe ee ee en ke oe ee Hauser 
MasuVhg 63. incccshe Radda wehdees .3e teens naveteatowees Wieniawski 
Max Goodman 
Spanish dances, Navarra (for two violins) Sarasate 
Rose Enkel and Esther Goodman 
Cansoeid. ty. cs seid pies > cbs ea dda Me essen eats keee Seen tenuis Carri 
Elfemtany, “Glau ae aie sok ar cesiescce eects pueceredanees Carri 
J. C. Kicherer. 

Largo (for violins, piano and organ) ... Handel 





Concert Direction, Le Roy Hetzel. 
Le Roy Hetzel has been meeting with success in his 
labors in the field of concert 
church department. 


direction, 
The Quartet, of 
Which he is a member, and which is under his manage- 
ment, was well received recently in Kismet Temple and 
Masonic Temple, Brooklyn, N. Y. 


especially in the 


choir Schumann 


Those people talked all the time you were playing. 


y couldn't hear a word of your music.” 

“That’s all right,” replied the eminent performer 
music prevented me from hearing their « 
Washington Star 


“My 


versation.”— 


GRAND OPERA IN CLEVELAND. 

Cievetann, Ohio, April 27, 

The Metropolitan Opera Company of New York came 
to Cleveland last Thursday, and with performances of 
“Otello,” “Tannhauser,” “Aida” and “K6nigskinder” that 
extended through until Saturday night, gave Cleveland 
the first taste of a bona fide grand opera series that this 
city has experienced. It is true that what was claimed to 
be the Metropolitan Company has given previous per- 
formances here, but the company, as it has formerly been 
known, consisted generally of a single star, shining with 
such brilliance that the attention of the audience was 
probably intended to be distracted from mediocre scenery, 
chorus and orchestra, But no finer performances than 
those given in the present series could be imagined. The 
scenery was bewitching, the chorus and orchestra amazing 
in their perfection, and the principals set a standard by 
which other vocalists will be measured for some seasons 
to come. Music lovers turned out in goodly numbers, and 


igi 











In America Season 1911-1912 


LUDWIG HESS 


The Most Eminent TENOR on the Concert Platform 

SPECIALLY ENGAGED FOR 

The Milwaukee National Saengerfest wag hs 
The Seattle Northwest Pacific Saengerfest, . . 


Mr. Hess’ Repertoire Includes : 
All the Oratorios from Handel and Haydn to 
English). 
All the Lieder from Schubert to Richard Strauss. 
A large number of Gems of American and English songs— 
ancient and modern. 


June, 1911 
August, 1912 


Elgar (in 


Note.—Hess’ mystic opera “Ariadne” is on the repertoire 
of the Strassburg, Stuttgart, and Prague Opera Houses. 

Hess’ tantata “Frohe Ernte” has been sung by nine German 
Choral Societies this season. 

Hess’ first Symphony has been accepted for performance 
at Cologne. 

Hess’ 130 Lieder are being sung all over Germany. 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUB : . - NEW YORK 














the still in their 
safe to predict that there will not be half 
enough seats to accommodate those who will wish to at- 
tend future performances of the Metropolitan Opera 
Company in Cleveland. It must not be forgotten that the 
thanks of music loving Clevelanders to Harry 
Daniels, manager of Keith’s Hippodrome, who had faith 
enough in their love of music to bring the Metropolitan 
Company here. 


excellence of 
it is 


the 
memory 


with performances 


are due 


Mr. Daniels perhaps does not realize it, 
but he is doing as great a work for the musical advance- 
ment of the city by organization to 


bringing such an 


Cleveland as it is possible for any one to do. 


NIGHT). 


“Otello” began at a late hour owing to the delay in the 
arrival of the company occasioned by late trains. The 
audience remained in good humor, however, despite the 


“OreLLo” (THURSDAY 


dark brown, saccharine strains of “The Chocolate Sol- 
dier” and other light operas that arose from the regular 
orchestra of the Hippodrome located in the foyer. The 


mistake of trying to mix grand with comic opera was not 
repeated at the remaining performances. Slezak’s acting 
left much to be desired. In the first act he rushed across 
the stage in a rage, with arms upraised. toward the cow- 
In the last 
and fell 
Amato, 
with his beautiful bel canto, dramatic intensity and splen- 
did acting, took the house by He was an Iago 
par excellence. pure, 
thetic quality of voice, and sang the “Ave Maria” with a 
perfection and meaning that have never been given to it 
here before The 
control he exercised over both orchestra and chorus, se- 
curing the maximum of effect with the minimum of ef- 


ering Iago and almost—slapped him gently 
the G 
His make-up was wretched. 


act he merely touched agger to his breast 


mortally wounded. 


storm. 


Marie Rappold displayed a sympa- 


Toscanini’s directing was masterful. 


fort, was perfect. 


“TANNHAUSER (FripAy NIGHT). 


fannhauser in excel- 
Olive Frem- 


Carl Jorn interpreted the role of 
lent manner and was: generally satisfying 
Elizabeth. Goritz as Wolfram was manly, and 
came up to all the requirements of his role. Witherspoon 
as Landgraf sang magnificently Alma Gluck as Venus 
William Hinshaw as the Herald was ex- 
Hertz conducted, and used an amount of energy 


stad was 


sang beautifully 
cellent 
sufficient to direct a season of Wagnerian performances 
The overture lacked in balance, and his directing of it in 


some sections amounted almost to license 


“Apa” 
All things considered, “Aida” was probably the best and 
Toscanini se 
cured marvelous results from orchestra and chorus. The 
chorus work throughout was m and perfectton it- 
self. Ricardo Martin as R:cames from the opening note 
of the “Celeste” until he breathed his dying phrases was 


(SaturpAy MATINEE). 


most brilliant performance of the series. 


precisi 


entirely satisfying. Destinn as Aida sang well, although 
at times a slight hoarseness was noticeable. Amato as 
Amonasro repeated his success of Thursday night and left 
a deeply favorable impression, Louise Homer was 
Amneris and Rossi the King. De Segurola as Ramfis was 
fine. The role of the priestess was sung by Lenora 
Sparkes. 


“KONIGSKINDER” (SATURDAY NIGHT). 


The “K6nigskinder” were but slightly more successful 
in impressing the Saturday night audience of suspicious 
Clevelanders with their operatic worth than they were in 
persuading the good folk of Hellabrunn of their royal 
descent. The fact of the matter is that “Kénigskinder” 
fell somewhat flat here. The stage setting was wonder- 
fully beautiful; Conductor Hertz subdued himself some- 
what; the principals were well chosen and the magnificent 
orchestration and beautiful orchestral melodies were deep- 
ly admired, but the dialogues and 
trialogues, with their simple melodic curve, seemed a lit- 
tle too strange to be appreciated to the full extent of 
their beauty. Geraldine Farrar as the Goose Maid sang 
with a more sincere art than she did in her “Butterfly” 
appearance here a year ago, and made fewer sinuous, cal- 


vocal monologues, 


isthenic movements. Carl Jérn made a boyish and un- 
assuming Prince and lover and sang well. Goritz as the 
Fiddler repeated his excellent work of Friday, and Didur 


and Reiss, as the Woodcutter and Broom 


Maker, respec- 
tively, were successful. Florence Wickham made a 
Witch who was not in the least convincing. There was 


no possible excuse for Miss Farrar to drag her associates 
before the curtain at the close of the last act. There was 
but a scattering applause, and it appeared rather ridic- 
ulous for herself and her supporters to bow to the backs 
of persons who were already making their way up the 
aisles. 
RRRER 
The Paulist Choristers, too strong from Chicago, gave 
an interesting matinee concert at the Colonial Theater 
Tuesday under the Father The 
chorus some beautiful boys’ voices, 
and its entire work was thoroughly pleasing and enjoy- 
able from an artistic standpoint. 


RRR 


Mary Garden and her concert company will appear at 


direction of Finn. 


possesses unusually 


Keith’s Hippodrome Monday night for a single per- 
formance. ‘The advance sale has been very heavy. 
R. N. O’ Nem 





Hall Conducts Festival Chorus. 

The Columbia University (New York) Festival Chorus, 
under the direction of Walter Henry Hall, gave its first 
concert at Carnegie Hall on April 4, presenting Mendels 
“Lauda Sion” and Haydn’s “Creation,” parts on 
The Columbia Chorus has been heard separate 


sohn’s 
and two. 
ly before, but on this occasion it was augmented ty the 
New Rochelle and the 
Brooklyn The were Alma 
Gluck (soprano), Millie Potter (contralto), Daniel Bed 
doe Herbert (bass). The 
works were admirably presented and the New York press 
commented thus: 


Flushing Singing Societie- dl 


Oratorio Society. soloists 


(tenor) and Witherspoon 


The new 


and 


itself 


with a certainty of attack that must have 


organization acquitted with credit and sang with 


spirit been of good 


omen to its friends.—Tribune 


The work of the chorus last night was remarkably gocd for a 
new organization, and gives promise for the future. The eminent 
soloists, it is needless to say, were much applauded Post 

Those music lovers who were prevented from attending missed 
2 superb performance of “The Creation,” together with a delight- 
ful rendition of Mendelssohn’s “Lauda Sion.” <A chorus of four 
hundred voices gave body to the Haydn work, singing with great 
richness of volume, sureness of attack and ucavtv of modulation 


—Evening World. 


In them the new chorus displaye4 «4 good body of tone, com 
posed of fresh voung voices and other qualities which are hardly 
to be expected of so young a chorus It is probable that this 


chorus will do good work in the future ir romoti the interest 
in choral in New York, an interest which at times 


to be scarcely percey tible.—Times 





music seems 


Some of the best choral singing heard in New York this season 
was that of the newly organized Columbia University Festival 
Chorus. In volume and quality of toge, in precision of attack and 
veneral effectiveness the new choir does wonders With s 
material and the musical enthusiasm evident in the first neert 
the organization seems certain t I even bette in the future 
Herald. 

Its conductor, Walter Henry Hall, seems to have done amazingly 
well with his singers in the short time in which he has had them 
in hand. The voices, in the first place, are young and fresh; the 
body of tone is excellent, and in such matters as pitch, attack and 
nuance the singers may be generally praised Globe 


Alice Nielsen Sails. 
Alice Nielecn, late of Boston Opera and now of the 
Metropolitan Opera, sailed for Europe last Saturday morn- 
ing from Portland, Me. 
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Vienna VIII, April 13, 1911 
Harold Bauer appeared here twice during the past week, 
he first time at the concert of the Vienna Orchesterverein, 
laying the Beethoven “Emperor” concerto, and winning 
h enthusiastic applause with his broad, musicianly read- 
f this much played work. His own program was: 
toccata, D major, Bach; “Kinderszenén” and C major 
t ta. Schumann; B minor sonata, Liszt; ballade 
I 1ajor, Chopin; “Evocation” and “El Puerto,” Al- 
ben ‘Etude in forma de Valse,” Saint-Saéns. Undoubt- 
edly the most effective number was the “Kinderszenén,”’ 
x n with exquisitely delicate shading. The big sonata 
! the last piece also were beautifully done. Bauer’s 
llo-like tone, intellectual grasp of each subject and hon- 
st, musical rendering make him a favorite with his hear- 
ers. He has been touring Holland and Germany and 
as for Italy, southern France, England and Spain, re- 
turning to Paris in the summer, where a large class awaits 
: fall he will sail for America and undertake 
r concert tour 
Rene 
Last Saturday, Vienna saw the “Rosenkavalier.” The 
rincipal parts were distributed as follows: Feldmarschal- 
t 
{ 
THE CAT PIANO. 
Callot; engraved by Kellerthaler.) 
cie Weidt; Octavian, Frau Gutheil-Schoder; Sophie, 
Gertrude Foerstel; Ochs, Herr Maye. Franz Schalk was 
conduct The performance was good, lasted, with 
waits, quite four hours, and dismissed the audience, 
the habit of this opera, under lively discussion and 
liversity of opinion And then a very pretty little 
which had occurred the day before at the dress r: 
‘ il between Director Gregor and Selma Kurz, who 
s cast for the Sophie of the first performance, added to 
terest It was a futile affair, arising out of misun 
both side Anyway, Frau Kurz said at 
Americans and others residing in or visiting ome 
will find a large assortment of choice Sheet Music of 
all kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
© SELEA. itt 
E. INSTRUCTION 
/ (GEORGES CHAIS) PARIS 


One of the first American 
mento sing in opera in France 


Mme. REGINA de SALES 


INGER and TEACHER 
40 Rue de villejast - - Paris 
(Avene du Bois ae Socteene 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 


6, Rue Gounod 
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etc. And Gregor 
said: “Very well, you cannot sing,” which seems to have 
been the appropriate answer. So she did not sing, Frau- 
lein Foerstel taking her place at short notice. Unfortunately, 
on this account we shall never know whether the hisses 
which mingled with the plenteous applause at the end of the 
“Rosenkavalier” were against Strauss or were 
simply the expression of disfavor on the part of friends of 
Frau Kurz. Or—perish the thought—was the whole thing 
another advertising dodge of the wily Richard and 
astute publisher? The outward success was, on the 
satisfying. Weak applause followed the first act, 
stronger after the second, and at the close, with the 
curtain appearances of Strauss. The more one 
the “Rosenkavalier” the more one is convinced that Strauss 
is more sinned against than sinning. The book of the 
opera is very weak. 


the rehearsal: “I cannot sing, peetene 


directed 


only 
his 
whole, 
grew 
sees of 


RnrRre 
Margaret Melville-Liszniewski, the well known pianist 
and teacher, and Dr. Liszniewski are away for a few days’ 
vacation over Easter on the Asiatic seacoast. Madame 
Melville-Liszniewski is glad of a short rest after her win- 
ter’s activity. She has had an especially large class, in- 
cluding, among others, the following Americans: Gertrude 
Horn, Valparaiso, Ind.; Lena Wright, Troy, N. Y.; 
Marion Sim, New York; Alla Wright, Mayfield, Ohio; 
Gertrude Cleophas, Chicago; Millicent Virden, Los Ange- 
les; Maude Ann Lincoln, Chicago; Annie Hagan Buell, 
Troy, N. Y.; Ida Eiring and Ida Schréder, Milwaukee; 

Ray Hampson, Terre Haute, Ind. 

nre 
Edward Lankow, the American basso at the Opera, gave 
a song recital last week. It was his first public appear- 
ance as soloist in Vienna outside of the Opera House, 
and the young singer may be well gratified with his suc- 
cess, which is attested to by the fact that he was called 
on for no less than seven encores at the end of his pro 
gram, the audience leaving only when the lights were 
turned out, as Mr. Lankow had nothing more to sing. His 
program was made up throughout of well known numbers 
in no less than five different languages, and it is greatly 
to his credit that he included three American songs, Mac- 
Dowell’s “Beaming Eyes,” Arthur Foote’s “Scottish Folk- 


song,” and Mrs. Gaynor’s popular “Slumber Boat.” 
nere 
Richard Strauss, during his stay here in connection 
with the “Rosenkavalier” premiére, appeared as accom- 


panist in a concert of his own songs given by the Vienna 
baritone, Franz Steiner, and also directed a performance 
of “Elektra” at the Royal Opera. It would be interesting 
to know if Richard II was present at the Sunday night 
performance of “Lohengrin,” the next evening after the 
first performance of the “Rosenkavalier.” If so, he cer 
tainly must have been jealous of the continued popularity, 
of Richard I There was applause for the “Lohengrin” 
fully as long and as loud as for the new Strauss opera on 
the evening before, the center of the demonstration being 
William Miller, the American tenor, who had an especial- 
ly good evening, notwithstanding that it was his first ap- 
pearance after a severe attack of influenza. Does any 
body venture to predict that the knight of the rose will 
live as long as his brother of the swan? 
Rene 

Hans Ebell, a Russian, and one of the most talented 
Godowsky pupils, gave the following program at his con- 
cert here this week: Schumann’s “Carneval,” Bach’s B 
minor and G major preludes and fugues, Chopin’s C sharp 
minor nocturne and F sharp minor polonaise, Liszt’s B 
minor sonata, Rachmaninoff’s two preludes, op. 23; Tschai- 
kowsky’s barcarolle, Godowsky’s contrapuntal paraphrase 
of the Strauss waltz, “Wine, Woman and Song.” This 
last is a most interesting treatment (still in manuscript) of 
the famous waltz. Ebel! showed originality and virility in 
his playing, a sound technic and good sense of musical 
values. One felt that he can develop into a distinguished 
artist, as there is a strong intellectual force back of all 
he does. 

nre 

Director Gregor brought down two of his old Berlin 

comic opera stars to sing as guests at the Royal Opera. 


: SEAGLE, Baritone "==" 


American Season, September to June, 1911-12 
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4 Square Saint Ferdinand, - . - - 
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Maria Labia sang Tosca and Marta in “Tiefland,” 
and the tenor, Jean Nodolovitsch, appeared as Cavaradossi 
1 “Tosca.” The Vienna public, however, received these 
artists rather coolly. Their (by no means smali) abilities 
as singers and actors indeed won recognition, but their 
general style, adapted to the small auditorium of the 
Berlin house, was rather ineffective in the tremendous 
room of the Vienna Opera. 
nner 

The Austrian Society of Music Teachers will shortly 

hold its annual convention here. This is a large and im- 








\ MAHLER SKETCH BY CARUSO 





portant society, and works in harmony with its sister 
societies in Germany and Hungary, delegates from which 
(from Berlin and Budapest), will be present. Prof. Hans 
Wagner, of the Royal Academy here, is chairman of the 
committee of arrangements. 

Ree 


Miss Neuhs, of La Crosse, Wis., will soon return home 
after four years of piano study in Europe, at first in Berlin 
under Frank La Forge, and then here under Professor 
Leschetizky. Professor Leschetizky has, by the way, been 
seriously ill during the last ten days, but seems now hap- 
pily to be well on the way to recovery. 

RRe 

Ruth Thoburn, of Pittsburgh, Pa., a violin pupil of Luigi 

von Kunits, has been accepted as private pupil by Profes- 


Wises OW AYNE oo 


38 Rue de Prony (Parc Monceau), Paris 


ume Gaynor 
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Miss Thoburn is one of the few pupils who 


ir Sevcik. 
mmpleted the study of Professor Sevcik’s four thousand 
coming to the professor himself. 


wings before 
nee 


\ new orchestra, the Neuer Orchesterverein, has been 
rganized here with Dr. Tretter as director. At its first 
oncert on April 24 Daisy Kennedy, the Australian 

linist, will appear as soloist. 

ewe 
(he American Medical Association appealed to the 


loreign Students’ Musical Club for aid in entertaining the 
\. M. A. ladies each Thursday afternoon. In response 
Alexander L. Block, of New York, gave the following pro- 
“Rondo Capriccioso,” Saint-Saéns; “Andante Can- 
from D major concerto, Mozart; “Capriccioso 
Valse,” Wieniawski; “Allegretto,” Boccherini-Kreisler. This 
is Mr. Block’s first year here under Professor Sevcik, but 
his rendition of this program showed past years of careful 
training and the possession of real musical ability. The ac- 
companiments were played by Gertrude Horn, of Val- 
paraiso, Ind., a pupil of Margaret Melville-Liszniewski. 
Ree 

Jennie K. Moore, of Chattanooga, Tenn., is now here 
spending her third year in Europe in the study of lan- 
guages, voice and piano. D. 


gram: 


tabile,” 





Luther Conradi, Pianist. 

Luther Conradi, pianist, who will soon sail for Europe, 
has been achieving much success in recital and has been 
compared favorably with eminent pianists. Following are 
several press comments: 








The recital given last nig t hy Luther Conradi was a very en 
joyable one, both in point of selection of program and in the 
nanner in which the numbers were rendered. Mr. Conradi is well 
known to Baltimore concertgoers, and his playing last night could 
but add to the impression gained from the hearing of his previous 

rk, that he is one of the best pianists the city has.—Baltimore 
(Md.) News. 

Luther Conradi, well known in Baltimore and Washington 4» 
1 pianist of notable attainments, gave a recital yesterday afternoon 
in the Columbia Theater before a fashionable audience. Mr. Con 
radi presented an interesting program, and one which could have 

xecuted only by a musician of Mr. Conradi’s skill. The 
ogram was given in a manner which completely capti 
vated his audience Washington (D. C.) Times. 
oloist of the evening was Luther Conradi, the pianist, 


is, thoughtful artist of great capability; an artist of brain as 





well as brawn. * * * the tonal results were impressive as well 
s the general high level of his reading. The soloist was greeted 
wart by a very discriminating audience.—Philadelphia (Pa.) 
Press 
a 
In a word Conradi resembled Gabrilowitsch in quiet, yet warm 
standing of his composer, while the same exquisite legato is 


predominant trait of each of these exponents of pianistic art.- 


mantown (Pa.) Independent Gazette. 





He can stand entirely on his own merits and not fear comparison 
piano artists as De Pachmann an‘! 
(Pa.) Evening Bulletin 


distinguished 
-—Philadelphia 


such 
Zeisler 


th even 
Bloomfield 





Grace Hall-Riheldaffer's Recitals. 
Grace Hall-Riheldaffer appeared at a recital in the Col- 


lege chapel, Buckhannon, W. Va., April 10. Her program 
included two favorite arias, ‘Liete Signor” and “Caro 
Nome.” Songs by Cadman, Schneider, Stewart, Rubin- 


stein, Brahms, Strauss and Arne completed the program. 
She assisted, the same week, in “The Seven Last Words 
of Christ” at Parkersburg, and on April 26, gave a recital 
in the Pennsylvania College for Women, Pittsburgh. 


Rider-Helsey Triumphs with Boston Symphony. 

Corinne Rider-Kelsey, the noted American soprano, who 

has been signally honored in her triumphant march toward 
the big awards of professional endeavor, also successful in 
their attainment, again gained a decided triumph in Bos- 
ton at her appearances there Friday and Saturday, April 
with the Boston Symphony Orchestra. 
This artist, who 
all of the 
qualities of the 
great singer and 
all of the womanly 
refinement of the 
charming lady, is 
meeting this year 
with the greatest 
successes of her 
whole career, and 
it is a wonder 
that her laurels 
have not weighed 
heavily upon her, 
but, on the con- 
trary, her quiet 
dignity is so 
marked as to bring 
forth the com- 
ment from Philip 
Hale, in the Bos- 
ton Herald, that 
“the modesty of her bearing added to the pleasure afford- 
ed by her indisputable art.” 

The lofty heights to which Madame Rider-Kelsey rose 
in her singing in Boston, her remarkable technic, the rare 
vocal tints, the exquisite shading and nuance and her rare 
musicianship, united to add one more star to her crown 
and one more beautiful memory in the mind of each of 
her hearers. Philip Hale wrote: “As a mistress of vocal 
art, Madame Rider-Kelsey deserves high praise. Her 
tonal emission, her control of tone, her maintenance of a 
long melodic line, her vocal intelligence, shown in every 
way, are wholly admirable.” The critic of the Boston Post 
“Madame Rider-Kelsey’s interpretations were very 
musicianly, and her vocal performance was invariably of a 
highly creditable description. As a singer and a musician— 
for the two are so comparatively seldom combined—she 
won the profound admiration of her audience.” To those 
acquainted with the Boston critics, such praise carries 
value and is understood to have been well earned. 

T. Parker, critic of the Boston Transcript, had the 
following to say concerning Madame Rider-Kelsey’s per- 
formance: 


21 and 22, 


has 





CORINNE RIDER-KELSEY 


said: 


Rider-Kelsey 
ranked high in 
the Symphony 
its own hall at its own concerts for 
of affectation and 
quiet bearing, without a trick in it 


Madame was the singer of the day and though she 


long 
with 


has American concert rooms and has sung 


often Orchestra in other cities she appeared 
the first time. In 
on the concert stage 
and only a hint of uneasi 
to watch. Her voice again 
a little dark tone, 
glittering strand in them. 
yet it does not 
trained her, but 
intelligence ready to 


with it in 


these days 


her 


ness in 


“forth-putting” 


new conditions, was a pleasure 


was of the of warm, rich, 
without 
Madame 


lack suppleness. 


rare soprano quality, 
a metallic, a thinning, 


Rider-Kelsey’s voice 


a merely 
is a full-bodied voice, 
Obscure teachers discovered her, 
also have found an innate vocal 
Unlike most sings 
Madame 
line, is capable of a large 
of phrases in which she very adroitly 


No preoccupation with the 


they must 


ripen in her. rs of our time, alike in opera house 
Rider-Kelsey can sustain a long melodic 
out 


makes text and music as one 


and concert room, 
sweep of song. She weaves that line 
rounding 
each separate Madame 
Rider-Kelsey is a mistress of the larger things of the art of song; 


sustaining of this line and the 


of these phrases clouds the quality of tone. 
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she is expert in its minutiz. She has adjusted the two skillfully 
und she has ripened a natural voice of beautiful quality The sur 
of all these things is beautiful singing that gives warm and in 
usual pleasure in its sensuous self, apart from the emotions it may 
or may not express 
MUSIC IN NASHVILLE. 
Nasuvitie, Tenn., April 26, 19: 
rhe Russian Symphony Orchestra concert at Ryman 


\uditorium on April 7 was one of the important events 
of the season. Modest Altschuler is an able conductor 
and the orchestra a good one. With the exception of the 
“Mignon” overture and a Verdi aria the program was 
composed entirely of Russian music. Mr. Altschuler gave 
Pathetique” symphony 
Che applause after each movement was enthusiastic, 
so prolonged after the third that the conductor bid his 
rise and share in Mendelssohn's 
“Spring Song” was given as an encore after the Liadow 
‘Enchanted Lake,” and Greig’s “Anitra’s Dance” after the 
Caucasian sketches by Ivanow. Madame Dimitrieff made 
an excellent impression in the “Aida” aria and gave as an 
encore an English song with harp accompaniment. Tschai- 
kowski’s “Night” surpassed any quartet singing that has 
been heard here, and was redemanded. 
RnRe 


Mary Garden appeared in concert at Ryman Audito 
rium April 17, under the local direction of the Rice 
Bureau. Miss Garden was generous with encores, giving 
“Comin’ thro’ the Rye” after the air from “Thais,” a 
repetition of Rogers’ “At Parting” after her second group, 
“Annie Laurie” after the air from “La Boheme,” and a 
repetition of the Bach-Gounod “Ave Maria.” Mr. Tibaldi 
did some beautiful playing, sincere, earnest and 
quite free from sensationalism and sentimentality. After 
the Wieniawski Pologaise, which he played brilliantly, he 
a recall. Mr. Brockway appeared in the 
triple role of accompanist, pianist and composer, and with 
marked success in each. 
pathetic and supporting, and his solo playing, especially 
in his own Humoresque and the Schubert-Tausig Marche 
Militaire, was a real treat. 

Rae 


Che Prudence Simpson-Dresser Pianoforte School gave 


a fine reading of Tschaikowsky’s 
and 


men the ovation. 


on 


violin 


responded to 


His accompaniments were sym 


between April 13 and 21 a series of five successful re 
citals. 
nRe 
Chris Anderson and Edwin Schneider were heard April 


21 under management of Mrs. Cathey. 
Rene 
The performance of “Madame Butterfly,” by the Metro 
politan Opera Company, advertised for April 26 at Thea 


tre Vendome, has been concelled. P. S. Dresser 





St. Pascal’s Day Nursery Musicale. 


A matinee musicale for the benefit of St. Pascal’s Day 
Nursery was given at the Lyceum Theater on Tuesday 
afternoon, April 25, under the direction of Baroness Litta 
von Elsner. Those who graciously contributed their ser 
vices were Hortense Listen, soprano; Muriel Tannehill, 
mezzo contralto; Hilda Meyer, soprano; Rosalie 
O’Brien, mezzo soprano—pupils of Baroness von Elsner; 
John McCloskey, tenor, and Hans Hanke, pianist The 
following program was rendered: 


mezzo 


Ballade in a A flat ‘ CI 
Hans Hank 
La Danza Chadwick 
\ May Morning. <aths Det 
Hortense Lister 
The Wood Pigeon Lehmann 
The Yellow Hammer Lehman 
The Owl Le 
Hilda M 
Songs ... ‘ | McCloskey 
Ich Liebe Dich . eee Grieg 
Mon Coeur S’ouvre a ta Voix ae Saint-Saén 
Muriel Tannehill 
Si Mes Vers Avaient Des Ailes Ha 
Kashmiri Song .. , ‘ Woodford-Findet 
Rosalie O’Brien 
BRN Whackededecvcsucwbe DeKoves 
A Lesson with the Fan. Ha t 
Hilda Meyer 
An Irish Love Song... Lan 
Serenade - I b 
Muriel Tanr 
Thousand and One Nights Straus-G te 
Hans Hanke 
The four young ladies, most becomingly attired, gave 
evidence of having been well coached, and all exhibited 


the two great fundamental! essentials of vocal art 


Their 


proper 


interpretation and clear enunciation voices are not 


as yet, fully matured or developed, but they did excellent 
work Especially worthy of note was the aria from 
“Samson et Delilah,” which Miss Tannehil! sang con 
amore with lovely tone and fine sentiment. The affair con 
cluded with a sketch taken from George Eliot's “Span 
ish Gypsy,” entitled “The Gypsy Song Girl” by Katharine 
Minahan. Those who took part, in addition to Miss 
Minahan, were Harry Fraser, Frank O’Connor, Elmer 


Clinton and Susanne Lee. 
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Not in many months have Brooklynites enoyed such a 
surfeit of music as it was their privilege to hear during 
the last week of April. The principal events for the weck 


included the hundredth concert of the Brooklyn 
Apollo Club, in the Academy of Music, on Tuesday even- 
ing, April 25; the sonata recital by Carolyn Beebe and 
Edouard Dethier at the residence of Mrs. George Notman, 
136 Joralemon street, on Wednesday afternoon, April 26; 
song in the Heights Casino, on 
Friday morning, April 28, and N. Valentine Peavey’s piano 
recital in Association Hall on Friday evening. 
nner 

Maud Powell was one of the soloists at the Apollo Club 
The violinist played the “Meditation” from 
(Massenet) a Tschaikowsky waltz, the Schubert- 
“Ave Maria”; a Mozart minuet, and “Le Ronde 
by Bazzini. Waldemar Liachowsky was the 
The club sang a varigd number of choruses 


one 


Cecil lanning’s recital 


concert, 
“Thais” 
Wilhelm) 
des Lutins,” 
accompanist. 
including four songs presented at the first concert of the 
club in 1878. These were “Freedom of Song,” by Marsch- 
ner; “The Long Day Closes,” by Sullivan; “Spring Night,” 
by Fischer, and “Hark, the Trumpet Calleth,” by the late 
Dudley Buck, for many years the musical director of the 
The other numbers sung by the cluo were from the 
compositions of Ethelbert Nevin, Rudolf Wagner, Joseph 
Rheinberger and Dudley Buck’s arrangement of “Robin 
Adair.” Electric lights in gold over the proscenium arch 
proclaimed the glad tidings that it was the Apollo’s one 


club. 


hundredth concert 
nrmre 
The and 


Notman’s 


music room im Mrs, George 
filled with representatives of 
music lovers for the recital 
which Carolyn Beebe and Edouard Dethier gave on 
Wednesday afternoon, These young artists have had ex- 
traordinary success in their joint recitals. Quite true, such 
music appeals only to the highest musical intellects, but 
quality in an audience is always to be preferred to an in- 
discriminate Miss Beebe and Mr. Dethier have 
appeared before the chosen musical hosts and their work 
has resulted in winning new converts in the better under- 
standing of serious music. Their program last Wednes- 
Notman residence was devoted to four mod- 
ern composers, all living. Max Reger led the list with a 
suite in F major written in the “old style.” It was well 
named by the composer, for had his name not appeared on 
the program there would be no difficulty to trace the 
themes to the early masters of polyphony, notably Johann 
Bach Ihe Reger suite in three parts consists 
of a preludium, a largo and a fugue. The performance 
technically flawless and musically it was equally im- 
pressive, Fevrier, a French composer born in 1871 (his 
name is not in the most recent dictionary of music) was 
represented in the music for the afternoon by two move- 
These fragments proved 
well worth playing. Wilhelm Berger, born in Boston in 
1861, educated in Berlin and now residing there, was the 


drawing room 


fine house were 


Brooklyn society and many 


rabble. 


day at the 


Sebastian 


Was 


ments from a sonata in A minor. 


next composer introduced by the clever young artist, who 
played two Serger’s sonata in G minor. 
Like Robert Schumann, Berger entitles his movements in 
no one was at sea when the 
“Sehr Langsam” and “Sehr leb- 
humor.” This joyful work—joyful in spite 
of its Teutonic characteristics, made an instant appeal and 
the players were rewarded with a very marked show of 
appreciation. The charming concert ended with the per- 
formance of Gabriel Faure’s sonata in A major, a composi- 
After the 


movements from 
the German language so 
movements played read: 


half und mit 


tion stamped with delightful Gallic coloring. 


concert many of the subscribers were presented to the 
artists around the tea table. 
nerRre 
Rebekah Crawford, who retired from her work as 


teacher after the death of her sister, Alethea Crawford- 
for Europe on the steamer Saxonia of the 





Cox, will sail 


Cunard line, May 18. Miss Crawford had the supervision 
of the music department in the Crawford School, which 
the accomplished sisters conducted for uineteen years. 


These ladies educated the daughters of some of the richest 
and’ most prominent families of brooklyn Heights. Their 
home was known to many musical and literary people. Miss 
Crawford’s wonderful collection of musical pictures, auto- 


graphs, busts of musicians, rare manuscripts an1 first pro- 
grams, attracted notice and even in Europe many knew of 
her studio in the large room on the second floor of the 
brown stone mansion. This musical collection is being 
carefully stored. Miss Crawford has received some offers 
from buyers, but evidently she did not care to accept them. 
Miss Crawford will remain abroad until the avtumn. When 
she returns she is to take an apartment in Manhattan. The 
Saxonia goes to Naples and Mis: Crawford, after visits 
in Rome and Florence, will go to Germany for the re- 
mainder of the summer. She and her companion expect 
to spend a week or more in Paris before taking return 
passage to New York. Miss Crawford and her sister 
wrote several books on musical subjects. 
nee 

The Tonkiinstler Society gave its closing concert in 
Brooklyn for this season in Memorial Hall last night 
(Tuesday). The program announced follows: 
Quartet for piano, violin, viola and violoncello, E major, 

Be 6. conveyer sovedeusinerseneehsvehwhupadouds Hermann Goetz 
(Dedicated to Johannes Brahms.) 

Walther Haan (piano), Henry Schradieck (viola), Herman 
Martonne (violin), Gustav O. Hornberger (violoncello). 
Songs for soprano— ° 
ee ee ee ee err eee ee Sitt 


Dein (K. Stieler), op. 

Re Re Ge Mata) onc ccc civencscnsekcsceterevescteces Wolf 
Sei still (H. Nordheim), op. 173, No. 8.....cccsccsscoces Raft 
A Maid Silage Light, op: 96, NO. Seincecssecauceses MacDowell 
Si mes vers avaient des ailes (V. Hugo)...............+. Hahn 
Love Has Wings (Alice W. Brotherton)................ Rogers 


Martha S. Tourte. 
Accompanied by Alex. Rihm. 

Sextet No. 1, for two violins, two violas and two violoncellos, 

BD Bat, GP. Ge vescvcccccccoccsessencsescsevsceces ....Brahms 
Henry Schradieck and Herman Martonne (violins), Ernst 
H. Bauer and Alice Schradieck (violas), Gustav O. Horn- 
berger and J. B. Heitmann (cellos). 
Ree 

Women of the cultured class in Brooklyn are doing 
their share in the advancement of music. It is the women 
who have made the Boston Symphony concerts so popular 
in Brooklyn, and they have done the same good work for 
the concerts by the Brooklyn Institute. When the public 
concert ends, these same women continue their interest in 
the “divine art” by supporting a series of subscription con- 
certs by artists of the highest class. The song recital 
which Cecil Fanning gave at the Heights Casino on Fri- 
day morning of last week was under the auspices of thirty 
of the leading women in Brooklyn society. Mr. Fanning 
received a cordial welcome when he stepped upon the im- 
provised stage in the assembly room of the Casino, while 
his accompanist and friend, H. R Turpin seated himself 
at the fine piano they have im bis place. The program 


follows: 
Air from Mohammed I] (1792-1888)... -csecscccccevcccece Rossini 
Shakespearian songs— 
She Never Told Her Love (Twelfth Night)............. Haydn 
Cuckoo Song (Love’s Labor Lust).........csccccees Dr. Arne 


It Was a Loyer and His Lass (As You Like It)..Henry Parker 
I Know a Bank (Midsummer Night’s Dream)....Henry Parker 


Du Bist dle Ruth. ccsccccscccececs penvoens<eedvaedecccecs see 
EMERY pense cecenctndecceveccccrcesedennentstcnaess 6s Mn abess Schubert 
ng Bg EE ree rer 00 a0) 660n0heeen seem Schumann 
OE » nick 6b. ckenndthnsetnnenee séaddacrsoenataanwarel Loewe 
ST EEE nso Ka hiion ane.s Ke aden bans caspaceeerad ee honekanceee Loewe 
So Sweet Is She (Ben Johnson, 1614)..........eeeeeee Old English 
Mammy’s Song (written for Mr. Fanning)............ Harriet Ware 
Keys of Heaven (Dance Song).....ccscccccccccccccees Old English 
The Last Leaf (Oliver Wendell Holmes)............ Sidney Homer 
The Smuggler’s Song (Rudyard Kipling).......Marshall Kernochan 
Bide Me to Live (Robert Herrick).....cccceececcesece J. L. Hatton 


Mr. Fanning sang with his customary warmth, and it 
seemed with greater finish and manliness. He is today 
one of the singers of whom Americans must be very 
proud. His art has individuality and his voice has taken 
on more vigor without losing any of its peculiar refined 
timbre. Mr. Fanning sang the aria from “Mohammed 
the Second” with ripened dramatic powers. Before sing- 
ing the group of Shakespearian songs Mr. Turpin deliv- 
ered a delightful little talk in which he gave a concise 
outline of the songs heard in the plays of the immortal 
character of Stratford-on-Avon. Mr, Fanning’s rendi- 
tions of these songs were charming. “She Never Told 
Her Love” was the essence of legato singing, as the 
“Cuckoo Song” was the reverse of this style. The Ger- 
man lieder Mr. Fanning delivered with poetical feeling 
until he came to Loewe’s setting of “Der Erlkénig,” when 
he again ventured into the region of dramatic art and 
emerged from it so triumphantly that he and Mr. Turpin 
were recalled three times. The “Old English” songs were 
sung in Fanning’s most captivating manner. This young 
baritone seems to have a special right to the “Keys of 
Heaven.” He sings it deliciously and never fails to com- 
pel even the smartly gloved ladies to applaud until several 
encores are added. Mr, Fanning was obliged to repeat 
“Wohin” by Schubert. After “Der Erlkénig” he sang 
another song by Loewe of a quite different meaning, “Nie- 
mand hats Gesehen.” He also repeated the pathetic 
“Mammy’s Song,” which the composer, Harriet Ware, 
wrote for Mr. Fanning. After the “Keys of Heaven” 
Mr. Fanning recited “Princess of the Morning,” for which 
Harriet Ware wrote a remarkable musical setting. The 


final group of songs were received with equal favor by 
the patrons of the concert, who were: Mrs. Melville H. 


Bearns, Mrs. George W. Bully, Mrs. John Chapman, 
Mrs. Richard M. Dorsey, Mrs. Henry Deshon, Mrs. Lewis 
W. Francis, Mrs. Harold Fish, Mrs. Arthur S. Goodwin, 
Mrs. Lewis M. Gibb, Mrs. Edward Gibb, Mrs. Edward 
Sinman, Mrs. Edward Hatch, Mrs, Henry I. Judson, Mrs. 
George W. Kenyon, Mrs. William R. Simons, Mrs. James 
L. Morgan, Mrs. David Manning, Mrs. William Mason, 
Mrs. Frederic B. Pratt, Mrs. Edward Packard, Mrs. Fred- 
eric T. Parsons, Mrs. W. Sterling Peters, Mrs. Charles 
Poole, Mrs, Rossiter Raymond, Mrs. Dudley Roberts, 
Mrs, Sanford H. Steele, Mrs. James Guthrie Shaw, Mrs. 
John B. Woodward, Mrs. Howard F. Whitney and Mrs. 
John Zimmerman. Mr. Turpin’s accompaniments were 
in accord with the high musical quality of this lovely 
morning recital. 
nRrer 

Carl Fiqué has returned from Memphis, Tenn., where 
he delivered a course of six piano recitals and lectures 
before Goodwyn Institute, from April 20 to 24. His sub- 
ject was “History and Development of Modern Music.” 
His audiences were large and enthusiastic. Tle Memphis 
Appeal says: “Carl Fiqué is one of America’s greatest 
fianists. He is an interesting speaker and his points are 
clearly drawn.” 

RneRre 

Mabel Gertrude Dunning, soprano, a graduate of the 
Master School of Music at 96 Clinton street, has made 
rapid strides in her public work this season. Miss Dun- 
ning sang the title role in “Martha” at the Irving Place 
Theater, Manhattan, some time ago. April 18 she gave a 
song recital in Norwalk, Conn. May 16 she is to sing at 
the concert in Newark, N. J., at which Mischa Elman is to 
play. June 1 Miss Dunning is going abroad with Madame 
Jager, the director of the Master School, and it is through 
Madame Jager’s influence and recommendation that the 
young soprano will sing in opera in several of the large 
cities of Germany. Pauline Hathaway, contralto, who is an 
advanced pupil of the school, sang during the season in the 
light opera “The Slim Princess,’ in which Elsie Janis played 
the leading role. During the summer months Miss Hath- 
away is to sing the leading contralto roles with the Paulton 
Opera Company, engagement at Schenec- 
tady, N. Y. 


filling an 


RneRrer 

Ruth Dudley gave a musical tea on Saturday afternoon, 
April 22. Those participating in the program were: Edna 
Dain, contralto; Emma Banks, pianist; Corinne Smith, 
pianist; Charles A. May, tenor, and Miss Dudley. Among 
the guests were Miss Ingalls, Miss Parsons, Miss Ansted, 
Miss Ham, Miss Glatz, Mrs. Harry Porter, Mrs. G. A. 
Montgomery and Messrs. Frank La Manna, Howard 
Corning Bull, Herbert Glatz, A. J. Debon and Hugh 
Binns. 





Peavey Piano Recital. 
Friday evening last, at Association Hall, Brooklyn, N. 
Valentine Peavey was heard in an interesting piano re- 
cital, presenting an ideally arranged program, as follows: 


Andante and variations, F minor..........seseceeceeeeeres Haydn 
DOMME, GB. Fy. Te MEMO 6. ci og cscs cg eeddecevercreceenccecss Grieg 
SO. BP xniducebedecendeentusdvceasvecceteeckavtesved Chopin 
Marche Funébre (from sonata, op. 35).......sesceccececces Chopin 
PES PE | voce c ede eee escuceesesredeveradeeeserouey Chopin 
| PTT TITTLE ee ree Chopin 
GO cei a cebaes Aire uetbacsseaerwudaeekeede Chopin 
Behersd, GP. Ol sccdsacccodveseveccccvsed ipenssouseuneuneee Chopin 
Vine Ub BEGRIGGR, Gi. SB oo anc ccc cccccccccecsccsctevessosce Serrano 
Se GS. Sos ot clvececuscaysccressawetiavass Weber 
PE (9 Waid beak COs CERT eR S CHENG WHOS 6 hae sees Gernsheim 
Magic Fire, from Die Walkiire........ccsccesscecs Wagner-Brassin 
I INNES 5 ka een bela psec venne co teweeuses Verdi-Liszt 


Mr. Peavey is an excellent artist and one of the few 
who can draw forth a luscious tone from the instrument, 
this being especially noticeable in the funeral march and 
berceuse. He has an ample technic, a good style, plenty 
of animation and, when required, poetry and gentleness. 
He was sadly handicapped by the rudeness of the late 
comers, and at one time found it necessary to demand 
silence. Many came late and succeeded in causing an 
unnecessary disturbance. The ushers were the champion 
noise producers, banging seats, talking and ushering while 
Mr. Peavey was playing, so that the first numbers could 
scarcely be heard, much less enjoyed. 

Not until the Chopin group was there a semblance of 
quietude. 

There was a large audience of at least 1,000 present, 
and the pianist was heartily applauded. 





Queen Alexandra's Concert Career. 


Leopold Francia, who taught Queen Alexandra to play 
the mandolin and guitar, makes the surprising statement 
that Her Majesty, when she was Princess of Wales, ap- 
peared on the concert platform on several occasions. Only 
a few ladies of the court besides the tutor were in the se- 
cret,and as she worea gown similar to that of the other 
members of the women’s orchestra, and always figured on 
the program as Countess Gage, the audience could never 
guess it was being entertained by an artist of such ex- 
alted rank—New York Tribune. 

















HELEN WALDO'S DELIGHTFUL RECITAL. 


Many children in the audience at Helen Waldo’s recital 
in Mendelssohn Hall, Tuesday afternoon of last week, were 
taken through a mental fairyland by the rich voiced inter- 
preter of children’s songs. Each one of the forty-two 
numbers on the program was prefaced with a few words 
of explanation by Miss Waldo. Forty-two songs may 
startle some readers, but it should be stated at once that 
most of them had but one verse and that limited to a few 
lines. Miss Waldo, as one of her male hearers was over- 
heard to remark, “has a better voice than artists usually 
engaged in this line of interpretation.” Thus, her rendi- 
tions were doubly charming. Besides her beautiful and 
well modulated voice, Miss Waldo’s enunciation is a joy. 
She sang several songs in the Dutch language, three in 
German and two in French, and in each one of these lan- 
guages she disclosed the same delightful speech. Every 
word was understood. The little children in the house 
were kept in a joyous mood for nearly two hours, and 
their mothers, fathers and other relations seemed hardly 
The program follows: 

MOTHER GOOSE MELODIES. 


less gleeful. 


. Coolidge 





Little Ti “PERI cde versione yy oe asakve 

Solomon Grundy (Carolyn Wells) .....-- Coolidge 

PERO ES is vob wie 6 hs Kec deer en aneeed Ke . Coolidge 

There Was a Crooked Man...... eee PIC ee 

There Was an Old Woman...... Ce PETE Tee Gaynor 

The House that Jack Built........... oceavuamate wn Gaynor 

(From the operetta, The House that Jack Built.) 

The Elf-Man (John Kendrick Bangs) ..++++-John Barnes Wells 

Cootchie-Coolo (Father Goose)....... BP ie .Alberta Hall 

The Elf and the Dormouse. 06.0. cccccccccsccccccces Clayton Johns 
(From Artful Antics, by Oliver Herford.) 

Boats Sail on the River... ccccscccccccceccocsccscessceses Homer 
(From Sing Song—Christina Rossetti.) 

Did You Beer? Chatiee SeeGbb) once cccsiccesenccctsstsee eeocekall 

A Pocket Handkerchief to Hem (Rossetti).........0.00000% Homer 

Learning to Play (Abbie Farwell Brown)...........-. Gerrit Smith 

Two Little Maids (J. W. Foley)...........+.- epesevue Pulitzer 

The “Cove Tew Ce occ cc vvcscectcbesdccananewss German 

SER Siwcacd tiacokeneieacmieeceess Otto Miessner 
(From Cycle of Senses—Florence Fox.) 

Een liedje ....ce0. SieRrens dx adee ere ves ue .Catherina van Rennes 
Daddy Long Legs .cccccccccccccces .Miessner 
(Cycles of Insects—I'ox.) 

Storch, Storch Steiner (Folk Song)......... ccccccccee- sQImeeke 
The Indian Girl..... aeebadigunts . Neidlinger 
RISER cciidvesceseeveeeies alata ; . Liza Lehman 
(from Four Cautionary Tales with a Moral—Helloc.) 

Der Besen und die Ruthe........ccecccccececcevece - Reinecke 


Which Is the Way to London Town? (Robert Eliot Mark), 
Steri dale Bennett 


The Gelb Bias ci csdicvas cease PT ee - Neidlinge: 
Hurt no Living Thing (Rossetti)..........0.cc eee ceeeeeeees Honier 
Eaily (Josephine Preston Peabody)...........e+4. .Grace Wassall 
Maimmy’s Song (Laura Spencer Porter).......+..0++ Ilarriet Ware 
Captain Bing (Father Goose), .........eeceeeeceeseeee eee -Hall 
Slumber Sed. .ccicescccsessevsess upasheedaatouennee heatnean Chisholm 
Bhaiow March (Robert Louis Stevenson)...........00+ -Del Ric go 
Who’s Afraid? (Father Goose).....c.cecccscccccecccccces ogi lall 
Dear Little Bare-Toes...cccscccccccscccccs covees Bcott 
SONGS OF LONG AGO. 
Away in a Manger........sse0-++ a aia < jeeccmeneces Schiller 
(Carol written by Martin attier for his own children.) 
King William .....cccccccccccccererccrcesccvencsncces Old Game 


From Unser Liederbuch 


Lae era 
-Folk Song 


Buy a Broom 





Een Dansje ....c.cceee 


Billy Boy .....ccceccccccccccscsscccerssrssrssercseers 
Il Elait une Bergere...........- ieee Arr. by Widor 
Snick Snack, Dud’l Sack...... StAneewelaverseebiee ... Reinecke 
Au Clair de la Lune......... Lull 

Street 


Birdies Ball ...cccccseccevecvcccnce caeres 

One could not imagine a more enjoyable and patted Bese 
entertainment for children than Miss Waldo gave. Nearly 
the whole gamut of child lore was embodied in her pro- 
gram. The singer has rare mimic powers, and thus not an 
idea nor picture was slighted. Middle aged and elderly 
persons in the house recalled their own childhood days, and 
many of them were visibly affected by Miss Waldo’s sym- 
pathetic delivery. There was plenty of humor, too, as well 
as pathos and mystery. 

When Miss Waldo first appeared before her audience 
she was dressed like a little girl, in a dainty white lingerie 
gown, and her hair tied with a large pink ribbon bow. 
After singing Scott’s song, “Dear Little Bare Toes,” Miss 
Waldo retired long enough to change her costume. This 
time she appeared in the old fashioned picture dress of 
blue and a wig of blonde curls, which recalled a portrait 
of a century or more ago. This gown and wig gave a 
correct atmosphere to the songs of “Long Ago,” which 
were beautifully given. 

William J. Stone, Miss Waldo’s accompanist, did his 
share toward the success of the recital. He, too, made 
himself a child again by wearing short trousers, a gray 
jacket and a Lord Fauntleroy collar. With so many songs 
to think about, it was hard to tell which the listeners en- 
joyed most. The songs by Mrs. Gaynor, Neidlinger, 
Reinecke, “Mammy’s Song” by Harriet Ware, the French 
songs and the two sung in Dutch were among those which 
were received with marked favor. It was a delightful recital. 





Homeward Flying. 

The Kronprinzessin Cecilie on Tuesday, May 2, took to 
Europe Miss Destinn, Madame Gadski, Miss Alten, 
Messrs. Toscanini, Slézak, Reiss, Didur, Goritz and Gilly. 
Thursday, May 4, will mark the departure on the George 
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Washington, of Signor Gatti-Casazza and his wife, Ma- 
dame Alda, Miss Farrar, Messrs. Scotti, Martin, Hertz and 
De Segurola. 





Bispham Successes. 

The following excerpts from récent notices will indi- 
cate the marked success with which David Bispham, the 
noted baritone, has been meeting on his recent concert 
tour, 

Mr. Bispham made a triumph and aroused the audience to great 
enthusiasm. He sang yesterday as. he did when first heard in 
recital, in the first of his operatic successes. His dramatic reading 
of Longfellow’s “King Robert of Sicily,” with music, was a superb 
piece of work—finished, thrilling, and strong in its picture.—Wasl 
ington (D. C.) Herald. 





David Bispham is known the world over as one of the most 
magnificent baritones now before the public. Last night he was 
at his best, his rich sonorous voice being heard to advantage in a 
number of most delightful selections, and it was easy to under- 
stand how he had charmed the critics of two continents, and made 
himself popular from St. Petersburg, Paris, Budapest and London, 
to New York, and his native home in Philadelphia. Mr. Bispham 
gave a short sketch of the composers and poets of whose works 
he was to sing, a most pleasing innovation in concerts. His selec 
tions brought out his magnificent voice to the greatest advantage, 
his notes, even in the highest register, being marvels of clearness. 
He was encored and applauded to the echo. “Danny Deever” was 
sung by the great artist the one thousandth time last night.—Har 
risburg (Pa.) Star-Independent. 





The recital was one of rare delight—one of the great events of 
years rather than a season. Mr. Bispham is one of those match- 
less voices that live forever in the memory. His numbers were 
marvelously rendered. His stage manner is polished and repose- 
ful, and his work reveals the true actor in its touches of light 
comedy, of tender pathos, and of gripping intensity. His interest- 
ing and enlightening annotations and comments on his various 
numbers were given with a rare scholarly diction that is seldom 
heard in the present day.—Binghamton (N. Y.) Republican, 





n addition to a rich, smooth baritone voice, and an almost per 
In addit to a 1 th barit 1 t | 
fect enunciation, David Bispham has a very powerful personality. 
e visualizes his songs and compels his hearers to see 1€ scene 
H I g i ipels | I t tk 1es 





of which he sings. His character portrayals are remarkable. From 
the Scotch tragedy of Edwaid, to the charming negro melody of 
the “Banjo Song,” and the inimitable “Battle of Killicrankie,” 


that left his audiences shaking with laughter, he is equally great 
Jamestown (N. Y.) Morning Post. 





The Wee Miss Coppicus Is Well, Thank You. 

Mr. and Mrs. Francis C. Coppicus have been over- 
whelmed with congratulations on the birth of a daughter, 
April 18, at their New York residence, 104 East Thirty- 
first street. The wee Miss Coppicus is doing well, thank 
you. She has been baptized Judith Frances. Mr. Coppicus 
is the general secretary to Giulio Gatti-Casazza, general 
manager of the Metropolitan Opera Company. Mr. Cop- 
picus is also manager of the concert department of the 
Metropolitan Opera singers. 
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Music School Settlement Concert. 

Several hundred wealthy men and women, more or less 
prominent in New York society, paid $2.50 apiece for 
their tickets last Thursday afternoon to hear the boys 
and girls from the Music School Settlement over on East 
Third street play the classics in Mendelssohn Hall. David 
Mannes is the musical director of this school, where the 
musical education is practically free. Only a nominal 
charge is made for lessons. Mr. Mannes is also the con- 
ductor of the senior orchestra, made up of the older 
boys and girls. Edgar S. Stowell is the conductor of 
the junior orchestra, the members of which are smaller 
children, some of them mere tots. Both orchestras played 
at the concert last week, and there were a number of 
performances of chamber music. None of the perform- 
ers had their names printed on the following program: 


Chorale. 
Two movements from concerto in D major, for two violins, 
viola, violoncello and string orchestra..........esse+e Handel 
Largo. 


Allegro. 
Senior Orchestra. 
Trio in C major, for piano, violin and violoncello, op. 305, 


ay. 3 op cucushsece > adadndncauaececubliescastniow Spindler 
First movement from quartet in E flat major, for piano, 
violin, viola and violoncello, op. 16. 
Grave: Allegro ma nom troppo...cccccccccscccecececccs Beethoven 
First movement from quartet in C major, for two violins, 
viola, and violoncello, op. 33, No. 3.....+ese++eee ..-Haydn 


Junior Orchestra. 
First movement from quartet in D major, for two violins, 
viola, and violoncello, op. 44 


NR Snot vb kde ne cde ch keteneenboeesdeees . Mendelssohn 
Two movements from sonata in D major, for violin and 
PUES cccccecascccevececessteweeesegede 0086400 006s be4 Handel 
Larghetto. 
Allegro con brio. 
Quintet from “Die Moeletersinges” ...cecces -cusevecccisens Wagner 
DPCM BOM . ccccccconctssccteveteesssbed ewececeaneeeeee 


Senior Orchestra, 


The orchestral performances were praiseworthy. The 
performances of the chamber music works fell perhaps 
a trifle below expectations, but, on the whole, there was 
much to commend. The children made an excellent 
impression, artistically and personally. The music com- 
mittee of the junior league of the school consists of 
Beatrice G. Pratt, Mrs. Courtlandt Dixon Barnes and 
Dorothy Draper. These ladies were in charge of the 
concert. The Music School Settlement is doing good 
work, and is deserving of the help which uptown musical 
New York is giving to East Side children. 





“T have been told,” said the confident performer, “that 
I make my violin sound like the human voice.” “Yes,” 
replied the candid friend, “but there are so many- kinds 
of human voices.”—Washington Star. 








DOROTHEA THULLEN 


LYRIC SOPRANO 
Shintatenanle ANTONIA SAWYER 1425 Broadway, 


CONCERT DIRECTION 1671 Broadway 


LE ROY HETZEL © 20" 
[SARTO Baritone 


Management Persona! Address: 
ANTONIA SAWYER, 251 West 88th Street 1273 Lexiagton Avenue, Bow Tork 


EMMA E. PATTEN 


For Terms, = eo or Particalars 
E. FRANCKE 
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Summer School of Vocal Music 


Madame von KLENNER 


America’s representative of the great Garcia Method. 
Announces her usual Summer School at 


POINT CHAUTAUQUA = - New York 
Repertoire, L thods of teaching, Operatic 
and Oratorio Tradition, Interpretation, Recitals. 
Address for particulars, 301 WEST 57th ST., NEW YORK 
Opens June 26th 


WARIA DE MARSAN 


Pure Italian Bel Canto. Also Stage Deportment. 
Pupils prepared for Italian opera réles; for Debut. 
Signora De Marsan is of the Paris a ag Comique; the 
Scala, Milan; the Teatro R Madrid. 
Address in time for application of lesson, References re- 

quired. 
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SONGS BY 


SEBASTIAN B. SCHLESINGER 


The songs by this composer have met with great success 
in France and Italy and are deserving of the highest praise. 
They are full of melody and poetic charm, the accompani- 
ments graceful and pleasing, giving evidence that the com- 
poser is a musician of high order. Here below is a list of 
some of his most popular songs. 

Phil’s Secret (Two Keys) 


There, Little Girl, Don’t Cry (Two Keys)... 
The Race (Two Keys) 
Little Boy Blue (Two Keys) 
The Ballad Singer (Two Keys) 
Elite Song Cycle (Two Keys)... 
The complete list of Mr. Schlesing Compositi mailed 
en application. 


seeeeeeceee 1,00 net 
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JacKsonville’s Third Annual Spring Music Festival. 

















Jacxsonvitie, Fla., April 26, 191 THURSDAY, APRIL 20, AT 8.30 P. M 
(he third annual spring music festival given by the neat ae iCimeaais 
Jacksonville Choral Society, H. R Novitzky director, March and chorus from Tannhauser, Hail, Bright Abode!..Wagne: 
assisted by The Ladics’ Friday Musical, Verees Toe. © 6[Sulbe- Mia. «4. Monarttiaai c<. ices vsareees oexandderey Tschaikowsky 
director; Florence Hinkle, soprano; Christine Miller, con Gigue. 
wale A et} Midd i Alexande Saslavsky Minuet. 
tralte Arthur Middleton asso; Alexander Saslavsky, Prever (Ave Verun). 
violin; Paul Kefer, violoncello, and others, was held April Theme and Variations 
20 and 21 in the spacious and handsome new temple, just Dedication chorus, At the Altar of Truth............ Herm. Mohr 
ected for the Mystic Shriners of Florida (Male Section of the Jacksonville Choral Society.) 
ry lendid eek: ail méortable ensemént of Pees Gia TO is oa chic asa Verio esses ak Leoncavallo 
ne piendid acousucs and _— rtabie arrangem Oo ether WMihiicten ¢ 
tl new auditorium afforded the best advantages both as symphonic Sg AEN Re aeRO oN TR: eto: d a ieet 
to volume of the chorus and orchestra. For the musical Prologue to The Golden Legend............. .Davenport Kerrison 
by success of the festival, none deserve more praise than (Baritone solo and chorus.) 
RY PE dx ipa ¥ah oo dak ba wea as he a eahee eee . Hayd 
Professors H. R. Novitzky and E. Vernon Heal, whose ~e"enaec nize 
he , , : Musical Moment .......... - sak cnerente .. Schubert 
skill as directors was shown by the excellent work of the Air, L’Amour, from Samson and Delilah............... Saint-Saéns 
horuses Christine Miller. 
Che following were the programs of the four concerts: Hallelujah Chorus, from Messiah............... - . Handel 
FRIDAY, APRIL 21, AT 3 P. M. 
PHURSDAY APRII ,» AT 6 2. M SymPHONY Concert. 
T" Fees. aes as Be TS MB os code cnevensesdtdaven cedex Beethoven 
La ( 1 ee > Se SIRS 5. 5 0.6 vind we Soned ob cbedoneetaanee haet Charpentic 
{ a's A ( 1 Bizet Florence Hinkle 
| ence Hinkle eS ren rere re ee Dvorak 
a EEE PEC Ye tee eee ne ee Chaminad 
.Saint-Saéns The Obstinate Note, from Suite No. 3................-Moszkowshi 
y Popper Overture 1812 (Commemorative of Napoleon’s Retreat from 
J . Kefer IED 7) 3.54 yah cen ne.as 0 6b exthaeee chek + eee I'schaikowsky 
ge ae fitebories FRIDAY, AT 8.30 P. M. 
I “Evi” an ORATORIO, 
I The words by William Bartholomew. 
The music by Sir Michael Costa. 
I ‘ Ladic Frid Musi Soloists—Florence Hinkle, soprano; Christine Miller, contralto; 
j V. Hea . , Albert Quesnel, tenor; Cyril Tyler, tenor; Arthur Middleton 
basso; Max Morgenthau, baritone 
9 Wagner Choruses—The Jacksonville Choral Society, Ladies’ Friday Musical 
H Dvorak and New York Symphony Orchestra. 
RRR 
* . Bachelet : 
f \ Wa Cadman A very enjoyable recital was given Monday night by 
Rummel some of the pupils of the School of Musical Art, Bertha 
| P . . . . 
nein - M. Foster director. Each number was well rendered, and 
te Mozart . 
ee Mid reflecting great credit on the teachers. 
Bizet C. J. Botrncer. 
/ = : : : 
MUSIC IN KANSAS CITY. his former triumphs. Carlo Fischer, cellist; Marcus Kel- 
Kawahe Crev, Mai, April st, 1911 lerman, baritone; Genevieve Wheat, contralto, and 
Carl Busch’s spring concerts recently given in Conven- Charles Hargreaves, tenor, were all exceptionally good. 
m Hall, attracted large audiences. Kansas City feels rhe programs follow: 
acquainted with the fine Minneapolis Symphony AFTERNOON. 
' . Marc T phal E of > Bojars... Halvorsen 

; Orchestra, which was featured at the Busch concerto dur- March, Triumphal Entry of the Bojar sites 

= 43 CGT TE. HO. a nk bo save hence cee tvceer . Rossini 

ig t » previo sons reat *rest ce , . . 
& the two previous seasons Great interest centere Harp solo, Merch Megan (Welsh air)............seseeeee Thomas 

he children’s chorus of 1,000 voices under the direction of Henry Williams. 
Mr. Busch, and in the new cantata, “American Flag,” by  Pizzicato ostinato, Symphony No. 4.......-.-.+++0+- Tschaikowsky 
Busch. The sight of so many children was an inspiration Finale, Symphony No. 4......+++++++sesereereeeeers Tschaikowsky 
, * , : Contralto solo, Aria from The Prophet...............+- Meyerbeer 
in itself. There was loud cheering for Mr. Busch in the ‘ shir on 

Gen:vieve Wheat. 

, afternoon and evening rhe cantata wae -vety Well fO- Cittren’s cantata. Inte the’ World... coos cecccleccjaceies Benoit 
ceived; the unusual part was the obligato for soprano sung Vaaren for stringS...........0:cceseceeceeecescecceseeees :.Grieg 
by Lucille Tewksbury, which was most effective. Every- Serine Seag far strings and harp.:....ccocscccccesess Mendelssohn 

a" ih ee GHG, © AI ii ia 0s000s cdateievs aécoencame ee Popper 
é me looks forward to the big event, which Mr. Busch gives **°OP°*™® *° ecpanactte: ‘ me 
: Carlo Fischer. 
Kansas City each spring Richard Czerwonky, concert Waltz, Tales from Vienna Woods...........ccsecseceeees Strauss 
naster of the Minneapolis Symphony Orchestra, repeated Celesta: Adelmour M. Hoskins. 

Y 
B. SYLVANA STUDIO: 107 West 82d Street BERTRAM 
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Voice Culture NEW YORK Baritone 
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Under Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 
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Phone. 1192 Newark 


MULFORD 


792 Halsey Street, Newark, N. J. 


Mezzo Soprano 


Formerly with Conried Metro- 
politan Opera Company 


Under Exclusive Management ef 


HAENSEL & JONES 


No. 1 East 42d Street 
NEW YORK 











SIGiIisMonyp 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Exclusive Management: HAENSEL & JONES, One East 42d Street, New York 
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Season 1911-12 Now Booking 


Por Dates Address: 


LOUDON CHARLTON 


CARNEGIE HALL, NEW YORK 





EVENING. 
Overture, : Flying Dutchman. 3.36000 ccccecesctcesccscccece Wagner 
Wotan’s Farewell and Magic Fire Scene, from Die Walkire, 
Wagner 
Marcus Kellerman. 
Symphonic pvem, Danse Macabre.............sceseeee Saint-Saéns 
Violin: Richard Czerwonky. 
Tenor solo, Arioso from La Boheme..............++eeee08 Puccini 
Charles Hargreaves. 

Ce ee. Se eee eee er rye eee Tee ETT ee Goldmark 
Cantata, The Aeeritan: PiaRs cx ciccevedcrsccsvecesvvessrves Busch 
Soprano: Lucille Tewksbury. 

Vinale to Rheingold (Entry of the Gods into Walhalla). ...Wagner 
Soprano solo, Prayer from Tosca.........ssccscccvccseece Puccini 
Violin solo, Meditation from Thais... .scevisecoveeesevcs Massenet 
Richard Czerwonky. 

Festival March and Hymn to Liberty..........0...eesceeees Kaun 
RRn 


Edward Kreiser, organist, will feature a special “Guil- 
mant” program at his recital on Sunday in memory of his 
famous teacher. 

Ree 

Ella Van Huff will be the soloist at the Chautauqua in 
Boulder, Col., this summer. Mrs. Van Huff will have 
charge of the entire vocal department, besides. 

nee 

Frederick Curth, violinist, has been doing some 
splendid concert work with his orchestra in and about 
Kansas City of late. 

, ReRe 

Anna St. John gave two very interesting pupils’ recitals 
recently, Miss Taylor and Miss Pease being the par- 
ticipants. Miss St. John’s work is showing fine results in 
her interesting pupils. 

eRe 

Kansas City soon will welcome Louise Reiger, who will 
be here the first of May. Mrs. Reiger sent a lovely mes- 
sage to the writer from Paris, relative to the interest taken 
in the symphony orchestra movement, and desires to help 
in some way to promote the cause. Bravo, Mrs. Reiger! 

RRR 

Ethel Lee Buxton, soprano, will be the soloist with an 
orchestra which will tour the Western Coast during the 
summer season. Mrs. Buxton’s many friends are watch- 
ing with interest her recent successes in the musical world, 
having had a splendid season on tour with a concert com- 
pany, which was managed by the singer. 

RRR 

The recent operatic venture in Kansas City, and for 
Kansas City and by the people of Kansas City, was a 
success in more ways than one. “Faust” was a daring 
venture, but it was a big success, thanks to the Kansas 
Ctiy Conservatory of Music and Art. Mr. Cowan is a 
most energetic manager and Ottley Cranston, director of 
the production, was Mephistopheles of the cast. The role 
of Marguerite was sung alternately by Louie Collier and 
Mildred Langworthy. Mr. Sheehan came specially to sing 
Faust. The orchestra was under the direction of Julius 
Osher, who is growing very popular here. Everything 
went with a vim. The Conservatory promises an especially 
interesting time at the graduation exercises this year. 

Ree 

Hiner’s Band is very busy this week and next at the 
Pure Food Exhibition, which attracts thousands from 
everywhere. Jeannr7-—E Dim. 





This Good Friday, April 14, is the exact day and date of 
Handel’s death, 152 years since (1759). His medical at- 
tendant, Dr. Warren, said that several days prior to his 
death he repeatedly expressed the wish that he might die 
en the coming Good Friday, which so happened, in the 
hope, he said, of meeting his good God and sweet Lord 
and Saviour on the day of His Resurrection, meaning the 
third Faster following—London Musical 
News. 


day, or Day 








ARTINI, in1760, gave instruction in Violin playing 

by mail. In view of the number of demands re- 
ceived by OVIDE MUSIN from Students and Teachers 
in all parts of the world, who have heard him play, 
but are unable to come to him for personal instruc- 
tion, Mr MUSIN is prepared to give a COURSE OF LESSONS 
BY MAIL. $1.00 will bring you two sample lessons 
which will give you an ideaof the benefit to be 
derived from the full course. Mr. MUSIN has perma- 
nently located his VIRTUOSO SCHOOL OF VIOLIN IN NEW YORK 
and for personal or correspondence lessons address 


OVIDE MUSIN, No. 51 West Seventy-sixth St., New York City 


Arthur Wallerstein 
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ROME AND THE EXPOSITION IN 1911. 








Rome, Italy, April 13, 1911. 

Rome since March 27 is festively adorned and the influx 
of visitors is beginning even at this early date. After hav- 
ing solemnly inaugurated the beginning of the fiftieth anni- 
versary of the unity of the Italian kingdom and proclama 
tion of Rome as capital, the King and Queen inaugurated 
the beautiful palace of fine arts at Vigna Cartone. All 
the pavilions which were ready, such as the Roumanian, 
the Belgian and the English, had the honor of ‘being 
opened under the personal auspices of the King and Queen. 

Ree 

On April 4 the International Congress of Music was in- 
augurated and the royal couple appeared again. After the 
usual ceremonies Count San Martino addressed the mem- 
bers, giving them a warm welcome in the name of Rome 
and musical Italy. His address was strong and full of 
enthusiasm for the art towards which he directs such noble 
interest and endeavor. He spoke of the first centuries of 
the Christian era, from St. Ambrose down to St. Gregory, 
then his discourse passed through the Middle Ages, giving 
special emphasis to the glorious figure of the Monk of 
Arezzo, and emphasizing the extraordinary influence ex- 
ercised by Pier Luigi da Palestrina’s music. “The indis- 
pensable quality in all art is sincerity,” said the Count, and 
this sentiment was applauded to the echo. Mayor Nathan 
then spoke a few words of welcome and Conrado Ricci, 
Director General of Fine Arts, delivered an address in the 
name of the government. After this the King declared the 
Congress opened and Count San Martino made the an- 
nouncement. I forgot to mention that Dr. Adler (Aus- 
trian delegate) read a speech in Italian just before the 
formal opening. The list of officers follows: Minister of 














MAIN ENTRANCE 





Public Instruction, Hon. Credaro, honorary member; 
president, Count San Martino; vice presidents, Maesti 
Falchi, Mascagni, Conrado Recci and two others. The 
discussions touched upon new graphic systems, history, 
and musical literature, and a most vivacious controversy 
as to authors’ rights. The Congress is to last eight days 
and includes a concert offered by the celebrated municipal 


band, two concerts at St. Cecilia, a gala performance at 


the Costarnzi for which “William Tell” was chosen, a trip 
to beautiful Tivoli, a banquet, a dejeuner at the Zoologi- 
cal Garden, receptions, teas, etc. All are offered by the 
Committee of 1911 which did things without sparing time, 
rouble, or money. Every morning is devoted to the meet 
ceeaeneenneteee 


——_————- 
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HOMAGE TO LISZT 
(Old Italian copper plate.) 


beautifu 


Hall in 


the 
Castle of St. Angel, where there is also an interesting Ex 
position of Retrospective Art. 
nRre 
Donizetti's “Don Sebastiano” was given yesterday, April 
12, to a full house but with very mediocre success. 


ings and discussions at Congress 


The Dioclesian Thermze and Museum are open every 
day, as are St. Angel’s Castle, Valle Giulia, and Vigna 
Cartone. Piazza d’Armi is not accessible as yet because 
it is not ready. The beautiful new bridge joining the two 
Expositions was inaugurated yesterday. In all respects the 
Exposition so far is proving to be most attractive and 
wonderfully artistic. The executive committee did well 
to separate the industrial from the artistic Exposition, the 
former being held in Turin. If the weather becomes a 
little more clement the Exposition grounds now open will 
be filled with visitors from all nations, as can be seen from 
the crowded aspect of the streets and from hearing all 
languages spoken. A slight shock of earthquake caused 
some panic, but no damage was caused to any part of the 
I°xposition. D: P. 





Frances Pelton-Jones Concert of Old Music. 

A concert of extraordinary interest was given at the 
Waldorf-Astoria Hotel on Friday afternoon of last week 
by Frances Pelton-Jones, assisted by Alma Webster- 
Powell, soprano; Paul Dufault, tenor, and Madame 
Schomberg, in some classic dances. The program was 
devoted to old music. Miss Pelton-Jones’ performances 
on the harpsichord have attracted wide notice in the ex- 
clusive circles of society in this country as well as abroad. 
The program was opened last week by this artistic inter- 
preter with three Scarlatti numbers, a presto in F major 
the lovely pastorale and capriccio in E minor. 
Other numbers played by Miss Pelton-Jones were “The 
Cuckoo” by Daquin, a solfeggietto by Philipp Emmanuel 
Bach, the familiar Handel “Largo” (by request), “Le 
Tambourin” by Rameau and “The King’s Hunting Jigg” 
by Dr. John Bull. The music, as most of us know, dates 
from the sixteenth, seventeenth and the eighteenth cen- 
turies. In its performance Miss Pelton-Jones preserved 
the exquisite charm of this chaste and refined art. Her 
touch is delightful, and both eye and ear are lulled by the 
renditions. 

Mr. Dufault sang with beauty of tone and finish of 
style “Caro mio ben” by Giordani, a cavatina from “Dar- 
an old opera by Sacchini, a group of old French 
by Wekerlin and Perilhou, and old 
ballads. Madame Webster-Powell 


and 


1 ” 
aanus, 
insons arranged 
iglish and Scotch 


ing 


g “My Mother Bids Me Bind My Hair” by Haydn, 
the aria “Una voce poco fa” from Rossini’s “Barber of 
Seville,” “I.o, the Gentle Lark” by Bishop and “The Last 
e of Summer.” 


Miss Pelton-Jones accompanied at 


by Madame 
the familiar 


the harpischord for the dances interpreted 
Schomberg-Howlett. These consisted of 
minuet of Boccherini, the equally familiar and lovely 
gavotte by Gluck, and a Grecian dance with musical set- 
ting arranged from Massenet’s opera “Thais.” 

A distinguished audience remained until the close to 
applaud Miss Pelton-Jones and enjoy the final features 
The concert was under the patronage of Mrs. Russell 
Sage, Mrs. Lauterbach, Annie Leary, Mrs. Adrian Joline, 
Mrs. William R. Chapman, Mrs. Frank Jordan, Mrs. Her- 
man A. Haubold, Florence Guernsey, Mrs. George Dou- 
bleday, Mrs. James Augustine Mahony, Mrs. Simon 
Baruch, Mrs. J. Alfonso Sterns, Mrs. John Barker Brown, 
Mrs. Joseph T. Ryan, Fannie Flanly, Mrs. Vance Cheney, 
Mrs. Charles J. Holman, Mrs. Alcinous Berton Jamison, 
Mrs. Frank F. Holbrook, Mrs. George E. Kilgore, Mrs. 
Rudolph J. Traber, Mrs. Ben Ali Haggin, Mrs. E. H. A 
Correa, Miss A. M. Heaven, Mrs. Charles Louis Sica-d 
Mrs. S. H. Boyd, Mrs. J. Edward Poitlon, Mrs. Richard 
Jordan, Mrs. George L. Nichols, Mattie Sheridan, Baron 
ess von Groyss, Mrs. Ferdinand Kuhn, Mrs. Albert W 
Buell, Mrs. Hugh McCrossin, Mrs. William B. Keller. 
Kate Norwood, Mrs. Thomas L. McClintock, Madame 
Carlo Polifeme, Miss S. Koppél, Georgia W. Osborne, 
Mrs. Lawrence T. Fassett and the Misses Marshall. 





Clifford Cairns Under Anderson Management. 

Clifford Cairns, the basso cantante, will be under the 
management of Walter R. Anderson for the season of 
1911-1912. Announcement of Mr Cairns’ plans for next 
season will be made later. 








THE PLUNKET GREEN OF AMERICA 


MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicayo, Ill. 











Harold 0. Smith, Accompanist for Bonci Tour. 

Harold Osborn Smith, the pianist, added greatly to his 
artistic fame on the recent tour with the great tenor, Ales- 
sandro Bonci. Mr. Smith played solos at some of the re- 
citals and these brought him additional glory. Tis gifted 
young American has done much to refute tne idea that 
American musicians “lack temperament.” Mr. Smith ‘s 
sound in his musical education, but that cannot hide his 


emotional powers. Some press opinions are appended: 


The Debussy “Romance” was fascinating. This is a beautiful 
though not an ultra example of the modern impressionistic scho 
of tonal picturings, and Harold Osborn Smith’s accompaniment to 
it was art of an order just exactly as high as that shown by th 
singer. 

We Houston concert goers have for some years been acquainted 


with Harold Smith’s high excellence in capacity of 


I remember him first as the instrumentalist who supplied such 


accompanist 
com 
plete pianistic atmospheres to the songs of David Bispham. He per 
fectly dramatizes in his own person the performance of every song 
have another o 


Just watch him—his eyes particularly—if you ever 


and 


portunity, you'll realize what I mean.—Houston, Tex., Post 
February 23, 1911 

Harold O. Smith accompanied with ease and good effect a dit 
ficult program, and with a fine display of technic rendered a piano 
solo, “Allegro Appassionato,” by Saint-Saéns, to which he responded 





HAROLD OSBORN SMITH AND BONCIL. 


after persuasive applause 
World-Herald, April 6, 1911. 


with a nocturne by - Chopin.—Omaha 


Harold O. Smith played the accompaniments this day 
when good accompanists are found at every turn, a word is due him 
for the artistic manner 


Even in 


in which he shed his share of the 


emertainment.—Chicago Journal, 


accomp! 
February 13, 1911 


Despite the glory of the bright particular star, 


Harold Osborn 
Smith was not overshadowed In fact, he was the great Milky 
Way, for his accompaniments had a light all their own. He stirred 
his audience to a fine bit of enthusiasm in the piano solo of 


Moszkowski, the 
go.—Des 


“Caprice Espagnole,” wit ts splendid dash ar 


Moines, Ia., Capital, April 4 ) 
athetic and 


Harold Osborn Smith made a very sym 


His technic 


esource 


accompanist. is fine, and his one number on the 


gram, a Spanish dance by Moszkowski, was so pleasing to the audi 


ence that he responded with an attractive Chopin piece Wichita 
Kan., Eagle, April 1, 1911. 
Harold Osborn Smith, Mr. Bonci’s accompanist, is a master f 


piano dynamics, and held himself in most admirable subordination 


to the soloist. His treatment 


a Moszkowski 


of the Spanish caprice might not ha 


been interpretation, and his playing of the Chopin 





nocturne, op. 27, No. 2, not as poetic and romantic as others w 
have played it, but his dynamic treatment of that ascending passage 
in sixths was most compelling and beautiful A great deal de 
upon the accompanist. Mr. Smith proved his capacity f the try 
ing position.—Seattle Intelligencer, Ma 24, 19 

Harold Osborn Smith, at the piano, played Moszkowski's “Capri 
Espagnole” with great exactness. In respon a hearty recall] h 
gave a Chopin nocturne. His accompanying was extremely good 
San Francisco ‘Chronicle, March 13, 1911 

Moszkowski’s difficult caprice was next ayed with such rea 
cleverness by Osborn Smith, the ta la st, that the hous 
recalled him for an encore The encore was f Mendelssohn's 
“Lieder ohme Worte.” It was a bold venture f who, as a 


won an accompanist’s la Van 
March 18, 1911 


had already 


, News-Advertiser, 


companist, 

B. C 
The project to gather all the musicians in the State in 

i summer colony down on the remote south shore is very 

pleasing indeed to those persons in the city w 

objection to that it is audible Pr 

rribune. 


music is 
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Letrstc, April 20, 191! 

he fifty-sixth Good Friday performance of Bach’s “St. 
Matthew” passion for the benefit of the pension fund of 
e City and Gewandhaus Orchestra, was given in the 
Thomas Kirche under Karl Straube. The chorus was 
that of the Bach Verein, the Thomaner Chor and pupils 
from the Petri Schule and the Oberrealschule. The solo- 
ists were Tilia Hill, of Berlin; Bertha Grimm-Mittelmann, 
f Ley Dr. Romer, of Munich; Alfred Kase and 
Wolfgang Rosenthal, of Leipsic. Dr. Romer was a dis- 





hed success in the impressive music of the Evange- 
satisfactory, 





All the other voices were especially 
least distinguished was that of Frau Hill. The sing- 
ng of the chorus was superb, and Straube had his usual 
satisfaction of presenting the Bach music in great tech- 


The singers are 


and 


nical excellence impressive spirit. 
1 most | engaged on their rehearsals for the Bach 
test ul in Ma 
nme 
Che Leipsic Philharmonic Chorus of two hundred and 


thirty voices under Richard Hagel gave a very beautiful 
rendition of Liszt’s oratorio, “St. Elizabeth.” The orches- 
at of the City and the 
Leipsic ; 


Gewandhaus, soloists 


Margarete Matzen- 


tra was thi 
Riische-Endorf, of 


Caecilie 

wer, of Berlin; Maximilian Troitzsch, of Darmstadt, and 
Erich Klinghammer, of Leipsic. The chorus had come 
into fine routine and Hagel secured very perfect balanc« 


and blending of the choral and orchestral forces. The 
receipts of the performance were for the Richard Wag- 
Frauen, to apply to the Wagner 
the usual concert 


ner-Verband Deutscher 


Monument Fund for 1913. 3esides 


program the committee had provided a beautifully printed 
program book, written by Dr. Alfred Heuss. . This book 
was offered for sale by a committee of young girls and the 
receipts also went to the fund. In October Hagel will 
give an entire Liszt week in Braunschweig, where he has 
been called as conductor of the opera. The “St. Eliza- 
beth” oratorio will be given there in scenic setting 


nRe 


Che last of the Kreutzer-Schmuller sonata evenings, in 


ellist Julius Klengel again substituted for violinist 


Schmuller, who was recovering from injury 


to his left hand, brought two cello sonatas that had not 





been heard here. ‘There were the A major, op. 71, by 
Sigfrid Karg-Elert, of Leipsic, the C sharp minor sonata- 
ballade, op. 7, by Michail Gnessin, of Rostov-am-Don, and 
the Chopin G minor, op. 65. The Karg-Elert sonata left 
a less favorable impression than his first piano sonata, 
which was heard here in the autumn. The present work 
has many beautiful and interesting episodes but the first 
movement is given to much detail that does not present 
a broad line. In this respect the last movement is much 
better. The Gnessin sonata is one of great musical value 
in the greatest imaginable refinement combined with vital- 
ity. It is so intense in the harmonic content as to need 
hearing for a full realization of its musical 
beauty. It is a fact that the composer’s countrymen hissed 
the work upon the first presentation in Moscow by Siloti 
and Pablo Casals only a year ago. The Russians are 
musical but they also neglect to hear fast enough occa- 
sionally. Gnessin is probably one of the strongest talents 
that has come up in Russia since Rachmaninoff, or at 
least he may the distinction with the St. Peters- 
burg symphonist, Steinberg, who is of the same age. 
These two composers were born in 1883. Gnessin’s entire 
output included four songs, op. 1; two pieces for piano 
“Schlaflos” and “Hymn an die Pest,” 
for piano and voice, 3; symphonic fragment after 
Shelley's “Prometheus,” op. 4; five songs on contemporary 
poesy, op. 5; “Ballagan” (market scene or fair) for voice 
and orchestra, op. 6. The cello sonata is op, 7, and the 
composer is now writing a symphonic poem. The first 
opus was published by Balaieff, all others by Jorgenson, of 
Moscow. The Chopin sonata interests exceedingly, if it 
is not yet an ideal success. The first movement has ma- 
terial found nowhere else in Chopin's piano works. The largo 
is by far the best movement, containing music of great 
nobility and abstract beauty. The finale is probably the 
weakest of the three, though it also contains fine episodes. 
Klengel and Kreutzer played together in ideal under- 
standing, with results that were entirely praiseworthy and 


repeated 


share 


and voice, op. 2; 


op. 


satisfying. 
RRR 


The last six of the Conservatory 
eleven, were completed before Easter. 
instructor’s names in parentheses, were as follows: 

March 3.—One movement Bach’s D minor piano concerto, 
played by Sophie Léwenstein (Teichmniiller) of Nicolaieff, 
Russia; Mozart's E flat conc@tto for waldhorn, Richard 
Matzick (Rudolph) of Leipsic; allegro of Brahms’ B flat 
piano concerto, Beyrel Bronstein, of Kischineff, Russia 
(Pembaur); soprano aria from Men#elssohn’s “Elijah,” 
Martha Brinkmann, of Leipsic; Sehumann’s G major con- 
certstiick for piano, Erica Kumbruch (Pembaur) Leipsic; 
allegro from Lalo’s F major violin concerto, Alexander 
Schaichet (Becker), of Odessa; larghetto and finale from 
concerto, Irene Niklatsch 


Priifungs, to total 
The programs, with 


Chopin's F minor piano 
(Beving) of Teplitz, Bohemia. 
March 7.—Student compositions. 
piano, by Alfred Schmidt, of Collnberg-Lichtenstein 
(Krehl), played by Kurt Zernik and the composer; F 
minor piano and cello sonata, by Beyrel Bronstein, of 
Kischineff (Krehl), played by composer and Gdal Salessky, 
of Kiev; F sharp minor piano variations, composed and 


Suite for violin and 
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played by Bronstein; allegro and adagio from A minor 
string quartet, by Hellmuth Francke, of Leipsic (Reger), 
played by Babst, of Hannover, Weckauf, of Leipsic, Bran- 
sky, of Baltimore, Leftwich, of London; solo piano pieces, 
“Nach einem alten Liede” and “bar und Elfe,” composed 
by Burghard Bulling, of Bremen (Reger), played by 
Fischhaut, of Warsaw; unaccompanied cello variations on 
the Paganini A minor caprice theme, composed and played 
by Hans Bottermund, of Leipsic (Reger); D minor piano 
trio by Bulling (Reger) played by Eisemann, of Halle, 
Schwarz, of Hamburg, and Roser, of Wiesbaden. 

March 1to—Bach’s G minor organ prelude and fugue, 
Max Schweichert, of Leipsic (Heynsen); allegro from 
Weber’s F major concerto for bassoon, Willy Miller, of 
Klosterlausnitz (Freitag) ; allegro from Chopin’s E minor 
concerto, Evelyn Wyman,, of Mangere, New Zealand 
(Teichmiiller) ; Popper’s cello suite with orchestra “Im 
Walde,” Carl Rezik, of Buda Pesth (Klengel); allegro 
from Grieg piano concerto, Fraulein Lubof Levin, of Baku, 
Russia (Teichmiiller); Strauss and Brahms songs with 
piano, Wilma Tamme, of Leipsic (Lindner), accompanied 
by Erna Siegfried, of Erfurt; andante and finale from the 
Ludwig Schytte C sharp minor piano concerto, Elsie 
Taylor, of Halifax, Canada (Teichmiiller). 

March 17.—D major organ prelude and fugue, composed 
and played by Max Schweichert, of Leipsic (E. Paul); 
allegro and adagio from Storch’s A major contrabass con- 
certo, Karl Kresse, of Luppa-Dahlen (Wolschke); Paga- 
nini’s D major concerto, August Behrens, of Bremen (Sitt) ; 
Donizetti’s “La Zingara” and Alabieff’s “Nightingale,” sung 
by Margarete Hinz, of Samara, Russia (Frau Baumann) 
accompanied by Herr Gatscher, of Linz-a-D.; Liszt*s 
“Waldesrauschen,” Chopin’s C major mazurka and B 
major nocturne and MacDowell’s “Hexentanz,” played by 
Mathilde Strauss (Teichmiiller), of Ziirich; adagio and 
finale from Dvorak’s cello concerto, Gdal Si'eesks of 
Kiev, Russia (Klengel); songs, “Die Quelle,” “Mut aud 
“tlaiderose,”’ composed by Max E. Thamm, of Aussig, 
Bohemia (Merkel), sung by Albertine Ge'tschling, of 
Leipsic; Liszt E flat piano concerto, Bertha Burstein, of 
Kischineff, Russia (Wendling) 

March 31.—Organ fantaiswe ind fugue, composed by 
Heinrich Bennewitz, of Jatitsic (Merkel), played by 
Gatscher, of Linz-a-D.; allio f1om Schumann's piano 
concerto, Sophie Hermann, sd Berne, Switzerland (Teich- 
miller); contralto recitative and ana from “Samson et 
Dalila,” Anna Lise von Neiman, +f Leipsic; the d’Albert 
concerto, Karl Roser, of Wiesbaden (Klengel) ; 
Liszt's D flat major, “Consolation and twelfth rhapsodie, 
Fanny Weiland, of Odessa, Russia (Teichmiiller) ; allegro 
from Brahms violin concerto, Hanni Boehm, of Leipsic 
(Becker) ; Liapounoff's “Oukrainic Rhapsodie” for piano 
and orchestra, Ecatarina Germani, of Bucharest, 
Roumania (Teichmiiller). 

April 7.—Student compositions. Three-movement 
orchestral suite by Jose Barradas, of Mexico City (Hof- 
mann); andante and scherso for ten wind instruments, by 
Otto Enke, of Altenburg (Hofmann); songs’ by Franz, 
Schubert and Wolf, sung by Erich Augspach, of Halle; F 
minor organ sonata, composed and played by Karl Hoyer, 
of Weissenfels (Reger); four-movement serenade for 
eight wind instruments, Franz Ludwig, of Graslitz, 
3ohemia (Reger); the same composer's songs with piano, 
“Frihlingsmarchen,” “Irgendwo,” “Lob des Friihlings,” 
sung by Martha Brinkmann, of Leipsic; festival music for 
orchestra in march form, by the above Mr. Barradas of 
Mexico. 


cello 


RRR 

The student compositions given on these programs were 
in greater number than has been observed for years, and 
some very agreeable selections were among them. It is 
probable that the organ sonata by Karl Hoyer was the 
most distinguished work of the entire crop, though the 
Ludwig serenade was a remarkably bright set of move- 
ments composed in the plainness of folk music. So was 
Bulling’s piano trio composed in unusual facility and in- 
spirational power. An organ prelude and fugue composed 
by Therese Michaud, of Leipsic, and played by M. Hoyer 
at the fifth Priifung was bright enough to earn attention. 
Alfred Schmidt's piano and violin suite seemed well in- 
spired and indicated talent. Bronstein’s cello sonata had 
some interesting episodes, but was often ineffectively 
written and lacking in spontaneity. His piano variations 
were easier going and occasionally came into effective 
passages through his very fine playing. The two string 
quartet movements by Francke contained some conventional 
and some individual material, the whole frequently show- 
ing the Reger harmonic color. The young men played the 
movements finely. Bottermund’s cello variations on the 
Paganini theme interested exceedingly, both musically and 
in the cello technic they employed. They remained slavishly 
close to the plain melodic spirit of the theme, but there 
was all the more interest to see what variety of cello 
playing this youth had provided for his instrument. Many 
of the variations were of extraordinary difficulty, and the 
composer did not play slowly enough to harvest all the 
notes he sowed, though he has noteworthy technical 
facility on the instrument. The above mentioned piano 
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trio by Bulling followed and disclosed a writing manner so 
fully mature and polished as to argue great routine already 
acquired and the probability that Bulling will soon come 
into a composer voice of great power and great in- 
dividuality. Schweichert’s organ prelude and fugue was 
written in steady going contrapuntal means. The three 
songs by Thamm showed a lyric manner about like Jensen, 
with the “Haiderose” too light to recommend. The Ben- 
newitz organ fantaisie and fugue was of bright, agreeable 
material, finely played by Mr. Gatscher. The Barradas 
orchestral suite shows some very agreeable themes, but as 
yet there is so little contrast in the whole material as to 
indicate only a beginner’s stage as composer. Enke’s an- 
dante and scherzo for ten wind instruments would come 
under the same classification of beginnership in some 
agreeable themes presented in but little relief of treatment. 
Hoyer's organ sonata has a strong physiognomy on gen- 
eral musical lines, and is unusually rich in opportunities 
for varied and highly interesting registration. Hoyer is an 
organ pupil of Karl Straube. He has been attracting at- 
tention all over Germany this season in organ recitals 
given with unusual The Ludwig serenade for 
eight wine instruments had various worthy characteristics 
in about folk spirit of great vitality and occasionally de- 
lightful humor. The four movements were written in 
plainest tonalfty, as was also the Hoyer sonata. The fact 
is significant in view of their s:udies with Reger. But 
Reger is often exhorting his pupils to the use of sane and 
wholesome compusitional means. Since student composi- 
tions of the conservatory have been frequently finding their 
way into print it is to be expected that some of the above 
crop will be found in publishers’ catalogs soon. 


RRR 


The playing in the last six conservatory programs oc- 
casionally bordered en the sensational, as when fourteen 
year old Fanny Weiland thrilled with her heroically beau- 
tiful giving of the Liszt twelfth rhapsodie, and Miss Ger- 
mani stirred her auditors with a notably fine and brilliant 
rendition of the Liapounow rhapsodie with orchestra. So 
did cellist Gdal Salessky come into eminent inspirational 
heights in the very noble adagio by Dvorak. Among 
others who could be heard for this report, Miss Léwen- 
stein played the Bach in fine tonal means and commenda- 
ble dynamic relief. Matzick played in an especially mu- 
sical and tasteful manner in the beautiful Mozart concerto 
for horn. Bronstein developed unusual impulse and 
superb musical qualities in the Brahms B flat concerto. 
Miss Kumbruch played in freedom and warmth, as if she 
were musical in a high degree. Schaichet is a violinist of 
talent above the ordinary and a style fully mature, so that 
his was one of the most enjoyable performances of the 
eleven programs. He is leader of a student quartet, which 
is coming into great popularity in local and provincial 
circles. Miss Niklatsch is a very musical girl who has 
acquired a good use of the piano, and her playing of Cho- 
pin was highly enjoyable. Earlier in the school year she 
had been heard in a clear and beautiful exposition of the 
Brahms-Schumann variations. Miss Wyman, of New 
Zealand, played the Chopin E minor concerto allegro in 
beautiful pianistic means and she showed distinct musical 
gift, as in the solo passages for her instrument, where 
she always had mood enough to interest without support 
of the orchestra. The Russian, Miss Levin, showed 
qualities which may distinguish her in future. As yet 
her playing would be better for more repose, She is sis- 
ter to the very gifted cellist, Kola Levin, who spent some 
seasons here under Klengel and played in public occasion- 
ally with great success. Miss Taylor, of Halifax, is an- 
other of the strong talents who have been under the 
Teichmiller training. The Ludwig Schytte concerto 
movements were no choice of hers. She is too good a 
musician to like so poor music, but as there were so many 
reichmiller pupils appearing and they needed a variety 
of concertos, Miss Taylor accepted the assignment and 
gave a most brilliant rendition. There is plenty of work 
to do in the concerto, whether there is absolutely none 
or only a little music harvested from it. It is probable 
that Miss Taylor and her companion, the very gifted pi- 
anist, Jean Wood, will locate in Toronto together. The 
young Russian coloratura soprano, Miss Hinz, has a beau- 
tiful voice and much talent. She has acquired the typical 
excellence of voice giving as exemplified by the distin- 
guished Emma Baumann, who was so long a power at 
the Leipsic City Opera. Miss Strauss is one of the most 
accomplished pianists who has been at the conservatory 
in recent seasons. She has an especially facile technic, 
and she plays in fine musical quality. Salessky’s playing 
of the two movements of the Dvorak cello concerto was 
magnificently supported by the student orchestra under 
Hans Sitt. The very beautiful violin obligato against the 
cello in the last movement was played in a fully inspired 
manner by Mr. Schwarz, of Hamburg, who had the con- 
certmaster’s stand that evening. The young Russian, 
Bertha Burstein, is another of the really notably talented 
pianists of the present year’s class. She played the Liszt 
concerto in extreme bravour and superb musical attri- 
butes, showing an especially sensitive co-operation in se- 
curing a perfect ensemble with the orchestra. She has a 


Success. 





gifted sister, who is under instruction of the same master, 
Carl Wendling. Miss Hermann played the Schumann in 
vivacious spirit and very beautiful pianistic resources The 
mezzo-contralta, Miss von Norman, is possessor of a 
very valuable voice, which she already uses in heroic man- 
ner for the low tones. Her singing shows great promise 
through her rich musical spirit as well. Cellist Roser 
plays in fine, if not robust, musical attributes, and he gave 
pleasure with the d’Albert concerto, Violinist Miss Boehm 
is of a nature that promises to come into distinction. She 
is very young, and is only now finding herself musically, 
but her entire work is so earnest and wholesome that one 
can only expect the very best in her further development. 
As indicated above, the prize thrill for the eleven pro- 
grams was delivered by Fanny Weiland, who is beyond 
doubt the most interesting pupil that Teichmiiller has ever 
had in his care. The child’s playing really combines 
everything that could contribute to ravish an audience. 
Tone of wondrous beauty, technic of extraordinary surety 
and elasticity, and unheard of clarity in the harmonic and 
phrasic setting out of the composition, and a stormy im- 
pulse that is yet under absolute control, as if by a metro- 
nome. It is such exhibitions as these that make up for 
dozens of bad piano recitals which still make the rounds 
of the Leipsic concert halls each season. 
neuer 

Prof. Alois Reckendorf, since 1877 member of the piano 
faculty at the Leipsic Conservatory, died April 10. He 
was born at Trebitsch, Moravia, June 10, 1841, and entered 
Leipsic Conservatory as student in 1865. It had been his 
especial pride to be the first and real instructor of the ex- 
traordinary pianist, Wilhelm Backhaus. Reckendorf un- 
derstood the boy’s gifts and gave every possible encour- 
agement to the lad’s proper physical and general cultural 
development. Reckendorf understood how to lay the 
physical foundation for the Backhaus technig which is so 
truly extraordinary as to place the artist in a class almost 
unapproachable except by such as.a Godowsky. Recken- 
dorf had been in failing health for years, but that could 
not spoil his kindly disposition. He was editor of numer- 
ous piano works and was composer of piano pieces and 
songs which show the hand of a good musician, 

l.ucENE E. SIMPSON, 
Young Men's Symphony to Close Season. 

Sunday afternoon, May 7, the Young Men’s Symphony 
Society will close its ninth season with a symphony con- 
cert in The soloists announced are 
Florence and Pasquale Tallarico, 
pianist. the afternoon consists of 
Haydn’s symphony in G major (op. 13), Bruch’s violin 
concerto in D minor; the overture to “Der Freischiitz” 
(Weber), prelude, “The Deluge,” by Saint-Saéns (solo to 
be played by Jacques Greenberger); Schumann's piano 
concerto, and Elgar’s march, “Pomp and Circumstance.” 
The players in this society are young people of both sexes 
who have been trained by Arnold Volpe, who conducts the 
concerts of the society. The officers are Alfred L. Selig- 
man, president and treasurer; S. Mallet-Prevost, vice 
president; Henry Walter, secretary; S. Lifschey, librarian. 
The directors are Franz X. Arens, Charles E. Bushnell, 
Rubin Goldmark, Rafael Joseffy, Harry Rowe Shelley, B. 
A. Sinn and the president, vice president and secretary. 
Mr. Seligman, who is president and treasurer, plays the 
cello in the orchestra and is the society’s most liberal and 
zealous patron. He is a member of the family distinguished 
as bankers and philanthropists. 


Carnegie Lyceum. 
Moonelis, violinist, 
The program for 





The St. Paul’s Cathedral choir boys have mumps, in con- 
sequence of which the services will be rendered by men 
only until May 14.—London Musical News. 
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Recitations With Piano Accompaniment 
W. C. OWST 


THE WHITE SHIP 


MELODRAMA 
Words by DANTE GABRIEL ROSSETTI 


Price, $1.50 


In writing this myical recitation the composer’s 
inspiration has profited by the stimulus afforded by 
a vigorous dramatic narrative poem, varied in inci- 

and moving to a powerful climax. 


ROSSETER G. COLE (OP. 22) 
KING ROBERT OF SICILY 


For Recitation and Pianoforte (or Pianoforte with 
Organ) or Orchestra 


$1.50 


This is a powerful and effective treatment of 
Longfellow’s famous poetical narrative (from “Tales 
of a Wayside Inn”) carrying out elaborately in 
musical form the varied phases and episodes of the 
poem. The score is of great beauty and ingenuity. 
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Last Thursday evening, April 27, the Mendelssohn Club 
ave its third concert of the season in Orchestra Hall be- 
Clarence Whitehill Mabel 
Mr. Wild’s singers have 
advantage and the enthu- 
The attacks were 
club does not 


re a sold out house and 


Saarp Herdien were the soloists. 


ever been heard to such fine 
was fully justified 
al quality llent and the 
back seat for any other organization of its 
interesting concert in many respects, first 


choral concerts heard of 


siasm of the audience 


as precise, the t exce 
eed to take a 
ind. It was an 
f all on account of 
condly on account of the foreign choral society, 
e in Chicago did not bring anything new 
ee two choral societies that certainly are 
better than he contingent which came from England. The 
Apollo Musical Club and the Mendelssohn, both under the 
of that peerless leader, Harrison Wild, are far 
foreign The Mendelssohn 
Club concert opened with Chadwick’s “Lo, Now Night's 
Shadows,” f A. MiacDowell’s “As the Gloam- 
Days of Rapture,” 
with 
the 


the many 
ite, and sé 
whose appearat 


to us Chi 


guidance 
ahead of that organization. 
liowed by E 
and Sturm’s “O, 
rendered 
rapturous Then the 
vening, Clarence Whitehill, one of the bright lights of the 

Mr. Whitehill was at his 
aria “Quand de 
brought 


Shadows Cre ep” 


f which were admirably and received 


applause came first soloist of 


itic and concert platform 


la flamme 


his singing of the 
Bizet’s “Les 


success and 


perles” 
many recalls he 


Pecheurs de 


tamour Irom 
an overwhelming after 


mpelled to which was received with 


give an encore, 
Mabel Sharp Herdien, the other soloist of 
she ap- 


d p ause 
received a genuine ovation when 
Mrs. Herdien counts an army of 
consider her a direct product 
glorious and Foote’s “A 
Kern’s “The Minstrel” were beauti- 
y sung by this artist, who was greeted with a tempest 
Beside these two numbers Mrs. Herdien sang 
Chopin-Vogrich’s “Ring Out, Wild Bells.” Clarence 

Whitehill ass the chorus in Foote’s “Farewell of 
Hiawatha,” which concluded the first part of the program. 
intermission the club was heard in lighter com- 

d impressed again most favorably. Mr. White- 
eard in two songs by Rubinstein and in “Befreit” 
, given with a style and finish which places him 
mng the leading Calvin F. Lampert, official 
nist of the Mendelssohn Club, played unsatisfactory ac- 
mpaniments for Edgar A. Nelson, who 
lled the place of the regular organist, Arthur Dunham, 
and deserves credit for the good work done. 
for Harrison M. Wild, 


and also for its president, Dr. 


ing, 
d on the platform 


irers, who are proud to 
Chicago. She was in voice 


Song of April” and 


applause 


isted 


baritones 


the soloists. 


( gratulations are in order 
of the club, 


distinguished Chicago basso 
nee 
evening, April 27, at Music Hall, a re- 


Minnie Cedargreen, violinist, and Mrs. 
both students of the American 


icai director 
er Williams, the 


Last Thursday 
1 was given by 


McGregor, 


vocalist, 





BUSH TEMPLE CONSERVATORY | 


sha 800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 
BU Sic 
Acting, Languages 

and Expression 
Summer Normal 


Five Weeks, Beginning Jane 
the 19th 














includes ten 


MADAME 


The course hours’ interpretation, personally 
. 


JULIE RIVE-KING, the world 
renowned Pianist Ten hours in Piano Technic, and ten 
hours in Harmony and Analysis taught by KENNETH M. 
BRADLEY, the Eminent Instructor and Theorist. Special 
Courses in Vocal, Violin and Public School Music. 
MADAME JULIE »IVE-KING’S class will be tinited to 
twenty students Those wishing time should make arrange- 


ments at once 
FULL NORMAL COURSE, $25.00 


For further loferm ation address, E. SCH WENKER, Secretary 


conducted by 

















Conservatory another recital the writer was 
unable to hear Miss Cedargreen, but heard Mrs. McGregor 
sing a group of songs by Cadman, Wilson and Ronald. 
Chis pupil of the Hackett class demonstrated sound train- 
ing and was exceptionally good in her understanding of the 


Owine to 


songs she presented. Her enunciation is excellent, her 
voice voluminous, her timbre resonant and her success 
was well deserved. After her last number she received 


many floral tributes, and gave an encore. Mrs. Hackett 
supplied artistic piano accompaniments. 
znere 
Six talented pupils of Anton Foerster were heard in the 
Ziegfeld on Saturday morning, April 29. The Chicago 
Musical College may well be proud to have in its faculty a 
pedagogue and piano instructor like Mr. Foerster. 
ere 
Last Tuesday evening, before a large and representa- 
tive audience, Cecil Fanning, baritone; Lulu Jones Down- 
ing, composer-pianist, and H. P. Turpin, accompanist, 
gave one of the most enjoyable song recitals of the pres- 
attended of all recitals 
The program opened with 


ent season and certainly the best 
given this year at Music Hall. 
the “Richard Cceur de Lion,” and from the first 
Mr. Fanning impressed as being at his best. His inter 
pretation and singing of this number took the audience 
The succeeding numbers by Schubert, Schu- 
Grieg and Loewe likewise were beautifully sung, 
had to be repeated. Mr. Fanning is an artist in 
best sense of the word, and he knows how to use his 
His enunciation of the French, German and Eng 
lish songs is perfect, and though he is yet a young man 
Mr. Fanning has attained a place second to none in the 
recital field. The second part of the program was de- 
voted to songs by the well known Chicago composer 
Lulu Jones Downing. As in the first part of the 
each number had to be repeated. They were 
” “Evening Song,” “In the Night,” “A Day 
“My Star,” “Sad Memories,” “Some- 
where” and “June.” Besides the above numbers, Mrs. 
Downing’s setting of “Pipes of Pan,” poem by Ceci] Fan- 
ning, was given a remarkably good reading by the author. 
it may be well to say that Chicago music 
lovers hope to hear Mr. Fanning again next year. In the 
first part of the program the accompaniments were superb- 
ly played by H. P. Turpin. Anna Winch Lawrence played 
the harp obligato for the last number on the program 
eRe 

Last Tuesday at the new Hotel Sherman a 
reception was given by Mrs. Kinsey, the amiable wife of 
Carl D. Kinsey, the astute manager of the Apollo Club 
and the North Shore Festival. Preceding the “pink tea” 
a musical program was furnished by Mabel Sharp Her- 


air from 


by storm 
mann, 
and each 
the 


voice. 


pianist, 
program, 
“Apparitions, 
and Its Dreams,” 


In conclusion, 


afternoon 


dien, soprano; Albert Borroff, bass, and Edgar Nelson, 
pianist. The writer was unable to attend, but his as- 


sistant reports that the three artists were in good form 
and pleased greatly the elite present with the affair. Three 
hundred ladies were guests of Mrs. Kinsey. 
meer 

Theodora Sturkow-Ryder, pianist, has been engaged to 
play on May 1 in recital at the Danville Festival, Coving- 
ton, Ind. May 2 she appears with the Minneapolis Sym- 
phony Orchestra; May 4 at Danville and a private recital 








there on May 5. This pianist gave an informal studio 
tea on April 23 in honor of Elsie Esmond and Fred Tid- 
den, of the “Remittance Man” company, and among those 
present were Jack Stuart, of Detroit; Mrs. Montgomery, 
of Grand Rapids; Mrs. Carol Havelin, of Hudson, N. Y.; 
Mr. and Mrs. Torrey, Louise Conrad, Lois Tuttle, Ward 
lhornton, of Chicago. 
ReRe 


No matter how great or small a part is allotted to Mrs. 
Gannon her work is always of the highest order. This 
demonstrated in the small part she sang in 
“Dance of Death.” Some press comments fol- 


fact was 
Worysch’s 
low: 


Gannon revealed her wonted sympathy of voice and manne: 
appeal as the Angel ot 


virs 


the contralto roles and with especial 
cath.—Chicago Tribune. 
rhe contralto role Rose Lutiger Gannon with charm 


notes with moving expression. 


was filled by 


ing taste and feeling—singing her 


Chicago Record-Herald. 


Mrs. Gannon sang her part in the third canto with beautiful ton 


—Chicago Inter-Ocean. 





Mrs. Gannon gave the music of the Angel with lovely tone and 
appreciation.—Chicago Evening Post. 





Rose Lutiger Gannon, contralto, unfortunately had little to do, but 
she did that little well, with a tone rich, resonant and sympathetic 
thoroughly satisfactory.—Chicago Daily News. 

Mabel Olson, a young musician, is winning much success 
as accompanist for Hana Butler, and judging from her 
artistic playing at the recital of Mrs. Butler, given at the 
Olympic Theater last week, a bright future may be pre- 
dicted for the talented accompanist. 

eRe 

Leon Marx. for many years one of the first violinists 
of the Theodore Thomas Orchestra, resigned from that 
organization on Monday, April 24. Mr. Marx will de- 
vote all of next season to concert and recital work, and 
will be able to say something definite as to his plans by 
the beginning of next week. 

eRe 

Elgar’s cantata, ““Caractacus,” is to be sung at the third 
music festival at Evanston, Ill, on May 25, 26 and 27. 
Che soloists engaged to assist the chorus of 650 singers 
in this work are: Alma Gluck, soprano; George Hamlin, 
tenor; Clarence Whitehill, bass, and Horatio Connell, 
bass. The Theodore Thomas Orchestra will furnish the 
accompaniments. The complete announcement of this 
year’s festival is just off the press. Write for a copy. 
\ddress Carl D. Kinsey, care of Lyon & Healy, Chicago. 

nre 

Heniot Levy, pianist, played with great success last 
Tuesday evening, April 25, at De Pauw College, Green- 
castle, Ind. On May 12 Mr. Levy will give a recital at 
Fairfield, Ia. 

ene 

The advanced pupils of Karleton Hackett, Heniot Levy 
and O. F. Robinson furnished an agreeable recital at 
Kimball Hall on Saturday afternoon, April 29. 

RneRer 


Clarence Eidam gave a piano recital Sunday afternoon, 
April 30, at Music Hall under the direction of Samuel B. 
Garton. 

Ree 


The Chicago Musical College has sent the following an- 
nouncements to this office: A number of new members of 
the Chicago Musical College will be announced to the pub- 
lic before the close of the present term. The recent ac- 
quisitions to the teaching staff of this long established in- 
stitution include a duo of teachers, known wherever music 
is taught, for whom a host of European schools have offered 
perticularly alluring inducements. Pupils of the Chicago 
Musical College School of Acting have been selected to ap- 
pear as supernumeraries when Sarah Bernhardt gives her 
first presentation in Chicago of “Sister Beatrice” on June 
3 and 4. The young people accepted with considerable en- 
thusiasm, this opportunity to view the great French actress’ 


Anton FOERSTER “i: 





1024 Lawrence Ave. 
Chicago, Ill. 











E LULU COMPOSER AND 
> GUNNAR PETERSON) i: DOWNING ‘omoser AN 
N CONCERT PIANIST Song Recitals. Peaturing Vocal Artists of Note 
A STUDIO : 518 Fiee Arts Buliding, 1352 East 624 St., Chicage, til. Music Art Shop. 628 Pine Arts Building, Chicago, Ill. 
E Contralto, Oratorio, | gg 

4 Recitals, Concerts A my, U i i E- Re SOPRANO- 
H Address : 4173 Lake Ave., Chicago | NV ne 
i *Phone, Drexel 9339 a Pupils Accepted 


Auditorium Building CHICAGO, ILL, 





Tuomas fi. 








MAC BURNEY 


BARITONE 
beth Production 


certs, Oratorio, Recitals 
609 ine Arts Building, Chicago, Ill. 


Phone, Harrison 1727 





MARION GREEN 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steinway Hall, Chicago 


























THE MUSICAL COURIER 

















art at close range. Bernhardt is now playing in California. 
Mrs. William Macquinn, who as Clara Maentz sang im- 
portant roles in Chicago Musical College School of Opera 
productions at the Auditorium Theater under the guidance 
of her mentor Herman Devries, will reside in this city dur 
ing the summer. Mr. Macquinn will serve as musical con- 
ductor for the “Will o’ the Wisp.” 
™ReR 
Thursday evening, April 27, Charles W. Clark, baritone, 
gave a song recital in Ravinia Theater, Ravinia, Ill. On 
account of two important concerts downtown the writer 
was unable to hear this artist, but from all reports it is 
learned that Mr. Clark’s success was complete. Mr. Clark 
opened his program with Sacchini’s aria from “Oedipe.”’ 
Then came two songs by Gretry and the first group ended 
with three songs by Debussy. In his second group Mr. 
Clark sang compositions by Sinding, Hollaender, Bungert 
and Schubert. The program concluded with a song cycle, 
“The Bagdad Lover,” by Blair Fairchild; two songs by 
Hartman and the “Eagle” by Busch ended the program. 
The writer’s assistant reports that Mr. Clark was. enthu- 
siastically received and was obliged to add many numbers 
to his interesting program. A noteworthy fact was that 
copyrighted songs given by Mr. Clark were inscribed on 
the program “By permission of the Society of Authors, 
Composers and Publishers of Music.” This is the first in- 
stance when an artist in Chicago has been willing to 
acknowledge the copyright law. 
: neuer 
Clarence Eddy, the distinguished organist, was heard at 
the seventh artist’s recital given under the auspices of the 
Northwestern University School of Music of Evanston at 
Fiske Hall last Friday afternoon, April 28. Mr. Eddy pre- 
sented the following program 


FIRST PART 
Fantasia and fugue in G minor cine cans. Fiateane J. S. Bach 
Prelude in D minor...... .--Louis Nicolas Clerambault 
Sowa Beameee CHAO Y ook csc ds Kccadadeseenoes Francois Couperin 
(Arrangements by Alex. Guilmant.) 
Tome Ti GG COAG so 6 oc v006nscaeed cakes Thomas J. Crawford 
Porieent: - Gtk. 50). Tees Bective veccscevounsvesesnsequpes Max Reger 
eS, 0 0 DU. Qiveccessoncccccstvedevesamenee Max Reger 
The Hour of Devotion, op. 132, No. 4.............M. Enrico Bossi 
The Hour of Joy, op. 132, No. 5....... ceoccesccectas EGIOD: DOG 


(New—First time in this country.) 


SECOND PART 


Prelude, fugue and variations, op. 18...........-.-0e0. César Franck 
Consolation (new) et chy : ay ...-Arpad Laszlo 
(Arranged by Clarence Eddy.) 

Benediction Nuptiale (new) : onan J. Frank Frysinger 
(Dedicated to Clarence Eddy.) 

Caprice Heroique (new) ita Wasco bt eens Joseph Bonnet 
Love Song, from the Indian Suite .Edward MacDowell 


(Arranged by W. H. Humiston.) 


The Wedding Vow (new)............ ....Giuseppe Ferrata 


Wedding March (new) J Giuseppe Ferrata 
(From the Wed 

nee 

lohn B. Miller was the assisting artist with Wally Hey- 
mar at Music Hall Friday evening, April 28. Glenn Dil- 


lard Gunn, of the Chicago Tribune, said: 


ing Suite.) 


John B. Millet 
aria from Handel’s “Alcis and Galatea” with virile tone and sturdy 
old Master Handel’s florid passages are alarm- 
ingly long winded, and most singers are content to break them up 
It is significant of Mr. Miller’s 


was the assisting artist and presented the familiar 


thythms. Some of 
at the most needed breathing spaces. 
ontrol of his vocal resources that the listener is never made con- 
scious of his breathing. He can sustain the tone with trumpet-like 
esonance, yet with an ease of production that gives no hint of 
It is as steady as the tone of an organ. In diction and 
enunciation Mr. Miller’s art conforms to the most exacting ideals. 
He makes song a lyric declamation, accomplishing at once that sus- 
tained presentation of the melody that is defined in the term bel 
canto, and the detailed emphasis of the sense of the text. In addi- 


effort. 


tion to the Handel aria, Mr. Miller was heard in a group of songs 
by Cadman, Schneider and Rummel. 
zeRre 


Pauline Hall, a well known comic opera star, and now 
ippearing in one of the downtown theaters, has been for 
weeks studying with Theodore S. Bergey, the vocal in- 
structor of Steinway Hall. 

eRe 

Mr. and Mrs. F. Wight Neumann, 3155 Michigan ave- 
nue, have entertained only informally this season by rea- 
son of the death of Mr. Neumann’s mother in Germany 
in the early winter. Mr. and Mrs, Neumann and daugh- 
ter, Gladys, leave for New York next week, sailing for 
Europe the middle of May and returning the latter part 
f September. They go to Rome for the exposition, tour 
Italy, and will then pay their annual visit to Bad Kis- 


singen and Bad Gastein, afterward motoring through 
l'rance. 

nerRre 
Frank Waller, pianist, has just returned from Iowa 


City, where he played the accompaniment for a contralto. 


\Ir. Waller has signed a contract as accompanist for Lil- 
lian Russell during her five weeks’ tour 
nme 
(he last concert of the season under the direction o! 


Wight Neumann took place Sunday afternoon, April 
, before a large and enthusiastic audience. The artis 
vas Francis Macmillen, the American violinist, who won 


complete success. Mr. Macmillen had the honor of 


closing what is considered to be the regular Chicago sea- 
son of I9I0-I1. 
Rene Devries. 


William Wade Hinshaw’'s Successful Season. 


A baritone singer of lordly mien usually conquers his 
iudiences with his first appearance on the stage, but 
when added to that there is a voice of richness and com- 
pass, sonorous and even throughout its range, the artistic 
victory is doubly complete. Such has been the experience 
of William Wade Hinshaw, now singing so successfully 
with the Metropolitan Opera Company. Not content, 
however, with the encomiums which the appended press 
notices so glowingly express, Mr. Hinshaw has planned a 
summer of study in Germany and Italy following his 
marriage, June 3, to Mabel Clyde, of New York, which 
will keep him abroad until November 1, when he returns 
to fulfill his engagement for next season at the Metropoli- 


tan Opera House. The press opinions follow: 
AS THE 


HERALD IN “LOHENGRIN.” 


There was in the cast only one singer who had not been heard 
years—William the Herald. Mr 
llinshaw at former appearances in other operas this season had not 
what he He 
that he is a singer who is likely to prove a most useful member of 
and strong, his intonation in 

In addition, he 


in former Hinshaw, who sang 


had a chance to show could do. showed last night 


the company. His voice was clear 
variably correct, his diction excellent possesses a 


hearing and bearing that fit admirably into the Wagnerian atmos 
phere.—New York Tribune, November 29, 1910 





William Hinshaw was the most convincing Herald even seen on 
the Metropolitan stage New York Evening Post, December 10 
1910. 

Mr. Hinshaw sang the music of the Herald with plenty of voic 


with good style and excellent enunciation New York Sun, Novem 


ber 29, 1910. 
AS TITUREI 
omer, Mr 


ie and audible tone and was also welcome 


IN 


Hinshaw, 


“PARSIFAI 
voice of Titure 


New York 


Another invested the 
with clear, tr 


World, 


newc 


November 25, 1910 





Williar 


way by a 


November . 


large, fine 


Brooklyn Standard Union 


Titurel was taken in a 


Hinshaw.- 


newcomer, 

1910 
AS BITEROLF IN “TANNHAUSER.” 

There William 


who showed 


Hinshaw, in the part of Biterolf 
abilities and further 
New Yorl. Times, Ne 


was a newcomer, 


excellent whose disclosure will be 


watched with interest vember 17, 1910 
Mr 


pathetic and well handled voice and an impressive personality, added 


-New York 


In addition Hinshaw, an American newcome with a sym 


his artistic to the general efficiency 


World, 


quota quotient of 


November 17, 1910. 

METROPOLITAN CONCERT 

at the Metropolitan Concert An 

Morena 

was enjoyed by a 

last 

rendering of the “‘Cavatina”’ from the 

the Buffo aria, “Femmine tutte femmine,” 
New York Evening World, December 12, 1910 


AT THE 
Hinshaw llent 
William 

fair sized 

Mr. Hin 


“Barber of 


Morena and exct 


program in which the numbers by Madame and 


particular attention 


Metropolitan 


Hinshaw deserve 


audience at the Opera House evening 


shaw’s delightful 
Seville” 


Gianola-Galetti 


and recall 





The gigantic William Hinshaw made an Luetzow 


New York Press. 


impressive 





The Gate 


who elsewhere, in 


Maron 


serlin, for example—would have 


Keepers by and Hinshaw—the same Hinshaw 


had the 
-New York Evening Post 


leading 
role, called for cordial praise 





‘Der Fliegende Hollander.” 
des William 
Herr 


schéner 


Von den Solisten sei in erster Linic 
Der 


verfiigt tiber einen grossen sonore: 


Hinshaw ein recht 
Hinshaw 


Farbung 


der Hollander genannt war 
brave Leistung. 
Bariton 


Unarten fielen 


Stimmliche 
deutlich: 


von und guten Umfang 
mich die 
Man konnte erkennen 
denkender Kanstle 


Portion dramatischer Gestaltungskraft 


mir keine auf, wohl aber erfreute 
Wiedergabe 


nicht nur 


und intelligente Deutsch 
dass der Herr 


ist. Auch 


seins 


Singer, sondern auch 


tiber eine tiichtige 





verfiigt Herr Hinshaw.—Germania-Abendpost, Milwaukee, Montag 
den 1 Mai, 1906 

“Martha.”—-Einen besseren “Plunkett” als den des Herrn Wt 
Wade Hinshaw kann man sich kaum denken. Die grosse umfassend 
Stimme ist von herrlichem Wohlklang, und sein Spiel wird alle: 


Anforderungen der Rolle gerecht. Dass er auch eine sehr imposant 
Bihnenerscheinung ist, sei noch nebenbei bemerkt New York 
Staats-Zeitung, 21 Januar, 1908 

“Faust.”—Herr Hinshaw hat sich ebenso eingehend mit seinen 


Rolle auch den 
Fall wa 
Oper di 

Lichte 

fiir das golden¢ 


“Mephisto” befasst, und deshalb erzielte er in dieser 
gewaltigen Erfolg, 1 Abend 


wie das wieder 
Seine musikalische jedoch in 


gestern der 
dieser 
Charakterzeichnung Mephisto im 
“Dio dell’ (Bahn 


Kalb), in I-moll, war eine achtunggebietende, musikalische 


Leistung tiberragt 


schauspielerische 


des 


Goethe-Dramas. Das ordel”’ frei 


Leistung 


Die Stimme ist von ganz besonderem Wohlklang in der obere Bar 
tonlage zwischen “B”’ and “F.” Die Stelle “Tuo ministro e Belze 
bué” (While Old Mammon Leads the Ball), war von ziindenden 
Pathos durchdrungen.—New Yorker Staats-Zeitung, 12 Februar, 1908 


Elsa Marshall's Engagements. 

Elsa Marshall, soprano, daughter of E. P. Marsha'l 
since her public recital in Cincinnati, Ohio, on February 
has sung at the Cecilian Club, her numbers at that con 
cert being “Where Corals Lie” ‘Fallih-Fallah 
(Van der Stucken). engagement *% sing 


Elgar , 


She also has an 
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on May 2 at the Matinee Musical Club. On that occasion 


she will sing “Vissi d’Arte” (“Tosca”), Puccini; “Le 
Soir,” Kriens, and “Will-o’-the-Wisp,” Spross. 
HOUSTON MUSIC. 
Houston, Tex., April 191 
Corinne Rider-Kelsey appeared as soloist with the 
Choral Club at its spring concert this past month. A rep 
resentative audience greeted the noted soprano and 
chorus. 
Ree 


At the Lumbermen’s Convention, which was held in 
Houston last week, and which was widely attended from 
all parts of this section, a concert was given for one even 
ing’s entertainment of the visitors on Tuesday night at 
Turner Hall.. Over a thousand people present 
Artists appearing on the program were Perle Evans Bar 
ber, for her 
clever negro impersonations; Louise Daniels, pianist; Mrs 
Turner Williamson, soprano, and George Dorscher, tenor 
nner 

lhe Girls’ Musical Club, which had 
Houston, is creating much interest 
musicians, ably assisted by Mrs. E. B. 
done much in this city to encourage local interest and un 


were 


reader, who was recalled again and again 


its birth this year im 


among the younger 


Parker, who ha 
The club meets weekly and 
Cecil 


derstanding of music pro 


grams are given by active members. Fanning was 
brought as a visiting artist this month, 
RRR 
The Russian Symphony Orchestra, under the director 
ship of Modest 
Houston. The orchestra and the 


Altschuler, met with a cordial welcome in 
accompanying quartet 
Madame Hulse, Frank 
consecutiv < 


thanks 


of singers, Madame Demeitrieff 
ten 
concerts before large and appreciative audiences, 
to Rev. 
The programs were fine, and the people are enthusiast 
about a return engagement next year rhe singers scored 
each time they appeared an encore de 
Concertmaster Nicolai Sokoloff deep 
impression in Houston with his playing, which combine: 
and thrills the listeners 
number during the concerts created great en 
nner 
The Treble Clef Club will give its final concert of the 
one of Kath 
erine Lively’s pupils, has been appointed piano accompanist 
for the club. Frank La Forge, the eminent pianist-com 
poser, and Miss Sovereign, the young contralto, will be the 


Ormsby and Bertram Schawmn, gave 


States Jacobs and the orchestra’s enjoyable musk 


well, and was 


manded made a 
refinement warmth of tone that 
His every 
thusiasm 
Stevens Boone, 


season on May 10. Laura 


soloists. 
2: a°@ 
rhe Musical Association is 


enthusiasm over the spring festival to be held on May 16 


Houston arousing general 


and 17 Guy McLaughlin, secretary and treasurer, has 
made this event an immense success for the past four 
vears, backed by the public spirited men and women of 
Houston nee 


Three hundred children of Houston will sing in chorus 
clubs of one 
Club, Choral Club 


Huffmaster, 


ind the combined 
Treble Clef 


ind Houston Quartet Society, under Hu 


for a matinee concert 
hundred and fifty voices, 
will 
sing at the evening performance of Tuesday, May 16 
RRe 

a man of public spirit, who always stand 
desiring 
the school children to hear the Russian Symphony Orches 


last week, 


Je sse Je mes, 


ready to assist in the advancement of Houston, 


tr presented tickets to the number of twenty 
five 


to appreciate such a 





hundred among the young folks who were old enough 
treat 


the idea of 
founding a symphony to take 
hold in this community and will at son:e future date be 


realized K. I 


Enthusiasm runs high here over music, and 


wehestra is beginning firm 
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Tue Kenesaw, 
Wasuincrton, D. C., April 28, 


rout. 


last Saturday 


[wo weeks of grand opera terminated 


evening with “Lucia.” The Belasco Theater was filled to 


. capacity A return next spring of opera is a promise 
h Washington is counting on 
nme, 
Oscar Gareissen, of New York and Washington, gave 
g recital in his studio on Thursday evening. 
nme 
l'uesday evening, Mrs. Henry White, assisted by Carl 
Bow baritone, of Bost gave a song recital with a 
er pupils 
nme 
Washington music lovers are awaiting with interest the 
I oncert now being arranged for Richard B. 
Backing, by Mr. Wrightson, president of the Washing- 
College of Musi Added interest is the fact that 
5. N. Fabian, pianist, has consented to assist. Mr. Back- 
will leave Washington in September for New York, 
y, where he will join the Savage Opera Company, he being 
ler contract for five years 
: nRrR 
William A. Engel, Jr., pianist, and pupil of S. M. 
I , gave his first public recital at the Columbia 
r on Tuesday afternoon befote a capacity house. 
gn ut sixteen years old, and his playing 
was st pleasing—in fact, marked talent was shown and 
I t future is hi Mr. Engel is but one of the many 
F tale { that the Washington College of Music 
i raduate in June 
unre, 
The girl graduate will hold sway at the White House 
rrow a 100n, Saturday, April 29, when 300 will be 
~ tained at a musical 
nee 
y n M 12 Mrs. Taft will give a garden party to 109 
I f the New York Mozart Society, which is com 
for three days of entertainment in Washington, under 
( peronage of the president of the society, Dr, Ade 
: le Wallerstein 
eRe, 
Ashevilie, N. ( Gazette-News of April 18 speaks 
tern the concert given by the young tenor, 
1 i 1 by Mrs. Charles Augustus Haw 
VW t Mr. Hines has studied in Italy, 
he hopes to continue his work Next fall Mr 
; es will be under the management of Savage Mrs 
/ 1 new to the Washington public, her fine con- 
\ f ope possibilities having been heard 
x t l nt eC 
. an nd 
icale will be given on Saturday, May 6, at the 
Club by Iverna ( Chik assisted by Mrs 
violinist, and Mabel Roberts, soprano. 
| nn An A 
fe it the home of the teacher of piano, 
ike en on May 6 by her pupil, Edith 
ge! ted by Mrs. Roeder, soprano. 
Dick Roor. 
FOREIGN CHOIR VISITS INDIANAPOLIS. 
INDIANAF Ind., April 27, 1911 
Last Friday and Saturday a traveling company of sing- 
‘ he Sheffield Choir, was heard in a series of 
Musi Festival.” The organization 
by the Cincinnati Sympnony Orchestra, 
t ti f e affair were thankful, for 
bee ie latter body of instrumentalists 
e bee od and sufficient reason to com- 
erts | ng not been fully worth the 
arged. This company of singers 
told, the greatest body of choral singers 
‘ earing them there are many here 
the statement f the advance agent 
| sing as well some other choruses 
tt ! when judged for pure 
ys f glamore of “Sir” 
a i the w tter than the festival 
| es main 1 the pi il cities right here in 


plebeian America. The numbers sung by the foreigners 
are not beyond the accomplishments of our “home talent” 
and the singing of Bach is about as difficult for them as 
it is for any other like chorus. From here the chorus 
went to Chicago, and it is a pity the singers were not 
fortunate enough to hear the Apollo Club of that city, for 
it would be of profit to the travelers to listen to the 
Apollo’s superb performance. Words of praise for the 
Cincinnati Orchestra, under the direction of Leopold Sto- 
kovski, cannot be too lavish as the orchestral part of the 
programs was of the highest artistic standard. Mr. Sto- 
kovski’s personality and skill make the work of this or- 
chestra a realization of ideals. Under his baton the play- 
ers become as one and the effect is as though the con- 
ductor was interpreting the composition through the me- 
dium of a close and intimate instrument instead of a large 
number of individuals. 
eRe 

While the writer heard ‘Sut one of the concerts, the 
above criticism is based upon the opinions of many musi- 
cians, whose ability to judge and analyze correctly is above 
impeachment, and may be taken as a fair and just state- 
ment of the facts. Many were the expressions of disap- 
pointment as regards “the greatest singing body in the 
world,” but no one places them below the ordinary level 
and there are mighty few who know place them above this 
level. The writer did hear the program which contained 
the Bach number and the ninth (choral) symphony, and 
in speaking of the latter it may be said that a great inter- 
pretation of this masterpiece had a most unfortunate end- 
ing choral effects in the last movement marred 
rather than uplifted, the results leaving a feeling of un- 
satisfied desire and unfulfilled anticipation. The soloists 
who were given the parts were, with the exception of 
the baritone, singers to whom the title of soloist is not 
happily applied, and one experienced a sense of rest when 
they had finished and were out of the way. If this “great- 
est singing body in the world” could return to Indian- 
apolis next Monday, when the People’s Concert Associa- 
tion will present the local chorus in two programs, after- 
noon and evening, in connection with the Theodore 
Thomas Orchestra, the singers from abroad might do well 
to hear local talent, and likely the time would not be so 
idly spent as they might imagine. 

RRR 

On Tuesday evening Mrs, Thorner, dramatic soprano, 
gave a song recital in the John Herron Art Institution. 
She was assisted by Louis Victor Saar, pianist, of Cin- 
cinnati, 


as the 


RRR 
The last concert by the Matinee Musical was 
given on Wednesday afternoon at the Propyleum, and the 


Ladies’ 


program was the annual “Request Program.” Those tak- 
ing part were: Mrs. G. V. Jackson, violinist; Louise 
Griewe George, pianist; Alice F. Whallon, contralto; Mrs. 
Hugh McGibeny, musical monologist; Katherine Bauer, 
violinist; Mrs. Charles Shaler, mezzo-soprano, and Mrs. 
Lafayette Page, pianist. The numbers presented have all 
been heard during the season and were repeated at this 
time to accommodate the “Request Program.” The ac- 
companists for the afternoon were Mrs. S. L. Kiser and 
Paula Kipp. Mrs. Frank T, Edenharter played on a sec- 
ond piano the orchestral parts for the Rachmaninoff con- 
certo, which was again given a brilliant interpretation by 
Mrs, Page. A guest at the musicale was Marguerite 
Lemon, of this city, who has won recognition all over 
Europe for her singing and acting. At the business meet- 
ing Mrs. A. M. Robertson, the president, and Mrs. W. C. 
Lynn, secretary, who have served in those offices twenty- 
five years, refused re-election and Mrs. J. S. Jenckes, on 
behalf of the active membership of the society, presented 
each with a silver loving cup. The election was then held, 
with the following result: President, Mrs. J. S. Jenckes; 
vice president, Mrs. Robert I. Blakeman; recording secre- 
tary, Mrs. Joseph Littell; corresponding secretary, Paula 
Kipp; treasurer, Mrs. Herbert H. Rice; librarian, Sarah 
T. Meigs. 5. es SE 





Song Recital by Alice Preston. 

Alice Preston, soprano, pupil of Isidore Luckstone, was 
heard again in recital on April 25 at the residence of Mrs. 
John J. Mason, 784 Fifth avenue, New York. Miss Pres- 
ton has been finely schooled, possesses innate artistic con- 
ceptions and sings with much understanding and feeling. 
Her program afforded pleasure to a large gathering, not 
the least important part of that pleasure being contributed 
by Mr. Luckstone, who presided at the piano, 


The complete program was: 








Te oleh asec kb bkkviteeeesoyeuokeh wevvet Baldassare Galuppi 
Fior di dolcezza seveces --Del Paz 
SAUGMINMMENOR once ccc scrceccccscrccesecevceesessees .+.-.Brahms 
Lied der Braut ........... phat dees Sucesavene’ eeeeee+- Schumann 
Hark, Hark the Lark.............. os cgcovccdesousevcsse Schubert 
Eeee RR PR co vere cvectrecccsvesss consicesecdoocenessn sme 
The Brook (with harp obligato)...........eseesees 

PE © gou PEW8 SVs cova cesesr eset testesrnsresiocesesecthbéteossue’ 
EE ceca tires at oboe Veer seetiveres tosses cowed 

La Belle Memotte. ...cccscccvvcccccnces Early French Cradle Song 
MEE nck Guess b+ see ein vee G > eee ° Bemberg 
My Rose ...... fies Siping ee eaerecccoeves Combs 
OWS BPM oc ccc cccccevccesccevccasocosconeprocseens Luckstone 
PUES” vcewe ne be cesbocces cbs egsennes Mrs. Lawrence Townsend 
SE Pe eer OP er ie ei repre Cee err Pagliacci 


(With harp obligato by Mr. Schuetz.) 











SOUSA’S 
The 
famous band leaving the English seaport 








DEPARTURE FOR AUSTRALIA, 


accompanying snapshots, from the Plymouth (England) Western Daily Mercury, show Sousa and his 
for the Antipodes on 
ductor is seen surrounded by some of his party, including his wife and davghters. 


view the con- 
he lower photo- 


March 4. In the to 


graph is tat of the tender taking the passengers to the Antipodean steam-hip. 
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%« Music Supervisors’ National Conference. ‘ 











Detroit, Mich., April 22, 1911. THURSDAY FORENOON, 9 O'CLOCK. 

Address of Welcome—W. C. Martindale, Superintendent of Schools, 
Detroit. 

Response for the Conference—Philip C. Hayden, Milwaukee, Wis. 

President’s Address—Edward B. 


The fourth annual meeting of the Music Supervisors’ 
National Conference took place in Detroit from April 19 to 
21, inclusive, the business session being held in the Assembly 
Hall of the Hotel Pontchartrain. The various papers pre- 
sented aroused most interesting discussions. The papers 
presented by Elizabeth Casterton, of Rochester, N. Y., and 
Frances E. Clark, of Milwaukee, at the Friday morning 


Birge, Indianapolis. 
Paper on Harmony for Grammar Grades and High School—W. A. 
White, Northwestern University, Evanston, II. 
Discussion—Karl W. Gehrkens, Oberlin, Ohio 
THURSDAY AFTERNOON, 2 O’CLOCK. 


General topic—Preparation of the Grade Teacher. 


session, were especially interesting. Mrs. Casterton’s pa- Paper—“Does the Normal School Give the Grade Teacher Ade- 
per on “The Extension of Musical Culture” and Mrs. quate Preparation in Music?”—Florence Marsh, director ot 
Clark’s discussion on the “Cultural Side of Music with the music, Western State Normal School, Kalamazoo, Mich. 


Father Finn, director of the Paulist Choirs of Chicago, will deliver 
a lecture on the Boy Voice, two of his choir 
boys. 

General discussion. 

Business—Election of officers. 

4 O'CLOCK. 
Automobile ride around the city. 
THURSDAY EVENING. 
Program by members of the Conference and De- 


Talking Machine” contained many suggestions as to ways 
and means of interesting the children in music of the high- 
est standard. 

At the election of officers the following were elected to 
serve during the ensuing year: 

President, C. 
Burt Parr, Cleveland, Ohio; secretary, N 


illustrated by 


A. Fullerton, Cedar Falls, Ia.; vice-president, Marie 


Ethel Hudson, St. Louis, aa ; 
Social evening 


Mo.; treasurer, James Mcllroy, Jr., McKeesport, Pa. trolt: suceleion 
Board of Directors—Philin C. Hayden, Milwaukee, Wis.; Eliza- . san vie aes : ae Ba 
beth Casterton, Rochester, N. Y.; Arthur Mason, Columbus, Ind.; FRIDAY FORENOON, 8 O’CLOCK. 


Visit to Eastern High School. 
9.30 O'CLOCK. 


D. R. Gebhart, Kirksville, Mo.; Will Earhart, Richmond, Ind 


The complete program of the conference follows: 


Paper—“The Extension of Musical Culture,’’ Elizabeth Casterton 
WEDNESDAY FORENOON, g O’CLOCK. Rochester, N. Y. 
Discussion of composite paper on the “Standardization of Methods Discussion. 
of Teaching Sight Reading,” presented at the Cincinnati meet- Paper—“The Cultural Side of Music with the Talking Machine,” 


ing—Arthur W. Mason, Columbus, Ind.; Henrietta Baker, Bal- 
Ralph L. Hartford, Conn. 


General discussion. 


Frances E. Clark, Milwaukee, Wis. 
FRIDAY AFTERNOON, 2 O’CLOCK. 
Paper, “The High School Situation,” Osborne McConathy, Chelsea, 
Mass. 


timore, Md.; Baldwin, 


Summary—Charles Fullerton, Cedar Falls, Ia. 
Appointment of committees. 

WEDNESDAY AFTERNOON, 2 O’CLOCK SHARP. 
Visiting schools of Detroit. Classes from all grades will be brought 
to the Central High School and regular work demonstrated 
4-30 O'CLOCK. 


Club at 


Oscar Bowen, Yonkers, N. Y. 
High School Music, by 
Ind, 


Discussion—George 


Report of Committee the chairman, 
Will 


Discussion. 


on 


Earhart, Richmond, 





Reception by Tuesday Musicale Ganapol Music School, 
25 Adelaide street. 
WEDNESDAY EVENING, 8.15 O'CLOCK. 
Musical program by pupils of the Eastern and Central High Schools. 
Part I.—Selections by Central High School Boys’ and Girls’ 
Glee Clubs. 
II.—Operetta, “The 


Eastern 


Mrs. Winifred F. Perry's Repertory. 

Mrs. Winifred F. Perry, solo contralto of Christ Meth- 
odist Episcopal Church, Pittsburgh, has a big oratorio and 
concert repertory. Mrs. Perry sings such oratorios as 
“Elijah,” “The Messiah,” “St. Paul,” many modern can- 
tatas, “Faust,” “La 
“Mignon,” “Orfeo,” “Samson and Delilah” and Gounod’s 


The Famous 
Russian Pianist 


PLM 22 


During the Months of January, February and March, 1912 
Under the Management of LOUDON CHARLTON, Carnegie Hall, - New York 
College of Music of Cincinnati 


The School with the Highest Artistic Standards 

LOCATED NEXT TO GREAT MUSIC HALL 
Offering every advantage for musical and dramatic culture with Courses in all 
branches. minent teachers. College has its own Orchestra, Chorus, School of Opera, 
String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C. 1 
telling of splendid positions now held by former pupils. 
A. J. GANTVOORT, Mgr. 

College of Music of Cincinnati 


by 


School Girls’ 


Thomas Chilvers; 


Glee Club. 


Talisman,” 
High 


Part arias from “Carmen,” Gioconda,” 


presented by 


Reception by 















CINCINNATI MUSIC HALL Cincinnati, Ohio 


THE NATIONAL ACADEMY OF MUSICAL ART 


BARONESS McINTOSH VON GRAEFFE, Founder 
Teachers and Students Course. OVIDE MUSIN, Musical Director 
A Home School with . haperonage. ASSOCIATED WITH THE 


OVIDE MUSIN VIRTUOSO SCHOOL OF VIOLIN 


Will Return to America Next Season (1911-12) 
TOUR NOW BOOKING 


HAMBOURG 


Management, Concert Direction M. H. HANSON 
437 Fifth Avenue - - @ - - - 


JoWNA. HOFFMANN 





Summer School, 
49 and 51 WEST 76th ST., 
NEW YORK 





B 


=A 


Ss 


New York 


TENOR 


Concerts, Oratorios, Recitals 
CINCINNATI, OHIO 











“Sapho.” Her lieder and song lists are chosen from the 
works of Brahms, Dvorak, Franz, Grieg, Jensen, Liszt, 
MacDowell, Rubinstein, Tschaikowsky, Richard Strauss, 
Schumann and Schubert. There is a growing demand for 
this accomplished singer for concerts, oratorio and re- 
citals. 


OBITUARY 


Frederick E. Long. 


Frederick E. Long, well known in Boston’s musical cir- 
cles and an honored member of the Handel and Haydn 
Society in which he had held many of the prominent offices 
from time to time, died recently at his Dorchester home, 
in the seventy-second year of his age. 





Andrew Metzger. 


Andrew Metzger, an old time member of the Concordia 
Singing Society of Cambridge, Mass., and the Handel and 
Hadyn Society, of Boston, as well as leader of the Gen- 
eral Samuel C. Lawrence Post Glee Club died at his home 
in Medford, Mass., on April 26. 


Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 
dentials : 


Mr. J. H. Morris, Mr. T. Aller Cleaver, 
Mr. C. E. Haworth, Mr. B. Percy James, 
Jessie L, Pease, Emeline M. Grant. 








: TO- LET 


FOR RENT.—Very desirable studio, 28 x 28, to musician; 
Centrally located half block from 
Smith, 117 East 23rd 





also small apartment. 
R. 
street, New York City. 


subway station. Lawrence 


STUDIO TO LET.—Fine studio, 1st floor at Studio Hall, 
from June 1 to 
Grand and 


50 East 34th street. Rent reasonably 


1 


October or November. Excellent location. 


upright piano, also clavier included. Good opportunity 
for students or teachers who contemplate spending the 


New York. Address, “I. H.,” Studio Hali, 
50 East 34th street, New York City 


WANTED 


MUSIC 

work 

Application must be made in full, outlining past 
experience. Address “E. R. V.,” 167 West 72nd 
New York City. 

WANTED, NON-PROFESSIONAL PLAYERS 
ORCHESTRAL INSTRUMENTS—Non 


players of orchestral instruments are invited to join a 


sulminier im 


WANTED 


first-class 


PROOF READER; 


at the best houses, by large publishing 


experienced in 


firm 


street, 





OF 


professional 


Volunteer Orchestra now in active rehearsal at the Mu 
sic School Settlement, 55 East Third street, New York 
Applications for membership should be made in person, 
with the school on 


instrument, at Tuesday 


at 7.30. 


VIOLIN STUDENTS, ATTENTION.—Violin students 
can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violin 
Study,” care of Mustcat Courter, New York, 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
women’s choruses and plays, or direct the choir and as- 
sume a position as organist. Will also teach the Span- 
ish language. Address “V. S..” care Musicat Courrer 
New York, after April and until May 15 


HOWARD BROGKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Word in Opera’ 
Illustrated at the P’ano A Great Novelty 
Management, R. E. JOHNSTON, St. James Bidg., Broadway and 26th St, Yew York 


evenings 











Mr. Ernest SGHELLING 





PIANIST 
IN AMERICA 
SEASON 1912-1913 
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Alice Merritt Cochran's Recital in Athens, Ga. 


\ruens, Ga., April 25, 1911 
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ner” by tas Wolf, “Morgen” and “Zueignung” by Rich- 
ard Strauss and Liszt’s “Lorelei.” 
Other songs in English were Smetana’s Bohemian “Cra- 





Points on Seagle. 
Against prejudices, national opposition, and traditional 
influences, Oscar Seagle, the baritone, has made his artis- 





Merritt Cochran, the New York soprano, gave a 2 ; : ceils , ere ‘ 
Col . Theat riday ae April ‘le Song,” arranged by Kurt Schindler; “Will 0’ the tic path and forced the recognition of the Paris cogno- 
oionia neater on frridi ; z, ae a . a ° ” re 7 > ‘ 
' 7 le her first af acnnce a Mees Wisp” by Spross, and a “June Morning” by Willeby. The scenti. His doubled performance March 5 and March 12, 
ran made her first appearanc f s : ‘ . . : “9 Ge 
; > tts! » Festival at sre. ant the Campbell song is dedicated to Madame Cochran. A. G. at Saal Gaveau, when he sang Mefistofeles in Berlioz’s 
with th ittsburg ‘estiva chestra, ¢ . * . a , 
2 t] ” eae . gle chew as an “Damnation of Faust,” and Faust in Schumann’s 
el vy le music overs O » < 5S @ < “ ; 
. . 3 Faust,” under Chevillard and the Lamoureux Orchestra, 
rtist whom they wished to hear again. Her program last $ js oe 2 
, ; n lieder, French songs and Paul Morenzo’s Recital in South Manchester. finally fixed his Paris position as one of those looked 
riday Ww made up of Germa lieder, I cn § . . * ° « P . 
, 4 . «tellin, : h ital sas upon as authoritative in his function. His American con- 
1 numbe ot American composers, Cc ri < ave ” n : 3 . 
“ " : - Foal ot ~ Paul ype " “9 ee . vie “oe pete y cert and recital tour this fall will fill at least seventy-five 
Indian song rom the Land o e Sky- » S anches onn. Ss program . ~ : . 
, y rl , M D haw” «dinar the high schoo - — he's mi 4 ‘ie “ee = zt appearances, some with orchestra (St. Paul, Minn., Mil- 
Vate aS. * e Moon rops OW - ras g q y q 2 C a ; tn: ° ° ° A . 
read i] | sian ‘that ee — — abet, oe eee ee Se waukee, St. Louis, etc.), and he will give recitals in Men- 
y 1d yi as aiso on 1e 11ST, y son xs ’ ° . ° 
si salad ag ee a athe sama delssohn Hall, New York, at Buffalo, Cleveland, Detroit 
\ rt ari ve 1KeC wa he 1wugNn 8] . ane “ 
. p ; = il Mad: “ Codie? fi Caro mio ben (Dearest of My Heart) Giordani and a number of smaller cities. His dates for the South 
onn amp esi 1 ane - nhs no Chi vuol la Zingarella (Behold the Dark-eyed Gypsy) ere Paisiello will cover besides twelve cities in Texas, every city or 
ihe Inge ) son sé char Ss é 4 é eal, os i Faus Pques cose eee sorerercseses x « s 4 . : 
The s r’s personal charm m ade their appea Cavatina, from Faust (by request). ; -Gounod place of consequence in that region, where it is only neces- 
the listeners recognized her artistic equipment and Wohin (Whither) ............:secceseeeeeeeeeeeeeeeeees Schubert : 
Wie eaeceees eae Bitaaed Brahms Sary to announce him to close a date. 
were delighted with her voice She displayed dramatic ie Mainacht (May Nigh , . Ae ‘ : ° . ais 
I P “y lei.” and her n acomhinn sanissimi Verboregenheit (Renunciation) .........6-s.eeeeeeeeee Hugo Wolf Louisville, Nashville, Memphis, the Florida cities, At- 
wrembiie ,? : oe 1j - — s S 4 _ ae Gesang Weyla’s (Weyla’s Song).........-.esseeeeeeeee Hugo Wolf Janta, Savannah, Charleston, Chattanooga, Mobile, Mont- 
st. heap hotness eee -" va onde sagen f “ts Heimliche serecg ly ao tote beter gab tae mv Strauss somery, Selma, Columbia, Charlotte, Roanoke, Richmond 
B ‘ Chant de ,acchante as > t : es Yeux, (Closi t Eyes), fre Manon— te ° - 
a ee ee . pre; re veer on ree Fiientes —these cities have all closed Seagle bookings. Mr. Wag- 
oT Romance Be eebucr set Debussy ner, his manager, is due in Paris in June for a final con- 
Other French numbers were “Chant du Papillon” by Oyyre tes Yeux thew (Open Thy Blue Eyes). caches nese ge Massenet ference to arrange the last details of the tour. 
ol Pourquoi rester seulette’’ by Saint-Saéns, an aria Romanzo, Cielo e mar (Ocean and Sky), from La Gioconda 
rom “Werther” (Massenet), and a serenade by the same See Sadie «ahhh bt aed a ee ak Sake ae A Funchal Usher.—Ladies, the audience wishes you to keep still 
’ German lieder included “Ein Schwan” by 4 eee ite EON 6 ook os vod ass +k ccc wencey cence sopaens en f a 
mp erman ler include in § hwa WY Gc 0. ce ad ine dcbwomsghawee tae Sasvict Ware — this performance. 
( Gretchen am Spinnrade” by Schubert, a “Canzon- ) sing Thee Songs it Midliek: «. <ocnacsdesaiasentel Frederic Clay Ladies.—Heavens! Is it possible that the audience 


Feldeinsamkeit” by 


Sig. ANTONIO FROSOLONO, $e25cx' 


* Violinist 
712 Fine Arts Bullding 
Macagement: MME. PROSOLONO 
1227 EB. 44th Place, Chicago, I. Phone, Drexel 5079 


MINNA KAUFMANN 





SOPRANO—INSTRUCTION. 
866-867 Carnegie Hall, New York 
Mana ent uwyer Musical Bureau, 

Broadway, New York 
SOPRANO 


Chicago Grand Opera Company 
Management ANTONIA SAWYER, 1425 Sreedaay, New York 


f©SALMON 






} AV Piano Instruction 
H E Lecture Recitals 
R Russian Music) 


834 Carnegie Hall, New York 
Tel., 1350 Columbus 


oston, Huntington Chambers, Tuesdays) 


JUANITA ROGERS 


Representative of ELEANOR McLELLAN 
Los Angeles 





in California, 


EDWIN SCHWINGENSTEIN 


Publisher of High Class Songs. Two latest: 
““ON THE SLEEPY, DREAMY NILE”’ 
“WON'T YOU BE MY LITTLE GIRL” 


Box 318, = North Side Pittsburg, Pa 


SHERWOOD 


MUSIC SCHOOL 
Founded by Wm. H. Sherwood 
Fine Arts Bullding Chicago 
Highest Standard of Artistry. 
GEORGIA KOBER; 





Faculty includes Piano, 


Brahms, 





“Der Gart- Morning Hymn 


THE STERNBERG 


OOL. OF MUS Inc. 
Pulles” Saidee 10 South 18th t.. Phila Philadelphia. 


LEON M. KRAMER pontucter 


Cantors’ Association of America, 
Halévy Singing Society, New York; Halévy Sing- 
ing Society, Newark, N. J. Director Manhattan 
College of Music, 40 West 115th St., New York. 
ART OF SINGING. 


ROSS DAVID 


Carnegie Hall, New York 
Fuller Building, Philadeiphia | Voice Production 


WYCOFF ==: 


ool roetshel siti 
ARTHUR DUNHAM 


Musical Courier 
CONCERT SRGANIST 


Address, SINAI TEMPLE, Indiana Avenue Chicage, lil. 


ARTHUR M. BURTON 


ee 
Pine Arts Building - « « _ Chicago 


CHICAGO MUSICAL COLLEGE 


Gow In Its MEW HOME Facing the Lake Front Park 
he finest building of its kind in the world. Val- 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Containing ZIEGFELD HALL An Ideal Auditorium 
ALL BRANCHES OP 
Acting Expression 
Opera MUSIC Modern Languages 
Acquisitions to the Faculty: 

ANTON FOERSTER—The Eminent Planist and Instructor of Berlin 
ALEXANDER SEBALO—The Famous Hungarian Violinist 


MAURICE DEVRIES—The Renowned Vocal Instructor. Formerty 
Leading Baritone, Parit Grand Opera and Metropelitan 








Beoath C Contro) 























Organ and Theory, WALTER KELLER; Vocal, Opera Co., New York. 
Arthu Beresford; Violin, Antonio Frosolono; Founded 1867 
bli hool Music, Wm. ApMadoc; Dramatic ao “ Z. ee 
nifre¢ , Just anc ew Chicago Musica ollege Building, | 
” he 'W. Jest ond others 246-7-8-9 Michigan Boulevard, Chicago 
I catalogue address W. KELLER, Sec’y. CATALOG MAILED FREE 
7 TENOR 
oO Soloist, St. Patrick’s Cathedral 
4 Concert, Oratorio, Recitals 
8167 BROADWAY 
wy 6145-J, Morningsié. 
EUGENE BERNSTEIN ” "ones 
er: pene Moraleg. 


PIANIST and COACH 


The Eugene Bernstein Trio 


iaeaetact on rid Georg Henschel 


hasn’t heard this old opera before?—Toledo Blade. 








SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 
Fine Art Bidg., 5219 Hibbard Ave., Chicago, Ill. 


DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 
WINIFRED F. PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bldg., 
Pittsburg, Pa. 


VOLNEY L. MILLS 


TENOR 


Grand Forks > - N.D. 


ALBERT BORROFF 


504 Kimball Hal BASS Chicago, Ill. 

















Christiaan-Violinist 
Eleanor - Pianist 
Instraction 
TRIO-QUARTETT 
451 West 57th Street ‘Phone, 6677 Colambes 





T °H A L :. Violinist 


M Quinlan International Musical Agency 
1 West 34th Street NEW YORK 


8 o LUTIGER GANNON 


CONTRALTO 
“ae Rae 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 


AMERICAN 
ACADEMY 


Or 
DRAMATIC ARTS 
Founded in 1884 


























Its exce Mong toelitice ag complete 
or; iza' ave made it , 
sited leading Institution for dramatic 
training in in this country. 

BOARD OP TRUSTEES 

Franxirn H. Sancent, President 

Daniet Fromman Joun Drew 
Avucustus Tmwomas Benjamin F. Roeper 


For catalegue and information, apply te 
The SECRETARY, Room 147, Carnegie Hail, New York 














? MIDDLETON 





James Stephen MARTIN 


Vocal Instruction 
6201 Walnut seeet} Pittsburg 
307 Nixon Building Pa 


KATHERINE J —" LIVELY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Bullding, Chicago,ill 
STEINWAY PIANO USED 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts, Chicago. 


MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg, Pa. 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 East 72d Street New York. Phone, Lenox 448 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MPG. CO, *5,teieme 


GO, ILL. 


$100 REWARD 


The Sener of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one > om -—, ee F. K. 
Arthur, R. A. Adams or G. 2H 1, who is de- 
frauding music teachers and % Be by of- 
beer a fake American Enc clopedia and History 

usic at a omer iow price for cash in 
advance. “Th di height, dark 
hair, dark prominent e he Very smooth talker. 
ervous manner. Last heard of in West Virginia. 
A warrant is out for Thompson. If approached. 
report at once to your police department, and 
notify by wire Montgomery, Hart & Smith, At- 


Studios: 





Texas 





























eee ee ie NENTS AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Btc. 
Price, $3.00 Delivered 


437 Fitth Avenue— 





Telephone, 4282 Murray Hill 





New York 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


wn building with one 
unded by F 


iif countrie 


, | 
rooms r 


ers received at any 

f tuition includes 

1 wind instrument 

pera, chamber music, orchestra, and 
usic, literature and xsthetics 

Prospectus in Engli 


large concert hall and two small halls, also fifty teaching 
Mendelssohn-Bartholdy in 1843. 

Students received at Easter and Michaelmas each year, but for- 
ime, in accordance with page 9 of the regulations. 

every branch of musical instruction, namely: Piano, 


, organ, solo singing and thorough training for the 
sacred 


Yearly ‘attendance, 950 stu- 


music, theory, composition, history of 


h or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM af MUSIC 


DR. ROENTSCH 





ELSA MARSHALL 


torneys, Chicago, 
SOPRANO 
Concerts, Oratorios, Recitals 
2317 Grandview Ave., Cincinnati, Ohio 





PTAAAD 


OCUM 


PIANIST 


Direction: MARC LAGEN 
434 Pifth Avenue New York 





OBERLIN 


OHIO 


Conservatory of Music 


Ideal proc Tov College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON Director 











THE MUSICAL COURIER 








‘| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - 


A. B. CHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Musicat 
CouRIER 


BUSH & LANE PIANOS 


CINCINNATI 








CONSERVATORIES 


STRASSBERGE Established 1888. QF MUSIC 


SCHOOL OF OPERA AND DRAMATIC ART 
20a st cours ave, ST» LOUIS, MO 


The most reliable, complete and best equipped Music Schools 
with the strongest and most c ympetent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


SOUTHSIDE, 
GRAND AND SHENANDOAH AVES. 


61 TEACHERS—EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 





Sa@-The Conservatories Halls to Rent for Entertainments of 
Summm| every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGUST FRAEMCKE. 
Instruction given in all branches of music from Spec ial Departments for Beginners, Amateurs and 








first beginning to highest perfection. 


Thirty-eight of the most known and experienced 


professors. 


TERMS $10 UP PER QUARTER 


Professionals. 


Free advantages to students: 


Harmony lectures, 


concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE 








AmERIcAN INSTITUTE OF APPLIED Music 


eee ee of =e 
212 West 59th Street New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEACHERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


\POLIS CONSERVATORY. ¥ MUSIC 


Music The Speech Arts Modern Languages 


PIANO=M. Er M. Cawley 
Mr. Car eutel 
Miss Eugenie V. Scorgie SPEECH ARTS— 
ee eee Mr. Charles Williams, A.B. 
in addition to the above, are twenty-five teachers hers of the Heist my ampeee. ait arom and — 
complete schoo! of Music and Dramatic Art in the Middle esiden epartm: 
for Young Ladies. EDGAR M. CAWLEY, Director, 430 N. Montane oe INDIANAPOLIS. ino. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 
Address Registrar, 9th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of aie opeanee Opera), and 
a notable faculty for Languages, Sight Singing, Theory, Histor and Literature of Music, a ete. 
6 CLINTON ST., BROOKLYN, 


REINDAHL VIOLINS 












VIOLIN— Herr Johannes Miersch 
Mrs. Edgar M. Cawley 














CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Violas and ‘cells 


Artists know the rarity of 





: : iol hos tones are 

Cable Address: Musikwolff, Berlin ‘gweet’’ from lowest Gto A 
Preprietor and Manager of the Philharmenic sostaepgencongy atlas how 
Cencerts, Berlin; the new Subscription Cencerts, eaceetena po ht 
Hamburg; the Bechstein Hall, Berlin. tinguished in power, inten- 
gee of more than te artists, includ- son oe evenness, 
sympathy, pertection of open 

pe b Albert, Years, RL xvel Kreisler, fifths, stopped fifths, thirds, 
mbrich, Risler, Rooy, Hekking, Carrefie octaves, clear harmonics 
and ie Palas TAL Bn Pes manager of the pure pizzicato tones, distinct 
me ilharmonic Orchestra and of Arthur arpeggios, distinct in shake, 
trill and staccat« , and withal 

quickly responsive to bow- 

, PR Agency for Music Teachers pressure from real pianissi- 

mo to fortissimo lf you 

have such a violin you may 

not be interested ;ifyou have 

Berlin, Ww. not, you will be interested in 

a ‘booklet—‘' An Artist's 

i Touch"’ — which I will gladly 

Schelling St. 6. mail you FREE, and which 

- contains opinions from 

CONCERT DIRECTION world famous artists who 


Representative of Emmy Destinn, Terese Carreno, use REI DAHL VIOLINS, 
Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others. 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Direetor 


Practical [refutes Ce Courese for Teachers 
rtistic Piano Playin 
THE PAELTEN SYSTEM 
Booklets—Carnegie Hall—New York 


Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; |. 
desired, gradual charge 
acc-unts opened, 


KNUTE REINDARL 


mle Sauret Atelier. 318 Athenaeum Bldg 
ee jhlexinder ull 26 East Yan Buren Street 
6. Jaco! pe n ugo Heermann CHICAGO, ILLINOIS, U.S. A 


rthur Hartmann 








Reindah! Grand Model, $250.00 
REINDAHL VIOLINS 


USED Anv ENDORSED BY 


Bernard Listemann 
Chas. Gregorowitz 
Leonora Jackson 
F. E. Haberkorn 









A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 
BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, 8-9 Kantstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL S¢ He pom (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training f¢ acher 

Principal Teachers: Condueting HARMONY AND ( "OMPOST’ I TONG istav Bumcke, Alexander vom 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kle , Prof. Philipp Rue fer, Josef Stransky, Prof. E. 
E. Taubert, Arthur Willner. PTANO—Georg Bertram, Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof M: artin Krause, Clara Krause, Prof James K wast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauv an, Prof. A. 
Sormann, Theodor Schoenberger, August Spanuth, Prof. E. E. Taubert. SINGING—Frau Ids 
Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Fraw 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass Kempner, Nicolaus 
Rothmuehl (Royal Chamber Singer), Maéstro G. Scarne Wladyslaw Seidemann, Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl. V 101 iN- Prof. Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Grinberg, &c., &c. HARP—Franz Poenitz. ORGAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 a m.to 1 p. m. . 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. 


> 
begin April and September. Principal admission times 


Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 








HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 

















THE MUSICAL COURIER 











STEINWAY — 
PIANOS © arson & Harmline 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
| THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
cre ep 3 ea YO o@ 





St. Paull, Schanzenstrasse, 20-24 - - “ ~ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jangternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin BOs i ON] 
They ave alco eold by our accredited represeptatives in all principal cities all over the globe 


STEINWAY & SONS 


PRINCIPAL WAREROOMS AND FACTORIES 
werweem: 











j 











“{IMBALES 


CHICAGO, ILL... U. SwAa 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








Manufactured by 


JEWETT PIANO CoO., ~ - Boston, Mass. 


FACTORIES : Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 


were never better emphasized than € we 
SOH MER |: in the SOHMER PIANO of today C 4) 

It is built to satisfy the most 

cultivated tastes : : : : : 3: 

















The advantage of ie piano is known throughout America and Europe for its 


appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 
a Ss Sat ae Soe Se ee 


ee THE AUTOPIANO CO. 
SOHMER & CO. Factory and General Oftices : 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Streets, New York 


815 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








